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LATEST
RELEASES
on
these
OUTSTANDING
LABELS
LORE
BLUE STAR
1288 — Blowin' In the Wind

2034 — Under The X in Texas

Caller: Mike Sikorsky
1287 — Love Makes the World Go
Caller: Marshall Flippo
Round Caller: Lem Gravelle,
Flip/1 nst.
Flip/Inst.
2033 — Monterey Waltz Written and
1286 — Oldham County Line
cued by Bill and Barbara
Caller: Mike Sikorsky
Cooper
2032 — Cabbage (Bayou Ramblers)/
Darkness (Blue Star Band)
Whistle and Blow Your
633
Hoedowns

DANCE RANCH

2031 — The Sweeter the Music
Caller: Johnnie Wykoff
Flip/Inst.

2030

Jambalaya/Pass the Buck
Hoedowns by Bayou
R amblers

LP Albums
1034 — Marshall Flippo calling the
Mainstream Plus Basics
1035 — Marshall Flippo calling 10
Singing Calls, accompanied
by The Merelene Singers
(includes Marshall's 100th
release on Blue Star)

BOGAN

1289 — Country Music Man
Caller: Johnny Reagan

Blues Away

Caller: Frank Lane, Flip/Inst.
C. B. Blues Caller: Ron
632
Schneider Flip/Inst.
631 — Action/Reaction First
Hoedown on Dance Ranch

ROCKIN' "A"

1366 — Walkin' Over Yonder
Caller: Doyce Massey

1365 — Under Your Spell
Caller: Allie Morvent
We have tapes and LP records on
the following: Records: Blue Star
1001 through 1031; Tapes: 1016
through 1031. Write for catalog
listings.

1154 — Square Dance Gal Caller:
Jimmy Summerlin Flip/Inst.

1153 -- Come What May
Caller: Johnny Creel

SWINGING SQUARE

2373 -- Mister Piano Man

Caller: Foggy Thompson

2372 — More and More
(Music: Blanket on the
Ground) Caller: Les Maire

CHRISTMAS SINGLES

BS 1637

Jingle Bells

Caller: Andy Andrus
BS 1858 — Christmas Square
Caller: Dick Bayer

S Sq. 2371 — Christmas Time's a
Coming
Caller: Wayne Mahan

Bog. 1276 — Christmas Medley
Caller: Wayne Baldwin
We carry aluminum stands for both
column speakers and open back
speakers. Present price is $55.00
each plus $3.00 postage and insurance (in the U.S.) Out of country
postage is greater.

We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to:

MERRBACH RECORD SERVICE, P 0 Box 7308, Houston Texas 77008

FROM THE
MOOR

We were sure they would not grow but took
one home and planted it. It's now the most
beautiful tree you'll see anywhere. We were just

(Please turn to page 55)

Letters of interest to readers
appear in this section. Send
your comments to the editor
giving full name and address.
Unsigned letters are ignored.

Dear Editor:
Your August issue is the greatest. We have
used it to dance in Virginia, New Hampshire,
Vermont and California. It sure is appreciated.
Irwin Black
Philadelphia, Pennsylvania
Thanks for the compliment. Extra copies of
the August Directory issue, which will remain
current through July, 1977, can be obtained by
sending 60d to this publication. — Editor

Dear Editor:
It was June, 1968, in Omaha, Nebraska, at
the 17th National Square Dance Convention.
The temperature was almost at the 100 degree
mark and the dancers from Seattle were putting
on a demonstration to gain attention for the
next year's Convention to be held in Seattle in
1969. They gave away several thousand pine
seedlings which were about the size of a pencil.
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SOUND THINKING
r-200 "Midget"-160 watts
continuous peak power
only 18 pounds

— $469.00

XPT-90 "Tilt" Sound Column
Directs sound precisely
Folding design, 29 pounds — $179.00
XPT-11 Adjustable Stand
Extends top of column to
maximum height of 11 feet
9 pounds

$49.50

eeepteemt
HIGH QUALITY SOUND EQUIPMENT

Call or write for literature
rlinte.rt !nstr ■ment Company Boston Post Road
Clinton, Connecticut 06413 Tel. (203) 669-7548

RED 3EXC,'Ir
A SQUARE DANCER IS COMING TO THE WHITE HOUSE: During
the recent campaign, the wife of President-Elect Jimmy Carter
stated that if Mr. Carter was elected there would be square dancing in the White House. Now
that the votes have been counted
and the Carters will, indeed, be
the new occupants of the mansion
on Pennsylvania Avenue, it will
be interesting to see when the
first dance will be held. The
Carters are no newcomers to the
activity.
In 1963, when he was
a State Senator in Georgia, the
Carters took square dance lessons from caller Rod Blaylock. In the intervening years the new
President-Elect and his wife have been very much in evidence at
square dance festivals in their state. The picture shows the then
Georgia Governor, Jimmy Carter and his wife, Rosalyn, being
escorted by Wade and Gloria Driver to the speaker's platform at
the first Georgia State Square Dancers' Convention in 1972.
The
significance of having a square dancing President is a bit mindboggling. Just imagine the impact of headlines that read, "President to hold square dance lessons for members of the Cabinet. "
Or "The Caliph of Bagdad to be feted at a square dance jamboree
in the Blue Room." Let the newspapers read, "The President
Holds a Square Dance Inaugural Ball, " and just watch the citizens
line up for classes. Well, let's see what happens,
BIG EVENTS DEADLINE: Deadline for copy for the March Big
Events issue of SQUARE DANCING magazine is January 1st. If
you haven't yet sent in your special dates -- NOW is the time!
MOVING?

Why chance missing a single issue of

SQUARE DANCING? Most magazines (second class ma-

terial) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before
you move, well have time to re-direct your subscription. Just paste on your old label and fill in the form
below. Were sorry, but increased costs of the magazines and postage will not allow us to replace back copies
that have gone astray due to unnotified address changes.
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To change or correct your address
Attach the label from your latest copy here and
show your new address to the right include
your zip code. Cut out on the dotted line and
send both to us Thnnk you!
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CLOUD NINE NYLO SHEER ORGANZA
The Bouffant everyone has been waiting for — it is wonderfully comfortable to wear!
theatrical colors — any size.
55 yd Sweep . . • $29.95
35 yd Sweep . . $24.95
Solid Colors
100 yd Sweep . . . 49.95
75 yd Sweep . . . 38.95
Royal
Moss Green
Turquoise Blue
Hot Pink
Black
Purple Grape
Fluores. Orange
Candy Pink
Red
Kelly Green
Dark Brown
Lite Pink
Navy
Lime Green
Fluores. Magenta
Lite Blue

Yellow
Orange
Lilac
Caramel

Mint
Beige
Purple
White

CLOUD NINE MULTI-COLORS — RAINBOWS, BICENTENNIAL R/W/B, etc.
55 yd Sweep . . . $32.95
100 yd Sweep . . . 49.95

35 yd Sweep . . . $27.95
75 yd Sweep . . . 41.95

SATIN STRIPE PETTICOATS
A fine, permanent finish marquisette with a satin stripe woven into the fabric . . In White, Black, Red, Orange, Pink,
Navy, Lime, Hot Pink, Yellow
35 yd Sweep . . . $25.95

50 yd Sweep . . . $29.95

75 yd Sweep . . . $38.95

Handling charge on all petticoats — $1.50 (covers insurance, mailing, etc.)

December, 1976
While
we haven't yet received all the facts
and figures, it would seem that square
dance Bicentennial celebrations have more than
met all expectations. What pleases us is that not
only have citizens of other countries (England,
Australia, New Zealand, Germany and Denmark
as examples) learned a lot about America but so
have the Americans themselves.
The Bicentennial, it seems, has been a good
excuse to learn more about our country and
our American dance traditions. Perhaps, rather
than this being the end of an experience, it will
be just the beginning. It may be that the door
has been opened to a new perspective in
dancing pleasure in doing the contras, quadrilles, traditional squares and couple dances
that our grandparents enjoyed.
Hopefully we will find a place for these in
our regular programs during the years ahead.
So, fade out Bicentennial year--welcome to an
era made rich by the traditions of 200 years of
square dancing.
***
On some occasions in the past, the
December issue has become the catch basin for
all the bits and pieces of news we have gathered
and not been able to use in previous issues. This
is not the case this month. In this issue you'll
have a preview of some of the features that will
be with us during the coming year. Our plans
are to have something for everyone and as you
look through these pages you'll find special
articles for the club dancer, for the new dancer
still in class, for the caller in training, and for
the caller/teacher looking for new ways to liven
up his dance program.
** *

W

HAT A YEAR THIS HAS BEEN!

Square dancers are amazing! We've said it
before and we'll say it again. We thought you
might be interested in a wild idea we had not
SQUARE DANCING, December, '76

long ago when we were putting together the
1977 subscription renewal program. With an
ever increasing number of postage rate raises,
the cost of getting renewals back with our
postage-guaranteed envelopes was getting out of
hand. It wasn't just the 13( for first class U.S.
postage, it was an additional 5 or a total of
18(/ that we would pay for every subscription.
As a calculated experiment, we decided to
include in our renewal literature for the coming
year the statement that if a subscriber will put

his own U.S. postage right over the postage-paid
indicia on our return envelopes (thereby saving
us an additional 5), we would, in turn, apply
the 13t to our 1977 SCHOLARSHIP FUND.
Well, at the time of this writing (mid October)
with the first renewal returns in, better than
one out of every three members renewing has
affixed his own postage. We think it's fantastic and as a result will make available as
many full and partial callers' school scholarships as possible for the coming year.
While we're on the subject, for any aspiring
callers—men or women—who would like to
attend the callers' school of their choice but
who for financial reasons might not be able to
take the big step, 1977 scholarship applications
are now open. Simply send us a letter (not too
long) and tell us a little bit about yourself and
why you would like to attend a callers' school
and why you would like to call. Deadline for
applications is February 15, 1977. If we get the
usual large number of applications, we may not
be able to acknowledge them directly but all
will be carefully considered. You may send a
cassette sample of your calling if you wish.
Scholarship recipients will be notified by May
1st and an announcement will appear in these
pages as soon thereafter as possible.
Because of our unusual series of deadlines,
this issue of SQUARE DANCING has been
written in five countries while on a most unique
and wonderful tour with ten squares of dancers

The Best to You and Yours at Christmas — Bob and Becky Osgood — 7

plus Becky and Bob and Roberta Van Antwerp.
We have mentioned earlier that square
dancers are wonderful people. This goes double
when it comes to square dancers as fabulous
travel companions. This has been our 16th year
of tours with square dancers and though we've
probably said it before, a number of times, the
most recent trip is always the greatest!
Although these tours are not really square
dance tours—they're tours of square dancers—
this year we were able to include four entirely
different square dances that seemed somehow
to fit well with this Bicentennial tour.
Dance number one took place in the
beautiful ballroom of the Scandinavian Hotel in
Copenhagen and with us were a number of
squares of Danish dancers, many of whom had
fewer than 10 weeks of actual dance lessons to
their credit. All were great sports and though
many spoke no English, they did exceptionally
well mixing with their American counterparts.
Dance number two took place in Stockholm,
Sweden. With the help of a number of Swedish
folk dancers, our group, which included dancers
from more than 10 states and Canada, took the
subways and ended in a lovely hall in the
outskirts of the city. With little or no English
spoken on the part of the Swedish hosts and
with absolutely no Swedish on the part of the
American square dancers, we had one of those
unbelievable evenings—learning each others'
ances, trading partners and trying to cciffimunicate in a series of hand signals that would
seem to indicate a game of charades in progress.
Dances three and four were both in
Germany. Number three was in the old
Freidenau Town Hall, West Berlin. Our hosts
were young German square dancers, some
speaking no English but all understanding the
language of square dancing. Exuberant is a good
way to describe them. And how these Germans enjoy their afterparty refreshments—a
smorgasbord, German style, of just about every
German dish from hot potato salad and those
long German sausages to sheets of rich, fresh
plum cake.
Our dance a few days later was in GarmischPartenkirchen in the heart of the Bavarian Alps,
approximately two hours by car from Munich.
Our hosts were the Munchen Dip 'n' Divers and
that dance, too, was one of the many highlights
on the trip.
It takes a trip such as this to remind one that
8 — Warmest Cheer to You — Henry and Mary Mayor

dancing—particularly the folk dances of the
various nations—tends to be an international
language of friendship among the peoples of the
world who have the opportunity to dance. As
one of the group commented during our dance
experience in Sweden, "How can you be
anything but friends with people when you join
hands and circle to the left or greet each dancer
in a grand right and left?" How true.
This reminds us of another memorable experience that took place this past summer. We'd
been asked to bring a square dance orchestra
and a couple of squares of dancers to the home
of Zubin Mehta, Director of the Los Angeles
Philharmonic Orchestra, and put on a special
Bicentennial Fourth of July picnic for the
members of the orchestra and their families.
Many of these people were foreign born, some
spoke little or no English. Many were experiencing an American holiday celebration for the
first time.
It had been a couple of years since we'd
done a one-night stand of this type and perhaps
we'd forgotten how much joy one of these
events entailed. But here in the courtyard of
this lovely California home were more than 400
individuals laughing, moving to the music,
following the calls that few of them understood, d ancing to the strains of Chinese Breakdown, Rubber Dolly and Hell Among the
Yearlings, men in their eighties and youngsters,
who could be their grandchildren, all dancing
together. It was simple; it was fun and to us it
was just another reminder that this, too, is what
square dancing is all about.

Greetings of the Season

T

of Christmas parties, of
warm fellowship in square dance halls
around the world. As is our custom, those who
have been connected with the Sets in Order
American Square Dance Society during the past
year, members of our tour staffs, Asilomar
vacation institute staffs, magazine editorial
staff, those appearing on our 1977 Premium
Records and others who will be playing a role
with us during the coming year, have added
their fond season's greetings at the bottom of
many of these pages.
To sum it all up, a very warm and
wonderful Christmas to you all and as Dickens'
Tiny Tim would say, "God Bless us everyone!"
HIS IS THE MONTH

SQUARE DANCING, December, '76

AN S.I.O.A.S.D.S. DIRECTORY SERVICE

I

The Traveling Caller 1977
the one who spends much of his time traveling from one
1 area to the next, pleasing the crowd, bringing a different flavor of the dance to each
local area, has become a major institution. This month, as we do each December, we
present a compilation of callers who spend a large portion of their time on the square
dance trail. Listings in this section do not in any way constitute an endorsement by this
publication nor do we act as an agent. Those interested in inquiring about availability
should correspond with the caller directly and make their own arrangements.
rilHE ITINERANT CALLER,

Anderson, Ken RD 3, Honesdale, Pa. 18431
Bates, Red 222 Glendale Road, Hampden, Mass. 01036
Bausch, Harold 2120 Jaynes St., Fremont, Nebr. 68025
Bower, Ken 41 756 Thornton, Hemet, Calif 92343
Brownlee, "Tex" Al Fontana Village Resort, Fontana Darn, N. C. 28 733
Brundage, Al 83 Michael Rd., Stamford, Ct. 06903
Brundage, Bob 34 Franklin St., Ext., Danbury, Ct. 06810
Burdick, Stan P.O. Box 788, Sandusky, Ohio 448 70
Cavanagh, Tommy 17 Wrexham Road, Harold Hill, Romford, Essex, England
Christopher, Fred 3120 Yale St. No., St. Petersburgh, Fla. 33 713
Copeland, Jim 1548 Paullus, Memphis, Tenn. 3812 7
Custer, Curley 37 Redwood Dr., Hagerstown, Md. 21 740
Fisk, Bob 12152 Kadota Ave., Chino, Calif 91 710
Flippo, Marshall 1918 Marshall, Abilene, Tx. 79605
Foote, Ed R.D. 3, McCandless Dr., Wexford, Pa. 15090
Fraidenburg, Ed 4688 Verity Dr., Sanford, Mich. 4865 7
Franklin, Don P.O. Box 364, Arvada, Colo. 80002
Golden, Gal P.O. Box 2280, Hot Springs, Ark. 71901 Jan., Feb., Mar.; Ark., Ill., hid.,

Ohio, Mich., N. C, N.Y., Me., Canada.; Apr., May, June: Va., Mo., Wash., Canada, Ariz.,
Ill., Ind., Okla., Ohio, Mich.; July, Aug., Sept.: Ga., Fla., Ark., Mont., Wyo., N.M., S.D.,
Colo.; Oct., Nov., Dec.: N.Y., Pa., Ohio, Tx., Ark.
Haag, Jerry Sept. thru Apr. P.O. Box 1668, Mission, Tx. 785 72; May thru Aug. 920 Pike
St., Cheyenne, Wyo. 82001
Helsel, Lee 925 Vanderbilt Way, Sacramento, Calif 95825
Helt, Jerry 510 Stanley Ave., Cincinnati, Ohio 45226
Hendrickson, Chip 26 Rock Ridge Rd., Newtown, Ct. 064 70
Hendron, John 33 Fox Hill Rd., Framingham Centre, Mass. 01 701
Houlton, Dick 1201 West Park St., Stockton, Calif 95203
Horn, Al Cedarhill Farm, Penrose, Colo. 81240 Mar.: Who., Mont., Ida., Utah; Apr.:
SQUARE DANCING, December, '76

May the New Year Bring you Happiness -- Ken and Sharon kernen -- 9

Nebr., Ia.; Oct.: Tour East Coast; Nov.; N.M., Tx., Ariz.
Johnson, Bruce P.O. Box 418, Santa Barbara, Calif: 93102
Johnston, Earl P.O. Box 2223, Vernon, Ct. 06066
Jones, Dick R.D. 2, Box 266, Califon, N.J. 0 7830
Jones, Jon 1523 Bluebonnet, Arlington, Tx. 76013
Kinney, Ernie P.O. Box 177, Cantua Creek, Calif 93608
Lane, Frank P.O. Box 1382, Estes Park, Colo. 8051 7
Lasry, Jack 19010 N. W. 11th Ave., Miami, Fla. 33139
LeClair, Johnny Apr. thru Oct... P.O. Box 351, Riverton, Wyo. 82501; Oct. thru
Mid-Apr... 303 N. Lindsay Rd., Sp. R 38, Mesa, Ariz. 85203
Livingston, Jack 129 N. W. Pt. Charlotte Blvd., Pt. Charlotte, Fla. 33950
Luttrell, Melton 8512 La Jolla Ct., Ft. Worth, Tx. 76116
12933 E. Alaska Ave., Aurora, Colo. 80010
Mayo, Jim Box 657, Lexington, Mass. 021 73
Medford, Barry 3 795 7 Fremont Blvd., Fremont, Calif. 94536
Mitchell, "Singing Sam" 219 E. Society Dr., Holiday, Fla. 33589
Page, Bob 39256 Paseo Padre Parkway, Fremont, Calif: 94538
Parrish, Vaughn 825 Cherryvale Rd., Boulder, Colo. 80303
Peters, Bill 5046 Amondo Dr., San Jose, Calif. 95129 June: Wash., Oreg., Ida.; July:
Tenn., Miss., Va. , Tx., Okla. , N.M., Ariz. ; Oct.: Mont., Wash., Ida., Canada.
Roth, Gloria House of Roth, RR # 2, Annapolis Royal, N.S., Canada
Roth, John House of Roth, RR # 2, Annapolis Royal, NS., Canada
Ruff, Bob 8459 Edmaru Ave., Whittier, Calif 90605
Schneider, Ron 4803 - 21st St. W., Bradenton, Fla. 33507
Shepherd, Art P.O. Box 15045, Aranui, Christchurch 6, New Zealand
Shoemake, Gary 1350 Crosby Rd. # 309 7, Carrollton, Tx. 75006
Smith, Harper P.O. Box 44, Celina, Texas 75009
Smith, Manning 2011 So. College Ave., Bryan, Tx. 77801
Smith, Raymond AC 214 Star Harbor, Rt. 1, Malakoff Tx. 75148
Taylor, Dave 1112 Royal St. George, Naperville, Ill. 60540
Tipton, Allen 5415 Lynndell Rd., Knoxville, Tenn. 3 7918
Tucciarone, Harry 57 Gisella Rd., Trumbull, Ct. 06611
Van Antwerp, Bob 6741 W. Lincoln, Sp. 1 71, Buena Villa Movile Home Estates, Buena
Park, Calif 90620
Williams, Deuce 3452 Iroquis Ave., Detroit, Mich. 48214
Williamson, Don Rt. 8, College Hills, Greeneville, Tenn. 3 7743
Wright, Bob 15320-35th Ave., West Alderwood Manor, Wash. 98036
Yerington, Bob 515 E. 9th. St., Muscatine, la. 52 761
Main, Beryl

-- Holiday Happiness — Labby and Lorraine Labaro
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Introducing

A Dragon
Named "Kitsch"
by Dorothy Stott Shaw

H

swashbuckling along, lighting
our little candles — against what darkness?
Raising our tattered pennants — upon what
battlefields? Unsheathing our nicked swords —
against what enemy?
Our enemy is not people, nor things, nor any
creatures on this green and golden earth. It is a
dragon — named KITSCH. He wants all our
treasures, not to use, but to hide in his lair, so
that we may not use them. He wants us to
forget we ever had them.
Dragons exist only in men's minds; they are
ideas, planted there by who knows what powers
of darkness. KITSCH is such a one. He is the
urge toward the least common denominator;
the will to tear all things down to mass media,
low quality mass media; to reduce things to a
minimum remnant, a token appearance of what
they might have been. KITSCH is no more
interested in square dancing than he is in music,
or architecture, or television, or government.
He likes things to be commonplace and
monotonously all alike; he breathes fire at the
thought of gay individual differences, or unregimented beauty, of the will to excel, of the joy
of doing beautiful things beautifully. I don't
know why. He is the repeal of excellence.

One generation will thoroughly anaesthetize
him, and he lies inert for a while, but he always
revives, and some St. George has to hold him
off alone until the Marines arrive. As far as
dancing goes, KITSCH was completely subdued
during the golden age of Greece, and came to
life again in the prime of Rome. He was dead as
a doornail in the middle ages, when our
ancestors danced like shining daemons, somehow in communion with eternity. In the 18th
century he was on the job again. Early in the
19th century we drove him back to his den
with the whistling whip of the waltz, and all
over this young country we danced, we played,
we improvised, we heard the wonderful old
music of our forefathers, we saw a hundred
patterns that had been forgotten. We were
diversified; we were beautiful; we had meaning,
flexibility and joy. Around the turn of our
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ERE WE GO,

century KITSCH plowed furiously out of his
cave and burned up the countryside with, his
fiery breathing, leaving us only isolated little
bits of treasure, badly cared for by a few
stubborn old fiddlers.
During the great revival of the 1930s when
people like "Pappy," (Lloyd Shaw) and Henry
Ford and Ralph Page and Herb Greggerson
came forth with big lanterns, we took our
treasure back again, carried it off in its lovely
completeness, and set it, shining, on the dance
floors of America . . . KITSCH IS BACK!
KITSCH is back to campaign constantly
against those who would preserve the
TREASURE. It is as simple and childish as that.
And what is the TREASURE? It is a sort of
a charm bracelet called JOY, studded with jewels
of great price. Every man needs it, to flaunt or
to keep secretly in a pocket to stroke into
brilliance. The jewels are:
MEANING is the toughest and strongest of
them — like a diamond. "What else is there,"
says the philosopher, "except the search? And
what, except MEANING, is worth seeking?"
Meaning is the root of the plant, from which it
grows and blossoms. Meaning lies underneath
all proper actions — is the thing passed down —
the great continuous quality in all folk arts.
Because the circle dance was once a dance of
sacrifice and atonement, it still carries a power
to heal.
Our second treasure is BEAUTY. KITSCH
wants no part of beauty. He thinks it's "sissy."
He likes to work purposeless puzzles and take
part in endless maneuverings that result in a
false sense of mental accomplishment. Truly
beautiful music, beautiful buildings, beautiful
television programs, seem to him impractical.
Today, of all the folk arts, only music is being
taken away from KITSCH, and by well-trained
musicians, too; and how he must be steaming
and growling to hear something like "Seven
Daffodils" instead of "Hillbilly" singing on the
radio! The proudly lifted head, the fairly
reaching hand, the rhythmically moving dancing feet — he has them hidden in his den again.
And we yearn for beauty, as a man yearns for a
drink of water in a desert.
"How EXCELLENT are Thy Works, Oh,
Lord, in all the land." We remembered the
visiting friend who said — "All this rushing
around in confused patterns and endless 'new
material' is a substitute for excellence." Why

ABOUT THE AUTHOR
Dorothy Stott Shaw might well have
retired from square dancing years ago.
Several decades of devotion to the activity
during its period of rebirth entitled her to
that. But this is not the nature of our First
Lady of Square Dancing. Her love for the
activity has only grown greater during recent
years since her husband, "Pappy" Shaw,
passed from the scene. These thoughts,
which she originally composed for the Fellowship that bears her late husband's name,
are full of meaning for those dedicated to
the protection and preservation of this
activity. —Editor.
should we substitute something for excellence?
This is where KITSCH comes in — he burrows
into our minds with the sinister conception of
low quality mass media. "Don't be excellent,"
he whispers, "because you might be more
excellent than someone else. Don't do whatever
you do the very best you can, because someone
who is lazy might not like it." We've been
listening to him without knowing it. Instead of
a reasonable number of beautiful dances, excellently danced, we accepted his substitute —
thousands of monotonously-alike patterns, endlessly offered as something "new." Excellence
has little to do with perfection. A primitive
thing may be both excellent and crude; but it
has to stand solid, like "Pappy's" little tripod
for callers (rhythm, clarity, command), or
God's big tripod of body, mind, and spirit. We
need be neither great nor perfect, but we must
be able to say: "For the land was sweet and
good. I did what I could." Excellence is simple.
We spoke of FLEXIBILITY, the treasure we
must have in order to protect the other ones.
Oddly enough, flexibility could be St. George's
shield, which he uses as a good boxer uses the
art of dodging. Yield where it doesn't matter
and stand fast where it does. We sang "to bow
and to bend we shall not be ashamed." As
seacoast trees put their roots deep into rock,
and take the wind with a rubbery response,
only to bounce back again; as timberline trees
climb on their knees if the wind will not let
them stand; as flexibile aspens bend double
under snow while brittle elms break to bits — so
we, with roots deep in the rocks of meaning
and of principle, and with flexible crowns bent
in the wind of the dragon's breathing, can grow
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and put forth flowers and fruit. If you have
only roots, you are a stump; if you have only
tops, you will blow away!
LOVE AND JOY! — God's personal
treasure, which we are in duty bound to guard
with our very lives. How our dragon distrusts
them! He whispers into the ears of folks, who
in turn whisper into the ears of others; against a
superior leader, against a rewarding dance form,
against a frightened beginning dancer. "Keep
trudging around," KITSCH whispers to dancers,
"keep working puzzles Don't look at your
whole, and love him." He tells us to pounce on
Allemande Left at the end of a dance to prove
we have worked the puzzle, but he would
rather we didn't notice the Allemande Left at
the beginning of a dance, where you turn first
to the stranger, with love and joy. He doesn't
approve of circles, because they are dangerously
eternal; he hates mixers, because you might

have to dance with somebody else; he will sizzl
up a whole line of contra dancers, because, fc
the time being, they are not commonplace. Ye
love and joy run through these patterns: alle
mande left in love, circle right in joy; star b:
the right in time, back to the left in place; boy
low in excellence, turn and turn with flexi
bility. It is finished in beauty.
There aren't very many of us any more —
but more than we think, scattered across the
nation — and the world. We are not big enough
to rebuild Chartres Cathedral, but we are big
enough to hold the crypt. And there stands
KITSCH — the dragon — and here is our
treasure. You don't mind being killed, do you?
ATTENTION: Flags in order?
Swords sharpened?
Shields shining?
CANDLES LIT?
CHARGE!

A "True" Square Dance Exhibition
By James Blackwood, Quincy, Illinois
have watched many
square dance exhibitions. Inevitably they
have turned out to be either the style of
dancing done on nationally syndicated country
music shows from Nashville, or they have been
clogging.
Recently I was in Central City, Colorado,
and had an opportunity to watch yet another
square dance exhibition — an exhibition which
I presumed to be as misnomered as all the
others I had seen. I was wrong. What I saw was
a thrilling surprise. I saw a true square dance
exhibition!
VER THE YEARS I

Poetry in Motion

The exhibition group was made up of eight
college students and caller Larry Wylie. The
performance consisted of legitimate square
dance commands, most of which are in current
use in our Mainstream Program. Each command
was properly timed by the caller and precisely
executed by the dancers with a smoothness and
gracefulness the likes of which I have never seen
before. The addition of beautiful, precision
skirt work by the girls turned the dancing
square into sheer poetry in motion. In a word,
it was fantastic!
If it seems that I've used an over-abundance
SQUARE DANCING, December, '76

of superlatives in describing what I saw, it is
because this exhibition was a thrill. The nondancing public saw the real beauty and gracefulness of true modern square dancing. My only
regret is that the program didn't last longer.
I believe that Larry Wylie and his group
should be commended for presenting a true
exhibition of square dancing and presenting it
well. They have continued the tradition of
excellence begun by "Pappy" Shaw and associated with Pappy and his kids. True, the
program has changed since Pappy called for the
group and yes, a little bit of Larry Wylie has
crept in over the years. But now, as then, the
program mirrors our contemporary style of
dancing and the young dancers mirror the
enjoyment and exuberance which comes from
square dancing.
I don't suggest that every square dancer rush
to Central City, Colorado, next summer just to
see this exhibiton, but I do suggest that any
dancer or caller who is planning a vacation to
the area next summer should plan to attend.
The exhibitions are presented before and after
every performance of the Central City Opera,
and they are free. I know you will enjoy it as
much as I did.
Best Wishes at Christmastime — Bill and Tru Loy -- 1.3

New Look for an Old Feature

FOR LEADERS IN SQUARE AND ROUND DANCING

• When the Workshop was started as an integral part of Sets in Order (SQUARE DANCING magazine) callers spent much of their time
in memorizing set patterns for their patter calls.
Much of their work was based on memory and,
like singing calls, most of these patter creations
had their own descriptive titles. Times have
changed; systems have come into calling that
involve different concepts and require special
abilities on the part of the caller.
We've decided to change the format of the
center section of this magazine and for the
coming months attempt to reflect the new
trend. We've asked several outstanding callerleaders to set the project in motion and in this
and in future issues you will be hearing from a
number of them as they explain how they
accomplished certain things that contribute to
the dancers' pleasure.
Continually aware that dancers, as well as
callers, are often interested in the construction
of a dance program, our talented roster of
authors will include much that will be as
pertinent to the dancer as it is to the caller/
teacher. We hope that this new concept will

provide you food for thought and additional
pleasure in your calling and dancing.

T

for the Workshop and a
new feature to start things off. Themes
play a large part in successful programming and
to underscore this we are asking a number of
the most widely acclaimed callers in the field
today to take off on a particular track and
follow through on a theme.
We've asked Jack Lasry, Miami, Florida, to
explain what he does with an evening where he
is guest caller, perhaps for a club he's never
called to before. Here's his proven material.
HIS IS A NEW LOOK

The guest feature caller for any club, federation dance or festival has to recognize that
there are certain existing situations which differ
from those that prevail when calling to his own
club members, in a hall that has a familiar
atmosphere. In order to handle the situation
properly, he must be cognizant of the fact that
) the acoustics in a large hall will be much
different than in a small hall and could present

OUR FIRST GUEST EDITOR, JACK LASRY
Jack Lasry is one of those amazing individuals who always seems
to find time for something "extra." Together with his wife, Carolyn,
he owns and operates a modern square dance hall in the Miami,
Florida area. Many weekends during the course of the year Jack flies
to distant cities for festivals, callers' clinics and special square dance
events. He edits one of the fine callers' note services, "Notes for
Callers," is a member of the Board of Governors and Executive
Committee of CALLERLAB and is continually involved with caller
training. This article is the first of several which Jack will be doing
for us in coming months.
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hearing problems to the dancers; (2) The guest
caller's voice and style will be new to some, and
perhaps all, of the dancers; ( 3) Often a mixed
experience level will result in a problem.
My usual guidelines for calling dances of this
type follow a certain pattern. First, I will call a
dance based on the recognized basics we call
mainstream. Second, any workshop material
will be based on the CALLERLAB quarterly
selections. If the dancers are already doing all
the figures, I will determine if it would be
appropriate to introduce an experimental figure
of my choice. If I do this I will explain why I
am doing it and indicate to the dancers that it is
not intended to place any pressure on the area
callers to use it. I could possibly have been
informed prior to the dance that the group is
up on all CALLERLAB figures and then I
would make my determination by trying them
out—I like to find out for myself The usage of
any figure other than the quarterly selection
will be more common at a club dance, but rare
at any federation dance. Third, my responsibility is to keep the floor dancing but not
bored. A variety of basics and formations
make this very possible today.
Three Part Program
-

I break up my program into three parts. The
first part, tips one and two, are get-acquainted
dances. They serve a twofold purpose. The
dancers get acquainted with my voice and style
and begin to feel comfortable with the hall,
acoustics, etc. I get acquainted with the dancers
and their ability to dance accepted basics and
to follow instructions.
The second part involves the "working" tips
where we workshop the current quarterly experimental basic and determine how well the
dancers are executing the previously selected
CALLERLAB experimentals.
The third part is the entertainment portion
of the dance, tips four through the end of the
dance, which will be a variety of basics and
formations built around themes that will allow
me to "build" success into every figure by using
the stepping-stone theory. Singing calls will be
programmed to reflect the mood of the crowd
and indicate the necessity to change moods as
desired. I use, as a general rule following a hard
working patter tip, a singing call that is light
with lots of built-in enthusiasm.
Let's look at each portion of the dance with
a few figures and observations.
SQUARE DANCING, December, '76

AND THERE WILL BE MORE
Along with the special material described
in this article will be a selection of the
current singing calls which our editors feel
are most outstanding. There will also be
some created calls from dance authors
around the world.
For those who teach new dancers, call for
one-night stands and have clubs designed for
basic 50 dancers, there will be something
special in each issue for you too. This month
Bob Ruff and staff member, Ken Kernen,
present some dance material, including tips
on revising singing calls to fit the limited
basics that we think you will enjoy. You'll
find them on pages 20 and 21 and in the
Workshop section in the center of this issue.

Tips one and two—get acquainted time.
After a couple of simple action combinations to
acquaint the dancers with my voice and tempo
and to enable them to adjust to the hall and the
caller, I have a few figures that I feel tell me
something about the group I'm calling for. Here
are a few that would be used during the first
and second tips.
1. Heads square thru four
2. Square thru with the outside two
I look for "good" lines facing out
3. Partner trade
The no hands movement tells me a lot
4. Pass thru, tag the line
The reaction to the tag
5. Centers in cast off three quarters
Do they "see" the centers in position?
6. Left allemande

I break the above figures into the numbered
segments with the ability to "bail out" and call
a left allemande quickly at the end of each line.
For example, if I observe major problems as the
square thru with the outside two is taking place
(line 2), then I call a U turn back and left
allemande. If I observe problems with the
partner trade (line 3), I call a square thru
three-quarters to a left allemande. If I see
problems with the tag the line (line 4), I call a
face in and left allemande.
Now that we have introduced the new
feature please turn to page 45 for the
continuation of this new look.

Happiness for the New Year — Ray and Elizabeth Jensen -

CONTRA CORNER
For Dancer Challenge
You Can't Beat
Dupling a Triple

F

•
▪

and running
with the subject of challenge in contra
dancing, just a couple of comments. Evidently,
due in part to the excellent response to contras
at the recent National Square Dance Convention, more and more callers are adding the extra
dimension of contras and quadrilles to their
repertoire and dancers, who have now gotten
their feet wet with contras, are proving quite
vociferous in their urgent requests for local
callers to take a stab at this phase of square
dance enjoyment.
A word here to the callers. Don't rush
things. If you have not had an opportunity to
actually dance to well-constructed contras, you
may find it difficult to capture the true value of
moving to music and the need for the careful
selection of suitable accompaniment. .You may
not yet understand the importance of selecting
contras with proven basics, rather than falling
into the trap of presenting contras as just
another segment of contemporary square dancing involving every new experimental movement that comes along, whether it fits the
phrase of music or not.
To the dancer, accept contras for what they
are---a change of pace, an opportunity to dance
to different rhythms and to a variety of
orchestrations. The challenge in contra dancing
is different than the concept of challenge with
the contemporary squares. As you are able to
do more and more of this style of dancing, you
will realize that it is not a replacement for
dancing you now enjoy but simply an added
source of dancing pleasure.
Passive Resistance
There's one other thing to remember as a
dancer and as a person teaching and calling
contras. The how-to-do is just as important as
the what-to-do. For instance, we mentioned
earlier that in contras there's a minimum—an
almost absence—of extra twirls. Following a

swing, the man will always place the lady he has
just swung on his right side. Basics are done
without rushing and it's important to know the
standard method of doing each one.
There's a definite parallel with styling in the
squares, rounds and contras. Passive resistance
is very important. Have you ever tried to do an
allemande left with a person who acted like a
"dead fish?" Or attempted to turn from an
ocean wave with someone who offered too
much resistance or, on the other hand, simply
stood there and let you do all the work? Have
you ever tried to swing with someone who just
melted in your arms and offered no counteraction at all? Chances are you have.
In contras it's important that each person
applies an equal amount of resistance when
doing turns through an ocean wave, when
balancing or swinging. Passive resistance is not
rough dancing. It is simply contributing an
equal amount of energy when moving with
another person so that the basic becomes a
pleasure.

Bruce and Shirley Johnson
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Let's Talk Challenge

Just to make certain that you're with us on
this one, we'll remind you that two of the more
popular categories of contras are the duples (or
doubles) where two couples are involved in
doing a particular pattern and the triples which,
as the name implies, involve three couples going
through the traffic pattern of the routine.
As a further reminder, in a duple the major
line of dancers is numbered off in twos; every
number one couple (active) works with a
number two (inactive). Having completed one
time through the action, the actives (the
number ones) move down the line as the
inactives (the number twos) move up. When
this happens the inactive couple, reaching the
top of the line, will be inactive or "dead" for a
short period of time. This is the case in duples.
In a triple the major lines are divided into

threes, starting at the top of the line with the
couple number one being active and couples
two and three being inactive. After one time
through the pattern, the number one couples
(the actives) have moved down and the twos
and threes (the inactives) have moved up. This
means that after doing a triple one time
through a former number two couple is inactive
or "dead" at the top of the line. Another time
through the pattern and one more inactive
couple becomes "dead." A third time through
the pattern and three couples have accumulated
at the head of the hall so that now a new,
formerly inactive, couple can become active at
the top.
We don't blame you if this sounds confusing.
If you like you may check with the Caller/
Teacher Manual for Contras published by the
American Square Dance Society and written by
Don Armstrong. However, up to this point,
maybe all of this will ring a bell.
The concept of challenge comes when we
change in the middle of a dance from a triple to
a duple. We'll use the triple minor contra,
"Long Valley." Here's the call as it is regularly
used.
THE LONG VALLEY
By Don Armstrong, Grand Cayman, B.W.I.
Formation: 1, 4, 7, etc. active but not crossed
over.
Intro — — —, Actives cross go down the
outside
(1-8) — — Below two, with the couple above
star by the right
(9-16)— — — —, Once around then ladies chain
(17-24) — —, With the music chain them
back
(25-32)— — — —, Actives cross go up past two
(33-40)— — — —, With the couple below star by
the left
(41-48)— — — —, Actives down center below
two turn out
— Up pass one
(49-56)—
(57-64)— Weave in cast off, actives cross go
down the outside

It's typical in a triple for the actives to be
constantly in motion while the second and
third, or inactive couples, frequently take turns
in working with the actives. That means two
dancers are often standing and waiting. Ah, but
all that can change if the dancers are up to it.
Usually, to switch into duple action the
caller will call the dance several times through
as a triple the way we have shown it. RememSQUARE DANCING, December, '76

ber, in a triple an inactive couple, once it
reaches the top of the line, is usually "dead" or
out of action two times through the pattern. To
switch to duple action, the caller will allow the
inactive couple, reaching the top of the line, to
be "dead" or out of action just one time before
becoming active once again.
Here's what it means. While those who are
actively doing the dance as a triple—just as
written, those near the top of the line—
particularly those who are "inactive", will become busier than a cat on a hot tin roof.
In the long run the main difference will be
that one moment the inactive couples will be
starring and doing a ladies chain with one active
couple (counts 1-24), and then they will immediately find themselves starring with another
"active" couple (counts 33-40) coming from
their other side.
A word of caution should be directed to
those who are "inactive"—don't go to sleep! Be
ready for action coming from both sides—it
happens fast.
Doubtless many of you reading this will find
that this type of contra dancing may be a bit in
the future for you. Others, however, who have
been involved in contra dancing for some time
will find that dupling the triples is intriguing—
to say the least.
THE TR I P LE as it starts
out
(left)
has
the
dancers working in
threes. As the dance
progresses and two inactives become "dead"
at the head, the caller
can switch to a duple.

3:1

}

7E\
THE DUPLE minor
contra operates with
pairs of dancers working together. In the
switch only those near
the head of the hall will
be working as a duple
in the beginning.

Happy Square Dancing Christmas — Marshall and Neeca Flippo — 17
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of ideas is filled
to the brim. There's a suggestion for shoe
comfort, a gift to be treasured and a compact,
how-to-keep-warm idea. Read on.
UR CHRISTMAS GRAB BAG

Knitted Sleeve for Cape

Barbara Lane of Estes Park, Colorado, is on
the go a great deal of the time as she cornpanions her caller-husband, Frank. Being ready
for any kind of weather but keeping packing to
a minimum, she suggests these knitted sleeves
to be worn underneath a cape when cold
weather sets in but left off in warmer climates.
The sleeves can be knitted in yarn to match or
contrast with any square dance cape.

Barbara models the sleeves, showing how they appear
without the cape.

Materials and Directions

The complete costume—Barbara wears the sleeves with
the accompanying cape.

18 — Joyous Holidays — John and Lorraine Melrose

Size 5 double-pointed needles
Size 6 double-pointed needles or 16" circular
needle Size 6
Worsted-weight knitting yarn
Cast on 42 stitches with Size 5 needles. Add
marker to indicate end of a row, and working
around K 1, P1 rib for 25 rows, increasing 1
stitch last row (43 stitches). Change to Size 6
SQUARE DANCING, December, '76
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Yarn loops on each sleeve allow them
to be slipped over a button at the neck
of the cape for easy carrying or storage.

needles and continue working around. Increase
1 stitch at the beginning and end of row every
8th row, 10 times. Work 19 rows even or to
desired length of sleeve. Bind off. Work 1 row
single crochet over baby elastic made slightly
smaller than arm measurement at top of sleeve.
Fasten off.
Shoe Comfort

Believe it or not, the British Army is
responsible for this suggestion! Dutch McConnell of Pittsburgh, Pennsylvania, remembers her
father rubbing his new Army boots with a bar
of soap before marching in them the first time.
And he never suffered from blisters or feet
problems. Seeing if this might be of assistance
when she danced in a new pair of shoes, she
took a bar of soap, moistened it very slightly,
and rubbed it on the inside of her shoes as well
as on her heels. She has had good results. She
thinks this might work even if a person wore
peds or hose by rubbing it on the outside of the
stockings.
A Generally Unuseful Tip
The following is from a delightful book,
circa 1837. It is offered should any lady wish to
retreat into history to purchase square dance
material. First, to determine the amount of
cloth you must know the following measurements: 4 nails make 1 quarter of a yard; 3
quarters make 1 El 1 Flemish; 5 quarters make
1 El 1 English; 6 quarters make 1 El 1 French
and 3 barley corns make 1 inch.
Having selected the material, should you
need to ship it, you must know the weight of
your goods. First find the tare, which is the
allowance made to the buyer for the weight of
the cask containing the goods. Subtract this

from the gross (the combination of the goods
and the cask), which will leave you the suttle.
Divide the suttle by 26, the quotient being the
trett, which is an allowance of 4 pounds on
every 104 pounds for waste and dust. This
subtracted from the suttle will leave a remainder which will be the neat weight and you
can easily count what your bill will be!
A Gift to Remember
The members of the Swingola Square Dance
Club of Missoula, Montana, obviously are very
appreciative of their caller and his taw, Ray and
Afton Granger. Last year they got together at
the start of the season in September and made
plans to present a gift to the Grangers at the
close of the dance year in June. The idea: A
hand-designed, hand-executed, king-size quilt.
Each member of the group took one patch and
completed it. Some embroidered their patches;
some added swatches of cloth; some painted or
knitted theirs. All were personally signed. Char
and Don Murray, club presidents, put it all
together on a yellow background which was
quilted and tufted. The thought, work and
personal touch will long be remembered.

Adapting Singing Calls
to fit Special Requirements
H

have you been attracted
to a new tune thinking to yourself what a
great singing call it would make, only to be
disappointed when someone comes out with a
poor rendition of it? Perhaps they just missed
the boat when it came to a pattern that seemed
to fit the music, or they didn't allow time to do
some of the movements correctly.
It's safe to say that there isn't a caller in the
field today who doesn't have a number of good
instrumental records he'd like to use, if only
the dances were much better constructed. Well,
perhaps we can help. Here are a few attempts in
adapting singing call records to fit your specific
requirements. We'll start with the simple dances.
Since so few singing calls are being currently
released with simple patterns, it sometimes
becomes necessary to modify or rewrite the call
to fit a particularly good selection of music.
Because most singing calls have a 64 count
opener, middle break, closer and figure, the
task becomes one of finding a pattern that can
be completed in 64 counts and then adding the
necessary words, fill-in patter and chorus to
make it properly fit the individual tune. To
help visualize this, we will list first the basic
traffic pattern and then follow it with an
example of a completely worded call. The
numbers in parentheses indicate the number of
counts (beats) necessary to complete the movement smoothly and comfortably.
ow MANY TIMES

OPENER, CV IDDLE BREAK, ENDING
(8) Ladies promenade inside
(8) Swing
(8) Circle left
(16) Left allemande and grand right and left
(8) Do sa do
(16) Promenade
FIGURE
(16) Heads (sides) promenade outside
(8) Circle four
(8) Back out, face corner
(8) Left allemande
(8) Do sa do
(16) Corner promenade
20
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Holiday Greetings to All -- Bob and Babs guff

Now that we have the ingredients, let's

marry the dance to a favorite singing call
recording of a few years ago.
ROLL OR BOWL A BALL
Rewritten by Bob Ruff, VVhittier, Calif.
Record: Cocoanuts S.I.O. 150
OPENER, MIDDLE BREAK, ENDING
All four ladies promenade inside the ring you
go
Swing your partner, everybody swing
Join all your hands and circle to the left
Allemande left the corner and a grand right and
left
Right and left around the ring until you meet
your maid
Do sa do your gal and promenade
Promenade go two by two, take her home with
you
Roll or bowl a ball a penny a pitch
FIGURE
One and three you promenade outside the ring
All the way around the ring you go
Same four into the middle, circle four you do
Once around, exactly once, back right out at
home
Allemande left your corner, you do sa do your
own
Go back and get the corner, promenade her
home
Promenade go two by two, promenade you do
Roll or bowl a ball a penny a pitch
SEQUENCE: Opener, figure twice, middle
break, figure twice, ending

Do you get the idea? Here's another
sequence of calls that you can use.
OPENER, MIDDLE BREAK, ENDING
(16) Circle left
(16) Circle right
(8) Left allemande
(8) Do sa do
(16) Promenade

FIGURE
(16) Couple one promenade
(16) Couple two promenade
(8) Left allemande
(8) Do sa do partner
(16) Promenade
SQUARE DANCING, December, '76

Now, take a "pop" dance designed for more
advanced dancers. Forget the call that came
with the record and here's how you might
adapt the simple pattern to it.
TAKE ME HOME COUNTRY ROADS
Rewritten by Jack Murtha, Yuba City, Calif.
Record: Bogan 1242
OPENER, MIDDLE BREAK, ENDING
Join hands circle, circle around the ring go
All the way around, get back home again
Circle to the right, the other way around
All the way you go back to your hometown
Allemande left your corner girl once around
Do sa do your partner there and promenade
To West Virginia, Mountain Mama
Take me home country roads
FIGURE
Number one promenade all the way around
All the way around that ring get back home
again
Number two promenade go walking the land
All the way around and when you're home
again
Allemande left your corner lady
Do sa do your partner, promenade
To West Virginia, Mountain Mama
Take me home country roads
SEQUENCE: Opener, figure twice, middle
break, figure twice, ending

As you try adapting for yourself you'll want
to be sure you understand the musical selection
you are about to change. The feeling of the
music, the tempo and even the instrumentation
all need to be taken into consideration.
Occasionally you will encounter a singing
call with a 48 count musical phrase.
OPENER, MIDDLE BREAK, ENDING
(8) Circle left
(8) Reverse single file
(8) Partner do sa do
(8) Left allemande
(16) Promenade
FIGURE
(8) Ladies star right
(8) Face partner do sa do
(8) Men star right
(8) Swing corner
(16) Promenade

The tune "Paddle Your Own Canoe," fits
this phrase requirement so take a crack at
adapting the two. Here's one workable pattern.
SQUARE DANCING, December, '76

PADDLE YOUR OWN CANOE
Rewritten by Bob Ruff, Whittier, Calif.
Record: Chaining the Ocean, S.I.O. 157
OPENER, MIDDLE BREAK, ENDING
All join hands and circle, circle around the ring
Reverse back in single file until you're home
and then
Your partner do sa do, turn to the corner go
Allemande left your corner, come back and
promenade
if I had a girl and she wouldn't dance I'll tell
you what I'd do
I'd buy her a boat and set her afloat, she'd
paddle her own canoe
All four ladies star by the right once around
you go
Back out at home, face your own, do the do sa
do
All four men star by the right once around the
ring
Pass your partner, swing the corner, everybody
swing
Promenade around the ring, all the way back
home I sing
When you get back home again I'll begin to call
SEQUENCE: Opener, figure twice, middle
break, figure twice, ending

There's really not much of a trick to
adapting. In coming months we'll pursue this
further. Here are some additional 64 count
figures that may be adapted for use with your
favorite singing call records. They, too have
been rewritten by Bob Ruff.
(8) Circle left
(8) Reverse single file to home
(8) Face partner, do sa do
(8) Men star left
(8) Do sa do partner
(8) Left allemande corner
(16) Promenade
(8) Boys go forward and back
(8) Girls go forward and back
(8) Boys promenade inside, stop at home
(8) Girls promenade inside, stop at home
(16) Boys center back to back
Girls promenade outside
(16) Promenade
(16) Heads (sides) promenade full around
(8) Sides (heads) do sa do
(8) Sides (heads) star right
(8) Left allemande
(8) Do sa do
(16) Promenade

You'll find one more of these in the Ammunition section of the Workshop on page 52.

"Cod Bless Us Everyone" -- Dickens
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DISCOVERY

DEPARTMENT
FOR NEW
SQUARE
DANCERS

DEAR NEW DANCER:

W

around
the corner you may soon get your first
taste of square dance parties. Square dancers,
you'll discover, are notorious party-planners.
Given a holiday like Christmas or New Year's or
St. Patrick's Day and you'll find the hall
decorated and the theme tied in somehow with
the refreshments, the dance announcements,
and even the calls your caller builds into his
program.
Not always content to wait for some of the
more obvious holidays, dancers can construct a
party around Ground Hog Day, the annual
celebration of the Harvest of Litchi Nuts or the
Anniversary of Rhode Island's admission to the
Union.
Whatever the theme, the purpose of parties
in square dancing is involvement. Quite frequently the most successful square dance
groups are those that involve the majority of
the members in some tasks. Serving as greeters
at the door both before and at the end of a
class evening is one involvement chore. Helping
to serve refreshments — which are often basic
and simple — is another.
With a party there are other responsibilities
and the beauty of all this is to come up with
ideas that are different and original. But one
caution, don't allow the spirit of the occasion
let you drift too far away from the prime
purpose of the group — the dancing itself. The
party idea is simply a different setting for an
evening of square dancing.
ITH THE HOLIDAY SEASON just

Perhaps you've already experienced a visitation of guests to your class. These guests may
22 — Greetings at Christmas -- Don and Marie Armstrong

have been members of your sponsoring club,
they may have been new dancers from another
class or visitors from out of town. Once you are
members of a class or a club you are looked
upon as hosts to anyone who comes to visit.
As a host, go out of your way to introduce
yourself to the guests. Introduce them to other
class members and bring them into your
squares. Occasionally "outsiders" may attend
only to watch and they may not feel up to
dancing at the level your class has reached.
Fine. The dancing can come later. Your sincere
welcome can do for now.
***
The subject of being a host brings up the
responsibilities of being a guest. Perhaps soon —
in the next few months as you learn more
about dancing — you may be invited to be a
guest at another class or club. With the tables
turned, what are the guests' responsibilities?
For one thing, don't be shy. If you have been
invited you are expected to take part in the
dancing. If the members of the hosting group
are slow to come up and introduce themselves,
take the initiative. Start the ball rolling. Step in
and introduce yourselves. Sitting on the sidelines with a dejected look on your face, waiting
for some one to invite you into a square, may
just spoil your evening. You came to dance —
so dance. And, a little side note. Try to dance
your best but don't go out and commit
hari-kari if you goof. Everybody makes mistakes.
Before going out as a guest, check out the
level of the group you are to visit and see if it
matches what you have been taught. Then
SQUARE DANCING, December, '76

dance with confidence. If you do goof try to
determine at the end of a tip what you did
wrong. Then, chances are you won't make the
same mistake again. Of course, square dancing
is like learning another language. If you run up
against a verb (or a basic) you haven't been
taught you will need a hand. But dance with
confidence. If you make a mistake — smile.

Everyone else will think it's their fault.
Question: When we're invited to another
club or class are we expected to pay?
Answer: The custom varies from one area to
the next. The best bet is to ask. You can
usually tell. If someone says to you, "We'd like
you to be our guests at our club party," they
usually mean that you will not pay. On the
other hand, the invitation to ". . join us at
our club dance . . . " usually infers that while
you're invited to attend you'll be expected to
pay. A safe bet is to go and offer to pay.
Question: We're confused. Our teacher has
given us certain rules to follow relative to our
style of dancing. The experienced dancers
sometimes add "extra" twirls and occasionally

GOOD VD MANNERS

by FRANK
GRUNDEEN

different ways of doing things. Who's right?
Answer: The person who teaches a class
usually strives to teach new dancers the
standard, comfortable way of doing things. So
listen to him.
Question: We're beginning to get invitations
to visit clubs and we've only been dancing since
the end of September. We'd like to accept;
however, we're a bit leery because we realize we
don't know all the Basics.
Answer: Talk it over with your teacher. He'll
let you know if he feels you are ready.
Remember that class time is not simply learning
a set number of Basics. It's learning to react
automatically, it's learning to listen and to
adjust and it's learning the attitudes that will
help you to become a good square dancer.
One of the commandments we listed in the
October issue stated simply, "Take it easy."
Quite frequently, coming into a new activity we
tend to exert more energy than is necessary. it
often takes a new dancer several lessons to slow
down — to stop skipping and running and to
move to the music. if you find that you need to
pace yourself, sit out a tip and observe. Don't
be afraid to explain, "We'd love to dance this
with you but we need to sit one out."
You're never through learning. Class days
provide an orientation into the square dancing
that lies ahead. In class we learn to listen, to
follow instructions and to move to the music in
an effortless manner. Like the golfer who
quickly learns the rules of the game, we'll
always be looking for ways to improve our style
of dancing.
There will also be new singing calls, new
rounds and new basics, but as we go along
learning the new things will become easier.

HOW WE DANCE

A good portion of the enjoyment of square
dancing comes with sharing the club and class
responsibilities. Getting the hall ready for dancing, greeting the arrivals, and preparing refreshments all fit into the picture.
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The standardization of square dance basics
makes it possible for you to learn how to dance
in your own class and then eventually to get
out and dance with other dancers in your area
with confidence that the styling you have
learned is the same style of dancing being done
by the others in that area.
Equally important is the knowledge that as
you have an opportunity to travel and dance
with others outside of your area you will still
Good Will to All — Charlie and Bettye Procter — 23

be able to dance in the method that is familiar
to you.
So, from the standpoint of you, the dancer,
standardization is extremely important.
Standardization is equally important to the
caller. Basics are the tools of the caller's trade.
Just as a cook depends upon the uniform
quality of the ingredients he uses as a means of
guaranteeing his finished product, the square
dance caller must have confidence in his ingredients. He must know that the dancers will
react in a certain way to each basic he uses.
Because of this he can depend upon the basics
in order to build dances that are interesting and
comfortable.
If, as an example, he knows that every time
he calls an allemande left the dancers will go to
their corner, turn by the left arm, return to
home and face their partner, ready for the next
call, then he can depend upon this basic. If,
however, he were to call an allemande left for
another group and find that, instead of doing

24 -- The Season's Best --- Frank and Barbara Lane

what he expected, each dancer would face his
corner, clap right hands three times, then clap
left hands three times and then spin around in
place, he would be in deep trouble! He could
no longer depend upon that basic as a tool to
accomplish what he had planned. For this
reason it's important that we adhere to a
standard way of doing the basic, not only for
our own convenience, but for the purposes for
which the caller would use them.
A good case in point is one of the first basics
we've learned in our beginning lessons—the Do
Sa Do. Called in some areas Do Si Do, Do Si
and Sashay, the actual spelling of the word is
Dos A Dos, but you'll find it most usually
written Do Sa Do.
Comfortably executed the movement takes
8 steps from a standing start to a standing
completion. It begins with two facing
dancers (1) who move forward and slightly to
the left (2) passing the person with whom they
are working (3). The dancers, without turning,
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move to their right back to back (4) and then
back up (5) until the starting place (1) is
reached once again.
Common misuses of this movement tend to
put the dancers out of position once the
pattern has been completed. Take, for example,
the whirling dervish. After starting in the
accepted manner one or both of the dancers
starts to spin (6). This spin, which continues
during the 8-step movement (7), quite frequently places one or both of the dancers at
right angles or at a tangent from the expected
facing direction. A problem often arises when
the dancers are expected to move from a Do Sa
Do into an Ocean Wave, only to discover that,
having twirled, one of the dancers may be
facing incorrectly and as a result no Ocean
Wave can be formed.
Among the illogical interpretations of a Do
Sa Do is a form of waist swing common to
some European folk dances (8). Although it is
not impossible to adjust following such a

movement just as it is possible to adjust one's
self to many movements that might not be
completely natural, the release or get-out of
this particular swing is more complex and does
have the effect of placing the dancer in a wrong
facing position (9). At any rate, no matter how
one looks at it, this is not a Do Sa Do.
Generally speaking the basics one learns
from his caller/teacher while in beginners' class
are the standard movements that will stay with
him for the balance of his life in square
dancing. Standardization is vitally important as
a means, not only of your own enjoyment, but
of the enjoyment of the others with whom you
dance.
When in doubt on any of these things refer
to your copy of the Basic Movements of Square
Dancing handbooks which perhaps your caller
has made available to you. These will show the
correct starting and ending facing directions
and will fill you in on the number of steps it
takes to do each basic.

Copies of the Basic Movements
Handbook, which describe the
standard method of dancing these
basics, are an invaluable aid.
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TAKE A GO
LO
JOE

BARBARA

JOE: The unlimited possibilities for moving
from two to eight dancers in an almost endless
number of variations comes home to us every
time we attend a workshop.
BARBARA: As a dancer, perhaps you've
noticed, too, that it takes only a slight variation
in the combination of movements to create a
new experimental movement with a different
name. We often think that it would be great if
all these movements could be called directionally—and many of them can—rather than creating new terms, which not only limit the life of
the new movement, but present something
additional that the dancers must commit to
memory.
JOE: Many of the new movements are
enjoyable. I think our only complaint is that
there seem to be so many that fit this category.
One of these is a little workshop number that
we've bumped into several times recently.
BARBARA: It's called Crossfire and it goes
something like this. Starting from a two-faced
line (A), those in the center (the ladies in this
instance) trade. We've shown them taking hands
although this is not required. At the same time,
the two men start a cross fold (B).
JOE: As the two ladies finish their trade (C),
26 — Holiday Season's Happiness a- Lee and Mary Helsel

a feature for dancers
IGNi==a

The unlimited possibilities of
choreography, including Crossfire.

they step forward and the resulting formation
puts them in readiness for a four-dancer box
circulate (D).
BARBARA: As we say, there is nothing
wrong with the movement and it's fun to do,
but, even though there may be a slight delay in
the action, we still think that it might bi called
descriptively.
JOE: Since the callers started using the
Quarterly Movements as selected by the
CALLERLAB Committee four times each year,
we've found that we and our dancing friends
are able to keep current without the hassle we
once had. Of course, this has happened because
the callers are all teaching and using these
movements.
BARBARA: This is a good time to put in
our two cents worth on the subject of APD (all
position dancing) versus standard setups only.
We like to be taught in depth when it comes to
these new movements. BUT, to us this doesn't
mean every oddball setup in the world. We feel,
in the case of Crossfire, for example, that four
women should be able to do the pattern, or
four men, or couples half-sashayed. However,
we don't feel that we have to dance it standing
on our heads. There now—I've said it!
SQUARE DANCING, December, '76

BEHIND THE PRESIDENT'S DESK

W

HAT IS THE FUNCTION of a square dance

club president? What does he do? Like
any executive officer, he is at the helm and all
responsibilities of the club eventually channel
back to him. However, a good executive will
delegate duties to others, using judgment to
appoint the best-qualified persons to each task
and then allowing them the privilege of functioning within the framework of their position.
He should keep tabs on everything that is
happening at all times.
A president of a club will be looked upon
for guidance. What he does, how he acts, what
he says, how he dresses—all mirror his club to
others. So ifs important that he keeps his
standards, his ethics, his approach to square
dancing high, filled with love and respect for
the activity.
He will preside at business meetings, so he
should have a knowledge of parliamentary law,
if his club functions under such directives. He
will preside at club dances and so should feel
comfortable before a microphone and in front
of an audience. He may need to practice to
overcome any hesitancies but practice will
accomplish wonders, especially when an
audience is made up of friends.
A sense of timing is important, even for
simple announcements. They can be handled
quickly, colorfully, with an awareness that the
people came to dance and not to stand, or they
can be dull and drawn-out.
For a meeting he should know how to
prepare an agenda so that the business can be
accomplished efficiently. He should learn to
keep a group on the subject while allowing
everyone the privilege of being heard. A truly
successful president will learn to do this without sounding angry or rude by leading a
discussion rather than dictating it.
A wise president will share information with
the club members rather than be secretive. He
will also want to know the views of all the
members before making decisions.

A club president may be called upon to
represent his club at an association meeting, on
a local or national festival panel or at some
non-dancing civic event. Here his experience
will be tested and he will want to know when
to express his own views and when to reflect
the attitude of the club as a whole. He may be
called upon to meet the press, either in person
or through a written column. If so, he has a
golden opportunity for presenting square dancing so that the general public will be attracted
to what it sees or reads.
A club president may have attained the
position by moving up through the club offices.
If so, he will have the advantage of years of trial
and knowledge. If, however, he is elected
"cold," the wise president will call upon his
predecessors for their advice, thus saving himself from making similar mistakes. In like turn,
he will want to be available to proffer ideas
and help to those who follow in his footsteps.
One of his most important tasks may be that
of liaison with the club caller. A close association between these two as to dates, special
parties and events, club needs or individual
problems can be beneficial to both caller and
club. With these two voices of the club working
in harmony, a happy and cooperative feeling
will exist and be felt by all who enter the hall.

Laws for Chairmen to Live by

C

LUB PRESIDENTS: Note and beware or,

better yet, ignore the following laws offered tongue-in-cheek by Doc and Shirley
Blanchard, editors of Canadian Dancer News
Magazine, January 1976.
"Weiler's Law: Nothing is impossible for the
man who doesn't have to do it himself.
"Finagle's Law: Once a job is fouled up,
anything done to improve it makes it worse.
"Blanchard's Law: Once you believe a subject has been discussed to completion, there will
always be one more person waiting to express
his opinion."

A Calico
Christmas
Wreath
By Phyllis Howell
for Christmas
Procedure
with a different sort of wreath—one
Cut scraps of calico in 21/2" diameter circles.
which gives an aura of early America! Search Put glue on the inside of each bottle cap. Place
your fabric drawers and scrounge from your each cap on the center of one piece of material,
neighbors so you'll have a wide variety of colors bringing the fabric to the inside of the cap. Pull
and patterns of material. The more the merrier and work the fabric taut so there are no large
pleats on the sides. Let dry.
your Christmas wreath will be.
When all 26 caps have been glued and are
A square dance hall could really be festive
with dozens of these wreaths hung along the dry, arrange them in a circle on a piece of green
walls with garlands of pine in between. Then felt. After your pattern is formed, lift each cap
end the evening by using them as door prizes and glue it onto the felt in its place. Let the
for the dancers to take home and enjoy during entire circle dry.
Carefully cut the felt around the caps, both
the balance of the holiday season.
on the inside and the outside of the wreath.
Make a ribbon out of the red felt and glue it
Materials Needed
to the top of the wreath.
Green felt
If the felt is lightweight and does not hold
Red felt
the caps flat, glue the entire circle to a piece of
26 pop bottle caps (per wreath)
Scraps of cotton fabric
cardboard.
Elmer's glue
Hang with wire.
W HAT FUN TO DECORATE

Ideas from Associations

W

BOOKLETS a r e frequently put out by square dance associations and usually cover the radius of their square
dance activities. The design of such booklets
can vary greatly. Here are three editions, each
different.
The first comes from the Association of
Wisconsin. An 81/2" x 11" single sheet with a
single half page inserted in the center provides a
six-page folder. Typewritten and folded, it lists
HERE TO DANCE?

S.D.A.W. member clubs by area and includes
the time and day of dance and the address of
the hall.
The second booklet is produced by the
Greater St. Louis League of Clubs, Inc. A
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WISCONSIN & NORTHERN ILLINOIS

pocket-sized 90-pager, the handbook emphasizes an "easy reference of club locations, dance
dates, callers and club contracts." An index
provides a ready reference to the material The
Schedule contains. Extremely neat in its appearance and readability, the printing costs

have been offset by local advertising which
appears within its covers.
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The third information sheet is made from a
four-way folded, legal-size, heavy glossy paper.
Printed by the Associated Square Dancers of
California, all open dances are listed first by the
day of the week and secondly, alphabetically
by city. Round dance clubs and teen groups are
listed separately.
Reminder Cards

Another idea which several associations have
adopted is the use of small wallet-size cards

which square dancers may leave behind at
business establishments, especially those who
advertise in square dance magazines, dance
programs, etc. Two are pictured here: one from
the Toldeo Area dancers and one by the
Kentuckiana Square Dance Association.
You have been
Patronized
by
"Western Style"
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Square Dancers

Obviously any business would be happy to
know that its patrons are square dancers,
especially if the dancers have left a favorable
impression. This could be an excellent two-way
street of public relations.

BADGES OF THE MONTH
Christmas is a time to greet friends
everywhere. And so for December we
present badges from two far-flung reaches
of the square dance world.
Pakistan

Travel to this part of the Far East and
you'll find the Pakistan Square Dance
Club dancing in Islamabad. Using records,
the club has help from a live instructor,
Niel Dimick, an Agricultural Engineering
Advisor hailing from Newell, South
Dakota.

The badge is cut from green plastic in
the shape of the country. A gold line
running from top to bottom represents
the river which is contributing to the
disappearance of the desert atmosphere as
green fields take over. Sites of clubs at
Islamabad and Lahore are marked on the
badge along with a mark for Karachi

which is the airport connecting many
parts of the world to Pakistan.
England

As our Bicentennial celebration comes
to a close, what more appropriate town
to return to than Plymouth, England?
Here the Mayflower Steppers hold forth
every Thursday at Harewood House in
the suburb of Plympton.
The badge is shaped after the historical
Plymouth Steps; the colors are red, white
and blue; the United Kingdom and the
United States are linked together by two
squares.
The club started dancing in 1973 to
records donated by several Stateside callers but when Jerry and Joan Cooper of
London moved to Ivybridge, a nearby
village, they assumed the calling assignment for the group.

MAYFLOWER
STEPPERS
PLYMOUTH
Roxie McCoy

SQUARE DANCE DIARY

by a square dancer

Welcome Visiting Caller
St. Louis Joe

This is the one month each year
where we pay our special respects
to the

The Wyoming
Tallglewood Twisters

TRAVELING CALLER

'MEV ALWAYS WANTED To roll12
WITH HIS CAIIINO BUT UP To
NOW HE HASN'T 13EFAI ABLE To
FIGURE Our How TO SEEP OP
uw-H /119 OFFICE WORk... #

GOING TO TAKE JOHN A
LITTLE WHILE TO GET USED TO
PACIONO. FOR A CALLA/0 MR, ."

We invite you to send in
your suggestion for a scene
in the Square Dance Diary.

30 Yuletide Cheer -- Chuck and Betty Pratt
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TEACHING
TWO-STEP BASICS
Continuing the discussion on teaching twostep basics, this portion deals with several that
are used in the easy level routines in a progression ending with the turning two-step. We have
only skimmed the surface, presenting a few dos
and don'ts that may, hopefully, make both
teaching and learning a little easier.
• The grapevine also has several variations.
Usually the side, behind, side, touch is taught
first, with the dancers moving to the man's left
and then repeating to his right. Emphasize that
the first side step should be slightly forward
and to the side. The third step should be
slightly back and to the side. This applies
especially when teaching the four-count vine
and it might be well to teach this first in order
to get across to the students that the fourth
step is a cross in front for both partners. In the
open vine dancers open up and turn to face
reverse on the second step. This should not
present a problem for the teacher or the
dancers once the figure is demonstrated.
The twisty vine becomes another matter. In
this case the crossing steps are opposite, i.e. as
the man crosses in back the lady crosses in
front. Emphasize that the second step brings
the dancers to a slight sidecar position, while at
the completion of the fourth step dancers are in
banjo position. Once this turning movement is
done it becomes clear to the dancers why it is
called a twisty vine.
One of the basics found in a number of easy
routines is the limp step. This can be (and often
looks) awkward when done by beginners. Try
demonstrating the movement by using a slight
"turn out" with the leading foot, using a
straight leg and bending, or flexing, that knee
slightly as the other foot crosses in back. If
done with a subtle movement, the dancers will
quickly understand that it doesn't have to be
done with a great deal of up and down bouncy
movement.
The cut step is done by crossing the left foot
closely in front of the right (for the man),
taking weight on the left and then stepping
back slightly on the right, again changing

weight. Dancers do not seem to have trouble
learning this particular step once they remember to cross the leading foot in front of the free
foot before taking weight. Later, when the
occasion arises, it will become necessary to
explain to the dancers the difference between a
cut step and a back lock, i.e. the first step in
the back lock is back, whereas the first step in a
cut step is a crossing step.
Many of the easy level routines incorporate
rock steps. Indicate to the dancers that the
center of gravity does not shift when doing a
rock step. In other words, it is done with a
forward (or backward) step and a slight bending
or flexing of the knee. The torso remains
straight and there is no appreciable "lean"
forward or backward with the body. Another
point to mention is that the free foot remains
in contact with the floor. By no means should
it fly up six inches to a foot in the air. If this is
emphasized from the beginning, dancers will be
less tempted to lean or lunge into the rock.
The Turning Two-Step

Perhaps the most difficult basic for the
beginner to grasp is the turning two-step. Many
teachers advocate drilling the students by having them start with a full box and then doing a
reverse box (side, close, back, —; side, close,
fwd, —;). Have them do a slight turn on the
third step of the box. It isn't necessary, at first,
to make too much of a turn but just enough to
get the idea across. Continue the drill, increasing the amount of turn until the dancers are
able to make a half turn on the third step of the
side, close, turn action. The instructor should
point out that the lady steps between the man's
feet on the third step of the first turn and on
the second turn the man steps between the
lady's feet. Also explain that the man steps
back on the third step and forward on the sixth
step with the lady doing the opposite.
A very important point to stress is that
partners remain in closed position when doing a
turning two-step. This will discourage the
"banjo run around" that many dancers employ
when first learning the basic. Once they are able
to master the side, close, turn one-half with
sonic degree of ease, point out that the turn can

begin on the first step (turn, close, turn).
Encourage them with continued practice to
smooth out the figure.
Most Used Basics

These basics, along with the walking step,
are those most commonly used in the easy or
square-dancer-level rounds. As you begin to
teach routines the importance of blending from
one basic to another and from one position to
another can be emphasized. They must learn to
"anticipate" the next movement so that their
dancing becomes smooth, graceful and fun.
Whether teaching drills or a complete dance
routine, teaching and cueing should be done in
the proper rhythm, until the dancers have the
steps and the rhythms established in their
minds and their bodies. Once this has been
accomplished, let them dance to the music with
cues only when necessary.
The best way to hold the attention of the
dancers is the "show and tell" method. Instructors must remember that the dancers are
standing in one spot while they (the instruc-

Richard and Jo Anne Lawson -

-

Birmingham, Alabama
ITAVING MET on a blind date, Richard decided that he would go anywhere to see Jo
Anne, even if it meant the Friday night square
dances at the YWCA, which Jo Anne had been
attending with neighbors. It wasn't long before
Jo Anne had a regular partner on the square
dance floor. Richard even agreed to do some of
those "couple dances" like "Jessie Polka," "Put
Your Little Foot," and the beautiful "Black
Hawk Waltz." All of this took place in 1952
and soon Richard and Jo Anne were spending
several nights each week on the dance floor.
This ended for a while when Richard was
invited into the Army by Uncle Sam. After four
months in the Army they were married and

tors) are talking. This can become very tiresome
and if the instructor stands in the middle of the
floor and talks for ten minutes before demonstrating what he is talking about, dancers will
soon begin to shift weight from one foot to the
other, look around the room, and even go so far
as to walk to the sidelines and find a seat. It is
just as easy for the teacher to explain the
movement while doing it. The dancers' attention is held and they are better able to
comprehend what the teacher is attempting to
get across to them. Further, that ten minutes of
"talking time" with no demonstration becomes
wasted time and nothing is accomplished.
The thoughts and methods we've expressed
here are the consensus of a number of teachers.
Undoubtedly there are those who have other
ways of teaching the basic two step. Important
is the fact that the dancers learn how to do the
two-step properly and with ease so that they
will enjoy round dancing and consequently
express the desire to remain as a part of the
activity.
were stationed in El Paso, Texas, still square
dancing. They returned to Birmingham after
their release from active duty.
The Lawsons retired from the dancing scene
in 1961 to devote time with the Scouts, P.T.A.,
and other organizations involving children.
Their retirement lasted until 1970, when they
returned to square dancing and soon became
involved in round dancing, having joined the
Kinnanes' round dance club.
Later they began dancing with an intermediate-advanced club conducted by the Pierces
and were invited to help in teaching a class in
round dance basics. Since that time they have
conducted several basic classes in and around
Birmingham, have two round dance clubs, and
organize and conduct an active round dance
program for their square dance club.
Richard and Jo Anne are members of the
Birmingham Square Dance Association, the
Birmingham Area Square and Round Dance
Callers Association and the Dixie Round Dance
Council. In addition, they are members of a
local clogging group, "Klikkety Kloggers."
The Lawsons feel that round dancing is the
greatest of hobbies. It helps keep you young,
gives couples the opportunity to have fun
together, and provides a way to meet many
nice, wonderful people.
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• Chapter forty-three

Callers Textbook

The Caller-Coach
(continued)
The role of caller-coach has become increasingly important. The budding
caller will gain help and gather information in many ways but it is the
experienced veteran caller, who has studied to assist the new caller, who is in
the position to help him most. Where well-meaning dancers may tend to
encourage some fellow dancer who has an urge to call, or a wife may praise
her husband's great potential for singing calls ( "you should hear him in the
shower"), the professional caller-coach is thinking primarily of the future of
the activity and will encourage or discourage the aspirant as his knowledge
and conscience dictates. Here is more on the role of the caller-coach and the
techniques he uses.
of both the apprenticeship program and a
I callers' school that parallel each other. For one, the curriculum to be
covered is the same. Somewhere during the course the caller-coach must
transmit to the new caller the knowledge he will need in order to sustain an
orderly class and club program.
Learning to call, like learning to swim, to bowl, or to play golf, lies in the
doing. A caller-trainee must call against some barometer of improvethent in
order to gain the experience he is seeking. A caller-coach must hear this
calling, analyze it and occasionally even dance to it in order to offer
constructive criticism that will benefit the student. Sometimes this critique
will be encouraging. In some instances the kindest criticism may be to
discourage the aspirant from further calling ambitions.
In a callers' school the student callers will themselves be the dancers as
each caller takes his turn at the microphone. Under an apprenticeship
situation the conditions are different. The one-for-one relationship between
caller and coach has many advantages but a caller cannot call to a mirror or a
blank wall and gain an understanding of timing. Here are some solutions used
in apprenticeship situations in the past.
(1) The caller-coach sets up his equipment early at one of his club dances,
having previously invited four couples to come in 15 minutes before dance
time and dance to the apprentice. The coach makes a tape for later analysis
and takes notes of on-the-spot impressions. Criticism should be delayed until
the coach and caller can meet alone.
(2) The coach and/or student caller brings in four couples on a free
evening or weekend daytime session to serve as a practice square.
In either of these examples the dancers are cautioned not to adjust their
timing in a false effort to help the caller. The nearer to actual dancing
rip HERE ARE CERTAIN ASPECTS
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conditions the exercise can be, the more effective will be the coaches'
critique. As the new caller's skill improves, the following arrangements for
practice calling may work out.
(3) Have the apprentice prepare to teach and call a basic at a class run by
the caller-coach. Careful pre-planning in this and considerable class observation by the student caller beforehand will eliminate any risk of confusing the
new dancers. Here, critique will be possible on the teaching performance as
well as on the actual calling.
(4) When and if the aspiring apprentice warrants it, have him prepare to
call a guest tip at one of the caller-coaches' regular clubs. Of all four of the
possibilities this may well be the trickiest. The dancers have come to their
dance and paid their admission to enjoy their caller. He must, therefore, not
let them down by bringing in someone obviously ill-equipped to handle the
task. Careful rehearsal of the dance material to be used, analysis of the
records involved, and the proper placement of the guest tip on the program
are all important. The caller-coach would also be wise to clear his plans with
the club's executive committee, if one exists.
The theory that a good way to learn to call is to start with a class of
beginners who have never before danced is as futile as saying that if you've
never ridden a horse, start out by riding a horse that has never been ridden.
It just doesn't work. We're reminded of a class of 25 squares in a brand new
housing development who were brought together to learn to dance by an
enthusiast who was yet to call his first dance. He must have thought to
himself, "What a wonderful opportunity 200 new dancers for me to
practice on." In three weeks the size of the group had dwindled to ten
squares. Barely three squares lasted out the first ten weeks. To be sure, the
caller was much wiser because of the experience but lost to the activity were
200 potential dancers.
All of which simply points up the importance placed on the judgment of
the caller-coach in planning practice sessions for his apprentice and the
urgency for the new caller to be sufficiently trained before setting out to
perform in front of dancers.
The Caller as a Dancer
The often repeated admonition, "Don't do as I do, do as I say," is not
appropriate for today's caller. Not only should the caller-teacher be able to
explain good dancing habits, he must be able to demonstrate these to his
new dancers and he must abide by these standards when he is dancing.
How confusing it must be to the student dancer who has been told by his
teacher, "This is the correct way — the standard way to promenade, to circle
to a line, and to do sa do," and then to watch this same teacher dance and in
the process break all of the rules. How short-lived must be his credibility.
How quickly the new dancer is apt to forget all he has been taught.
In training new callers it's well for the caller-coach to ascertain early in the
course the student caller's dance-ability. The prerequisite of one and a half
years of dancing prior to entering a callers' school may not, in some cases,
have been enough time for the individual to have learned to dance well.
Each of the basics in The Sets in Order American Square Dance Society's
Caller/Teacher Manuals includes a standardized, recognized style description.
34 — Warm Greetings — IVIax and Margaret Neumann
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Each of the basics in the manuals should be danced, analyzed and
understood at least once during the callers' school sessions.
In a callers' school a portion of each session should be spent in
understanding good dance habits. This can eventually be included as a part
of every caller's practice calling period and as a segment of the coaches'
critique, The student callers who are dancing may themselves be criticized
for their dance-ability.
It is here that a unique parallel may become apparent to the studentcallers. Where one moment their dance styling may appear smooth and
effortless, it may suddenly change and become rough, jerky and erratic. The
reason may quickly become obvious. Good calling allows time for the dancer
to complete each movement in the required number of steps before moving
into the next one. To correctly require the head couples to go forward and
back and then do a right and left thru, for example, is to understand that the
movement forward and back takes eight steps four forward and four back.
If rushed, the dancers move forward four, do a jerky hiccough type of
movement and then a right and left thru. And so it is that the caller bears a
great responsibility as to whether or not the dancers are moving smoothly.
How many times lady dancers have expressed the feeling: "I wish the
caller would try dancing the lady's part of that figure. I think he might
change his mind about using it." How true. The majority of the basics and
experimental movements have been written by men and the male caller, in
working out the movement, usually sees it only from the man's angle.
Perhaps, as a drill in a callers' school, some time can be given to allow each
man to try dancing the lady's part.
Unless and until each caller actually experiences comfortable dancing and
has had demonstrated to him the awkwardness of poor timing and uneven
choreography he may never be able to pass this all-important aspect on to
the new dancers he is to teach.
The callers' class situation is the perfect opportunity for the caller-coach
to lay out a dancer class outline for the aspiring callers that points up the
importance of stressing quality in dancing right from the start.

EXCEPTIONS TO THE RULE: There are times and places where square
dancing would not have existed if a qualified caller with all the time and
experience prerequisites had to be located. In small communities and in a
number of locations overseas only the willingness of a relatively new dancer
to step in and learn to call — virtually before he had learned to dance — has
kept the spark of square dancing alive in the area. These are the exceptions.
Today callers' schools and able, veteran caller-coaches are available to assist
new callers. Several scholarship programs are available to aid some for whom
a caller's school poses a financial burden.
Calling Evaluation

Each time a caller calls, he's being evaluated by someone. His severest
critic may well be himself. His barometer may be a combination of inner
feelings (Did I put the call together well? Did I do an adequate job in
explaining the difficult part of the call?) and a feeling of the floor reaction
(Were the dancers enjoying themselves? Were they moving rhythmically and
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to the music? Was there a good dancer-response at the end of the call?).
There are other indicators (personal comments from the wife or husband
or from the dancers themselves) but a caller can usually tell if he has reached
what he has set out to accomplish.
True evaluation, whether done personally and continually by each caller
or as a part of caller training, must have purpose. Generally speaking, that
purpose is continual improvement.
The only worthwhile competition in calling is between the caller and
himself. The caller should forget trying to sound like his caller-coach, or like
any other caller for that matter. In the first place he'll never make it. In the
second place he doesn't have to try. His goals should be directed toward
being his own best self, not someone else. He can look for quality traits in
other callers and emulate them but he should not try to copy or mimic
someone else's calling personality.
Who Will Do the Critiquing?

In a callers' school the caller-coach or members of the coaching staff will
grade the caller each time he takes his turn at the mike. Occasionally a
qualified outside caller-coach or recognized specialist will be brought in to
offer critique. Little can be accomplished by opening the criticism to the
members of the class. Too frequently personalities enter into the grading and
the evaluation loses its purpose. However, the general open critique by the
caller-coach of any student caller can benefit all those in attendance. To ask
any non-caller dancers to criticize the class callers is opening the whole
program to competition and too frequently a popularity contest will result.
Criticism is too important a phase of caller training to let it get out of hand.
Its purpose is not to hand out bouquets but to point out ways for continued
improvement.
In one caller-participation session the most outstanding caller in the
group, while still calling well, may have ignored advice and, compared to his
previous calls, may have done poorly and consequently received a stern
critique. On the other hand, another caller who may have had to struggle to
get on the beat with the music may have taken a giant step in improvement
and, as a result, been praised by the coach. To be successful, criticism must
be objective. Each grading card must suggest direction for future study and
each critique is designed for one specific student caller.
Few, if any, callers have ever reached their full potential. None have ever
mastered all there is to learn about the calling art. The learning period for
the caller never ends — not just from the standpoint of new material, new
basics, singing calls, rounds, contras, etc., but in the sense of improved
techniques, of better attitudes, of a greater sensitivity for the dancer's needs.

A BASIS OF GRADING: Just what is it that a caller-coach hopes to instill in
his student? The new caller's curriculum is made up of a list of time-tested
ingredients, each of which needs to be understood before a caller sets out to
handle a class or a club. These subject headings which include Clarity,
Judgment, Rhythm, Command, etc., will be covered, in detail, in a coming
segment of the Textbook. New callers who must train themselves will find
these grading points an invaluable aid in their learning process.
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More about

HOMES

SQUARE DANCE BUILDING
GUIDELINES

A Committee P.P., '
P ,aporyd ler

CALLERLAB

for square dancers

T

placed on halls
built specifically for square dancers' needs
has made a study on square dance halls conducted by a special committee of CALLERLAB
most timely. Recently in SQUARE DANCING
magazine we have condensed sections of a
booklet "Square Dance Building Guidelines"
produced as a report by the special Halls for
Square Dancing Committee of CALLERLABThe International Association of Square Dance
Callers.
Two major items in the construction of any
square dance hall are the floor surface and airconditioning. Here, briefly, is what the CALLERLAB report has to say.
HE GROWING EMPHASIS

Floor Surface

One of the three most important elements to
consider in the construction of a square dance
building is the dance floor. When we think of
dancing, we automatically think of wood and
most of the research for this report has been
made in that direction.
It was discovered that three types of wood
were basically available: maple, pecan and oak.
The Committee stated that it was unable to
determine that any one of the three types of
wood had a particular advantage over the other,
although maple seemed to be more widely
accepted as a dance surface.
Two types of floors appear to be best suited
for square dancing. A floating floor is the most
desirable of the two. This simply means that the
floor is not rigidly attached to the slab on
which it rests or to the walls it adjoins. A
cushioned floor can be provided by a number
of methods. One method features floor joists
mounted on honey-combed neoprene screens.
Another system utilizes cork as a cushioning
surface.
SQUARE DANCING, December, '76
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In preparing the surface for square dancing,
two methods were found to be the most widely
used.

(1) Sand, seal, screen and apply commercial
wax finish. This provides a neat appearance and
a beautiful shine. It resists spills. A too-slick
surface can be slowed by use of ground
paraffin.
(2) Sand, seal and screen (no wax). The
shine and appearance of the floor surface
treated in this manner is maintained by dancing. It is not too slick; not too slow; and seems
to appeal to most dancers. It does not resist
spills for long periods of time.
Smooth-finished concrete and vinyl coverings are available and do offer the advantage of
lower cost, but in the viewpoint of the
CALLERLAB Committee, they simply do not
compare to wood.
Air-Conditioning

Of equal importance to the type of construction, size and site location, one of the most
important decisions the person planning a
square dance hall will encounter will be that of
choosing a type of air-conditioner.
In a superficial sense, the role of airconditioning is simple. It is principally to
provide body comfort through the regulation of
heat loss from building occupants. Since air
conditioning cannot be seen, in contrast to the
appearance of the building structure, lighting or
even acoustical elements, the air-conditioning
units frequently are neglected in terms of
location, performance, capacity and cost. Such
neglect can be costly to correct if proper
engineering and sizing of a system is not
employed in the initial planning of your
facility.

(Please turn to page 79)
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PARTNER
HINGE

we have become well indoctrinated with the couples hinge
movement (it was the subject of Take a Good
Look in the August 1975 issue of SQUARE
DANCING). In the past few months we seem to
have been receiving a good workout on Partner
Hinge,
While the same basic rules apply as with
couples hinge, the fact that we do this movement as individuals sometimes tends to throw
us off the track. Here is the description of the
movement: Active couples do one-half of a
partner trade to end side by side and facing in
opposite directions. The traffic pattern is
identical to a couples hinge except that it is
done by individual dancers rather than by
couples.
Starting with one couple (1), each dancer
turns one-quarter independently so that at the
completion of the movement they are again
N RECENT YEARS

38 — Good Wishes for the holidays — Halle and Elizabeth Bailey

SQUARE DANCING, December, '76

side by side but facing in opposite directions
(2).
In a setup where we have two facing couples
(3), a Partner Hinge treats each couple independently of the other and the same ground
rules apply. Each dancer turns individually (4)
to end (in this example) in a right handed ocean
wave with the men in the middle (5) where it is
easy for those in the center to react to a

SQUARE DANCING, December, '76

follow-up call such as centers or men trade (we
show the trading dancers using handholds)
(6).
There are other movements originally
designated for couple operation (tag the line is
one example) that have also become partner
movements such as Partner Hinge. In a way
they do fit into all position—all circumstance
dancing and are used extensively.
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"World's Greatest Square Dance Event"

JUNE 23, 24, 25, 1977 • ATLANTIC CITY, NEW JERSEY CONVENTION CENTER

T

for the 26th National Square Dance Convention is the first
link between dancer and Convention, and the
accuracy of its preparation determines the
speed of its implementation into the overall
processing system.
As of September 1st approximately 9,300
dancers have signified their intentions to be
"On the Boardwalk in '77." Dancers from 48
states have pre-registered; Canada is well represented, as is England.
Processing these first 9,000 registrations has
proved to be a monumental lesson in the
variables of human nature, a masterpiece in
coping with, and understanding, the desires of
personalities ranging from the Atlantic to the
Pacific, from the Gulf up into Canada, and, of
course, three foreign lands.
Registration processing is moving smoothly
now that the initial kinks, quirks, and idiosyncrasies have been eliminated from the
human working committee as well as the
inhuman machine — the computer. However,
one small detail is rapidly becoming a major
problem requiring some explanation.
This problem concerns dancers, registering
from this point on, who desire to room with,
stay close to, or reside in the same hotel/motel
accommodations with friends, relatives, or
other club members.
Registration Committee members are willing, anxious, and able to fill the requests of
applicants wishing to room together in Atlantic
City, provided these groups forward their registrations together, at the same time, in one
package. Very often it is impossible to fill
requests for rooms near others who have
submitted their registrations earlier.
Completing registrations accurately in every
detail will ensure the immediate processing of
all requests. The computer is a hard taskmaster
and what may seem an unnecessary question is
of prime interest to "Mr. C." He refuses to
function when the blue Registration Sheet has
omissions of any pertinent information.
HE REGIS'rRATION FORM

An "Unconventional" Event

Clam, n, One of various mollusks, much
esteemed as food. Clambake, n. A festive
occasion, a gala affair, a Past.
That's what the dictionary says, and that
just about tells it all for this special event
planned for the 26th National. The East Coast
is, of course, noted for all sorts of seafood, and
visitors in-the-know always make the most of
the opportunity to dine on clams and lobsters.
So what could be more appropriate than to
offer all our square dancing friends a chance to
share these delights at a full-fledged, genuine
clambake prepared by experts.
At the shore, one of the campgrounds to be
used by our Convention travelers has made
available an area complete with pavillion, picnic
tables, and other facilities where professional
seafood caterers will serve creamy clam
chowder, succulent steamer clams, select Maine
lobster, charcoal broiled chicken, sweet corn on
the cob, tomatoes and cucumbers, roll and
butter, chilled watermelon, and beverage — all
for the amazing cost of $10.40, including
transportation to and from Convention Hall.
The children's menu is identical with the
exception of clams and lobster, for only $4.00.
As a result whole families may enjoy this gala
feast in the great outdoors at a cost comparable
with the restaurants near the Convention.
So set aside some time between 2 and 6 p.m.
on Friday, June 24, to share in the delights of a
real authentic clambake such as seafood
gourmets always seek out. Reservations are
being accepted now by "Peter J" and Jennie
Zukauskas, 314 East Broadway, Bel Air, Maryland 21014. The telephone is (301) 879-1842.
FLASH! Is your Registration Application
among the more than 9,000 already processed?
If it isn't, what are you waiting for? You'll find
a form in the center of the October issue of
SQUARE DANCING magazine. Pull it out
(carefully), fill it out and send it in to the folks
in New Jersey, right now! Remember, it's important to include all the necessary information.
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Those with items of special interest
should send them to NEWS EDITOR,
SQUARE DANCING, 462 No. Robertson
Boulevard, Los Angeles, Calif. 90048.
Letters will be read and appreciated
although time may not allow the personal acknowledgment of each one.

Oregon

If you're the type of dancer who gets "cabin
fever" in the winter, stretch your legs by
coming to Eugene, Oregon, and dancing at the
Oregon Mid-Winter Square and Round Dance
Festival. This year's festival features two fine
square dance callers: Roger Morris of Sacramento, Calif., and Frank Sanders of Roy, Utah.
Teaching the rounds will be the very capable
Charles and Dorothy DeMaine of Dallas, Tex.
Besides a whole lot of dancing there will be
afterparties, square and round dance workshops,
exhibitions, and a caller's clinic. All this happens Jan. 29-30, 1977, at the Lane County
Fairgrounds in Eugene, a city that has ample
motel, hotel, and restaurant facilities. If you
bring your own accommodations, camping is
permitted at the fairgrounds for self-contained
vehicles. Pre-registration is not necessary; just
come and have fun. Further information can be

obtained by writing Mid-Winter Festival, 1367
Dalton Drive, Eugene, Ore. 97404, or calling
(503) 688-4358.
Puerto Rico

Roger Chapman, caller, and the Sunshine
Swingers Square Dance Club from Winter
Haven, Florida, were cruising on the Skyward
which docked at Pier I, San Juan, in June and
were guests of the San Juan Squares. The group
was joined by members of the Double R Square
of Roosevelt Roads Naval Station, Ceiba, and
Caribbean Cast-Offs of Sabana Seca Naval
Communications. There were at least 18 to 20
squares of dancers who had a great time
dancing to the calls of Roger Chapman as well
as San Juan Squares' "Tink" Walton. During
the dance the Song of Norway docked and
aboard her were Don and Gloria Martin of San
Bernardino, California. They jumped ship and
joined in the dancing. Everyone had a ball and
they all look forward to dancing again with
Roger and the Sunshine Swingers. All square
dance clubs, couples and singles, are invited to
join San Juan Squares when they are in Puerto
Rico. Contact San Juan Squares, GPO Box
4667, San Juan, P.R. 00936.
Michigan

The end of an era came late in the afternoon
of September 8th when the Modern Squares
Barn was destroyed by a fire of unknown
origin. The landmark structure, built in 1933
by Mr. Sam Clark, was a center of both square
and round dancing in Detroit and Southeastern
Michigan. "Sam," as he was known to most all
the dancers, started with live music and local
hoedown callers (he was an expert himself), and
brought fun and fellowship to a great many
people. When the modern style of square
dancing with recorded music became popular,
Sam went along with the times. The barn was

Roanoke, Virginia, square dancers designed and built a float (left) for the local Bicentennial 4th of July parade.
Following the parade the group put on an hour-long demonstration of square dancing at the outdoor stadium.
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busy with many clubs using the facility. Mr.
Clark's widow, Ruth, has continued the same
plan of use and the latest schedule called for
dancing seven nights and two afternoons each
week. The loss of this facility is a tremendous
blow to the dancers in Michigan. It has not yet
been decided if the structure will be rebuilt, but
Mrs. Clark can rely on the wholehearted support of hundreds of dancers if she decides to
replace the building.
— Bill and Ruth Winkler
The Northern part of the State has developed into a great mecca for snow mobiling and
skiing and this year all records are expected to
be broken. So all of the square dance clubs are
looking forward to an influx of visitors who
enjoy these hobbies, as well as square dancing,
just as soon as the snow starts falling. The
annual festival, planned for next May 21st and
22nd in Traverse City, is bound to be better
than ever and new PA equipment has been
purchased to insure the best possible sound for
— Clair Swain
the event.

ing 20 States and Canada were in attendance.
18 callers and three round dance instructors
were among those present. The dancers approved donations of $100.00 to LEGACY,
$100.00 to CALLERLAB, and the purchase of
a typewriter for CROWD. Reunion for 1977
will be held in Denton, Texas, with Jack and
Fran Scott as General Chairmen. In 1978 the
group will meet in Colorado Springs, and in
1979 the location will be Pocono Pines, Pennsylvania.
Kansas

A new home for square dancing was
opened in September in Topeka. The hall is
owned by square dancers and four clubs dance
in the hall regularly. A square dance shop is also

Wyoming

The Quadra Dangle Square Dance Club will
be having their annual Christmas Party with
Dave Guille calling on December 18th. The
party will be held at the club house on Grays
Gables Road. The group will hold a New Year's
Eve Dance on December 31st at the same
location. Dave Guille will be calling this dance
also. Following the New Year's Eve dance, a
Bar-B-Que supper is planned. For further information write to Mrs. Marvin Music, 665 N.
9th Street, Laramie, Wyoming 82070.
Washington, D.C.

The 14th Annual Reunion of Overseas Dancers was a most successful one. Held in August
at the Shoreham Hotel, 116 dancers represent-

located in the building. Erected by square
dancers, many items such as water cooler,
stove, refrigerator, etc. were donated by dancers.
Guam

Dancers on the island would like to have
everyone know that there are two adult and
two teen square dance clubs dancing regularly
on Guam. Tradewind Squares dance every
Saturday night at the Tropicana Service Club at
Andersen AFB. Contact for the group is Ed
McWain, 1550 Midway Drive, APO San Francisco, Ca. 96334. The second adult club is

This happy looking
group attended the
14th Annual Reunion of Overseas
Dancers in Washington, in August.

Typhoon Twirlers, dancing every Friday night
at the U.S.O. in Piti. Contact Al MacDonald,
515th Army, FPO San Francisco, Ca. 96630.
The teen groups are the Micronesian Twirlers
and the Chamorreans. Many square dancers
travel through Guam and the groups would
enjoy meeting and dancing with them.

—Jean and Jack King
Okinawa

The Okinawa Square Dancers Association
held its Square Dance Week Jamboree on
September 18th. To help promote American
square dancing, drawings were held for two
one-year subscriptions to SQUARE DANCING,
paid for by the Association.
Wisconsin

A new club, the Rainbow Strollers, has
recently been formed in Mauston. They will
dance on the 1st and 3rd Saturdays at the Odd
Fellows Hall. Caller . for the group of five
enthusiastic squares is Dan Eastmen. They have
also started a class for beginners and hope to
double the club membership before too long.
The first really big event will be a Christmas
Party Dance on December 29th with Dave
Schultz calling.
Florida

The Round Dance Council of Florida will
sponsor a Mid-Winter Round Dance Festival
featuring Koit and Helen Tullus on January
28th to the 30th. The affair will be held at the
Lake Mirror Center Auditorium in Lakeland.
Motel reservations should be sent to RDCF
Housing, P.O. Box 3538, Lakeland, Fl. 33802.
Bill Fleshman, Route 6, Box 346, Jacksonville,
Fl. 32223, is in charge of the festival.
California

Fish sizzling merrily on the grill provided a
tempting aroma as a background for the annual
Taw Twirlers potluck picnic at Saddle Mountain Ranch in Carmel Valley. Fred Griffith, an
ardent fisherman-member, supplied the main
course and his assistant chefs were Elmo Griffith, Ron Warren and Doug Kamp. Those who
weren't round dancing to Ray Kirby's cues and
square-ing to taped calls were out on the volley
ball court, hiking up the hill or enjoying the
heated pool, before the fish-feast. Bob and
Gloria Rush spearheaded the event which was
enjoyed by members, families and guests. Taw
Twirlers meet at Marina Grange Hall on Friday
nights and dancing guests are welcome.

— Helen Orem

New Jersey

Summer dancing in Northern New Jersey
was a great success, with both old timers and
new graduates doing the do sa do together.
Since all but two of the dances were held in air
conditioned halls, everyone kept his "cool."
Now thoughts are turned to the 1976-77 dance
season. The first Association dance will be held
January 29th, 1977, with Keith Gulley calling.
Rounds will be cued by a member round dance
leader. Since dances are so infrequent from
September through June, they are always
events one greets with pleasure and anticipation. One cannot attend a square dance these
days without hearing talk of the National
Convention being held in New Jersey in 1977.
Enthusiasm abounds!

— Lorraine and Wally Peltzer
New York

The Oakdale Mall in Johnson City, a large
shopping plaza which is a new concept for the
growing area, was the scene of an attempt by
several area clubs to acquaint the public with
square dancing. Scheduling the dance for the
middle of a Saturday afternoon attracted quite
an audience from the shopping public. The
callers, Art Cook from the Shirts 'n Skirts,
Chuck Gotham from the Shufflin' Shoes, and
Lou Bimmler from the Cir Q Lators, did a
tremendous job as they rotated the calling for
the three-hour demonstration. There wasn't a
dancer in the crowd who didn't have fun while
advertising their favorite hobby and showing
the audience that square dancing is fun. The
clubs distributed flyers explaining a little about
square dancing and inviting the public to their
open house dances. They also distributed literature on the club's class which began shortly
after the demonstration date.
Betty Card
—

Midge Costanza, Vice-Mayor of Rochester, New York,
presents the official Square Dance Week proclamation
to John Fink (left) at a square dance demonstration at
City Hall.

a pounds of sound
by Hilton

The Micro-75
SOUND BY HILTON
The Micro-75 delivers the same Hilton sound
which has set the standard in the square
dance field for years.

SUPER-COMPACT SIZE
The Micro-75 measures only 5 by 9 by 11
inches. It weighs in at just under 8 pounds;
carrying weight in its case is only 11 pounds.
Believe it or not, it will play 12" LP records!

BIG-HALL COVERAGE
Don't let the size fool you. This unit packs a
lot of power
two-thirds as much as the

main channel of the AC-200. We haven't
built our business by making claims that we
can't back up, and when we say that you can
cover 50 squares with the Micro-75, you can
believe it.

THE HILTON GUARANTEE
If you buy a Micro-75 and are not completely
satisfied with it for any reason, return it
within 30 days for full refund. Our two-year
warranty includes repair or replacement of
any, defective unit, all freight charges paid
by us, within the U. S. and Canada.

For technical information, price, and delivery, write:

HILTON AUDIO PRODUCTS

1033-E Shary Circle, Concord, Calif. 94518
Telephone (415) 682-8390

FOR LEADERS IN SQUARE AND ROUND DANCING
December, 19 76
Editor's

note: By this time you have read

pages 14 and 15 and have the idea behind the
"new look" for The Workshop. At this point
Jack Lasry continues with his discussion on
special program planning.

1 also like to use a spin chain thru figure
with the girls working through the center. It
tells me a lot about the dancers' positioning.

Heads square thru four, curlique
Scoot back, boys run, square thru three
quarters, left allemande
Heads square thru four
Right and left thru, rollaway half sashay
Curlique, scoot back, girls run, left
allemande
Heads square thru four, do sa do to a wave
Scoot back I anticipate trouble here
Boys run, bend the line if in trouble square
thru three quarters, left allemande
If the reaction if OK, then I continue
Pass thru, bend the line, pass the ocean
Scoot back, boys trade, boys run
Wheel and deal, left allemande

1. Heads square thru four
2. Spin chain thru, boys work through
the center, girls circulate one spot.
3. Boys run, bend the line
4. Pass thru, bend the line, pass the
ocean check on pass the ocean
5. Swing thru, girls circulate, boys trade
6. Spin chain thru girls work thru the center
Boys circulate one spot.
7. Girls run, bend the line
8. Box the gnat, cross trail, left allemande

I also like to check out some simple positions such as couples circulate, looking for the
establishment of new, straight, two-faced lines.
Another simple set to check out is to call a
swing thru, boys trade, boys run. So often after
a swing thru the boys will run even if it is not
called.
I try to check out the scoot backs, usually
during the second tip. Often our mainstream
dancers will do a scoot back well only after it is
set up with a curlique, such as heads square
thru four, curlique--now you can use a scoot
back. Often if the scoot back is called from two
normal parallel waves such as—heads square
thru four, do sa do to a wave, scoot back—the
reaction is less than desirable. I then work
around the figure to get them to dance the
scoot back from that basic formation. I do
anticipate some floor problems in some areas
with this position and will give extra directional
aids.
Following are some scoot back figures. Note
SQUARE DANCING, December, '76

that I will sacrifice some hand usage in the first
two figures to observe the reaction to scoot
back.

Heads or sides square thru four, do sa do
to a wave
Scoot back, girls circulate, boys trade
Boys run, wheel and deal
Pass thru, left allemande

I check out the column circulate action with
a simple heads lead right, circle to a line,
curlique, eight circulate, boys run, left allemande. I usually determine to what depth I can
work a floor based on observations made during
the first two tips.
Tips three and four are based on recent
popular experimental basics. The C'ALLERLAB
experimentals that are based on experience will
present no problems. They are coordinate,
ferris wheel, half tag, trade and roll, and
recycle. Pass the ocean is also no problem. I
have found that chase right is not as well
accepted as some of the others and can present
problems. Track II is getting widespread coverage at this point and should be pretty acceptable from standard positioning.
Touch and roll as an extension are the
current selections and it is these that I will use
for my workshop figures. A good basic teaching

Best Wishes for the Holidays — Ken and Dottie Collins — 45

presentation of both figures will be made and
then some of the figures I call may include the
following. Note: I would present touch first,
and do some figures. If all goes well I would
then do the roll concept and figures and
explanations as we progress.
Heads square thru four, touch a quarter
Walk and dodge, boys fold
Touch a quarter balance
Boys trade, boys run
Bend the line, right and left thru
Slide thru, left allemande
Heads touch a quarter, walk and dodge
Swing thru, boys run, bend the line
Touch a quarter, eight circulate
Boys run, touch a half, boys trade
Boys run, wheel and deal, left allemande
Heads square thru four, touch a quarter
Split circulate (box circulate)
Scoot back, walk and dodge
Partner trade, star thru
Dive thru, square thru three quarters
Left allemande

"Let me test you one time."
Heads lead right, circle to a line
Pass the ocean, swing thru, boys run
Boys trade and boys only roll
Girls cast off three quarters, center girls
trade, girls swing thru
Girls turn thru, all star thru
Girls circulate, boys trade, wheel and deal
Left allemande

This figure is tough and if I had any doubts
about the floor succeeding I would not use it.
The entertainment portion of the dance will
include tips with themes or ideas that create a
similar action or use similar position setups. I'd
like to share some of my favorites and their
building actions with you.
The theme here is an odd centers in and cast
off three quarters position. Figure One should
be used with both the heads starting as well as
the sides.

Heads square thru four, touch three quarters
Centers trade, swing thru
Boys run, slide thru, left allemande

Heads (sides) square thru four heads you
are the centers
Heads go centers in between the sides hook on
and cast off three quarters
Ends run around one, lines up and back
Square thru three quarters, left allemande

These roll figures are intended to be somewhat directional with an introduction into roll
as an extension, not an in-depth exploration.

The above sequence is called very deliberately and I lead the dancers every step of the
way.

Heads lead right, circle to a line
Pass thru, partner trade and roll to face
Swing thru, scoot back
Boys trade, turn thru, left allemande

Heads (sides) square thru four
Centers in and cast off three quarters
Ends trade to the other end
All star thru, centers pass thru, left allemande

Heads lead right (sides), circle to a line
Right and left thru, rollaway half sashay
Touch a quarter, eight circulate
With the adjacent dancer trade and roll to face
her
Slide thru, left allemande

Heads (sides) square thru four
Centers in cast off three quarters, ends trade
Centers square thru four, ends only star thru

Heads lead right, circle to a line
Right and left thru, rollaway half sashay
Star thru and roll, left allemande
Heads touch a quarter, walk and dodge
Swing thru, boys run, bend the line
Touch a quarter, eight circulate once and a half
Center six trade and roll, left allemande

In the event the roll action has been strongly
accepted and danced fairly well, I inay say,
46 — Cheerio - Dick Houllon

slide thru with strong dancers

All square thru three quarters, trade by, left
allemande

These are the types of building blocks I use
to set up dancer success. I acquaint the dancer
with the basic formation and a quick get out to
the corner. I add, as the dancer gains familiarity
with the figure.
The following set of figures I feel arc
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unusual and ability to direct the dancers
through them is very important.
Heads square thru four, sides roll away a half
sashay
Do sa do to a wave, swing thru,
spin the top give some help here
Boys fold behind the girls, girls check your

two-faced line between the boys
Girls tag your line, face right and step ahead
to join the boys, all wheel and deal
Star thru, wheel and deal
Pass thru, trade by, left allemande
Heads pass thru around one to a line
Do sa do to an ocean wave, girls fold behind
the boys
Boys tag your line, face right and extend to
join the girls
Ferris wheel girls on the hook girls pass thru
Curlique, boys trade, boys run
Bend the line, star thru, dive thru
Square thru three quarters, left allemande

Another theme:
Heads rollaway half sashay, square thru four
Do sa do to a wave, swing thru, spin the top
Rear back and curlique, boys run right
Centers in cast off three quarters
Star thru, centers pass thru, left allemande
Heads rollaway and square thru four
Do sa do to a wave, swing thru, spin the top
Rear back, center four right and left thru
Same four square thru four, ends slide thru
Do sa do to a wave, girls run
Bend the line, left allemande

The above four figures use do sa do to a
wave with the boys doing the do sa do with
boys and girls doing the do sa do with girls.
You may wish to clue the dancers with "two
boys, two girls do sa do," etc.
It is impossible to show all the figures one
uses during a dance, however, much of what has
been previously used is built around or includes
additional figures. I always like to include some
novelty type figures in any dance for variety
and change of pace. With large groups the
following figures often go over well.
Head ladies chain
Couples number one and two right and left thru
New number two cross the floor and split
those two, around one
To a line of four, forward and back
Heads roll away half sashay, up and back
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Number three only cross the floor and split
those two around one to a line
That line of four pass thru across the floor,
U turn back
You look like "L", — left allemande
Heads ladies chain three quarters, side men turn
those girls and roll away
Forward six and back
Pass thru, that boy U turn back, make a
wave of three
Swing thru turn right and girls turn left
Ends of the wave trade
All circle eight, four boys up and back, boys
square thru four
Do sa do to a wave, scoot back
Girls run, lines go up and back
Box the gnat, change something, left allemande

NEXT MONTH ANOTHER CALLER
Ask a dozen callers to each write on the
same subject and you'll come up with 12
different interpretations. This is why we have
gone to a number of outstanding callers and
asked them to express their own ideas as a part
of the new Workshop. Next month another
veteran caller will take off on a different topic
and by the use of drills and comments he'll
open the door for additional variety.
SINGING CALL*

OLD MAN RIVER
By Bill Stone, Bremerton, Washington
Record: Blue Ribbon 4214, Flip Instrumental
with Bill Stone
OPENER, MIDDLE BREAK, ENDING

All four ladies chain across the ring
Join hands circle go walking around
And then four ladies rollaway
You circle left that way four ladies rollaway
Weave that ring that old man river
He don't know nothin' do sa do and then
You promenade her that old man river
He just keeps on rollin' along

FIGURE:
Heads square thru four hands you go
Do sa do corner girl you know
Swing thru I say and then
The girls fold that way peel the top
Go right and left thru now
You pass thru and bend the line
Walk up to the middle and back
Slide thru swing the corner
Promenade her like that
That old man river
He just keeps on rollin' along

SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
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ROUND DANCES
SHE BELONGS TO YOU — Grenn 14236
Choreographers: Louis and Mona Cremi
Comment: This waltz routine uses both left and
right face turning waltzes. Nice music.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart,
Point, —; Together M face WALL in
CLOSED, Touch, —;
PART A
1-4 Fwd, Side, Recov to SEMI-CLOSED;
Thru, Side, Behind; Roll LOD, 2, 3;
Fwd Pickup to CLOSED M face LOD, 2,
3;
5-8 (L) Waltz Turn; (L) Waltz Turn M face
WALL; Dip Bk,
—; Manuv, Pivot, 2;
9-12 Repeat action meas 1-4:
13-16 Repeat action meas 5-8:
PART B
17-20 Waltz Away, 2, 3; (L face Spin) R Turn,
2, 3 face COH in LEFT-OPEN; Cross,
Side, Close; Cross, Side, Close face
RLOD in CLOSED;
21-24 (R) Waltz Turn; (R) Waltz Turn; (R)
Waltz Turn end SEMI -CLOSED face
LOD; (Twirl) Fwd Waltz, 2, 3 end in
BUTTERFLY M face WALL;
25-28 Repeat action meas 17-20:
29-32 Repeat action meas 21-24:
SEQUENCE: A - B - A - B plus Ending.
Ending:
1
Apart, Point, —.
CHARLIE'S SHOES — Grenn 14236
Choreographers: Ray and Elizabeth Smith
Comment: An active two-step with big band
sound music.
I NTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, —,
Point, —; Together to CLOSED M face
LOD, —, Touch, —;
PART A
1-4 Walk, —, 2, —; Side, Close, Cross to
SIDECAR, —; Side, Close, Back, —;
Rock Back, —, Recov to BANJO, —;
5-8 Fwd, Lock, Fwd, —; Fwd, Lock Fwd, —;
Fwd, Manuv M face R LOD & WALL
in CLOSED, —; Pivot, —, 2 M face LOD,

9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except to
end in SEMI-CLOSED:
PART B
1-4 Rollaway, —, 2 face RLOD in LEFTOPEN, —; Back, Close, Back, —; Side,
Close, Side, Lift; Change Sides, 2, 3 end
facing LOD in LEFT-OPEN, —;
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Turn In, —, 2 face RLOD in OPEN, —;
Back, Close, Back, —; Side, Close, Side,
Lift; Change Sides, 2, 3 to face LOD in
OPEN, —;
9-12 Fwd, —, 2, —; Fwd, Lock, Fwd, —; Fwd,
—, 2, —; Fwd, Lock Fwd, —;
Manuv to CLOSED M face
13-16 Fwd,
RLOD, —; Turn Two-Step; Turn TwoStep face LOD in SEMI-CLOSED;
(Twirl) Walk Fwd, —, 2, —;
INTERLUDE
1-4 CLOSED M face WALL Side, Close,
Fwd, —; Side, Close, Back, —; Back,
Close, Fwd, —; Side, Close, Thru M
facing LOD, —;
SEQUENCE: A - B - Interlude — A - B plus
Ending.
Ending:
1-4 CLOSED M face WALL Side, Close,
Fwd, —; Side, Close, Back, —; Back,
Close, Fwd, —; Side, —, Point,

5-8

ACE IN THE HOLE — Hi-Hat 951
Choreographers: Hi and Cookie Gibson
Comment: Not a difficult two-step and the
music is light and airy.
INTRODUCTION
1-4 Diagonal OPEN-FACING Wait; Wait;
Apart, —, Point; —; Together to
CLOSED M facing LOD, —, Touch, —;
DANCE
1-4 Side, Close, Cross end in SIDECAR, —;
Side, Close, Cross end in BANJO, —;
Turn to face WALL in CLOSED Side,
Behind, Side, Front end in BANJO M
face LOD; Fwd, 1/4 R Turn M face
WALL, —;
5-8 Side, Close, Fwd, —; Side, Close, Cross
end in BANJO M face LOD, —; (Blend
to face WALL in CLOSED) Side, Behind, Side, Front; Pivot, —, 2, —;
9-12 Repeat action meas 1-4:
13-16 Repeat action meas 5-8:
17-20 Side, Close, 1/4 L Turn face COH, —;
Side, Close, 1/4 L Turn face RLOD, —;
Side, Close, 1/4 L Turn face WALL, ;
Side, Close, 1/4 L Turn face LOD, —;
21-24 (Twirl) Side, Behind, Side, Touch;
(Reverse Twirl) Side, Behind, Side,
Touch end in CLOSED; Fwd, Close,
Back, Close; Fwd, 1/4 R Turn M face
WALL, —;
25-28 Side, Close, Fwd, —; (Blend to REVERSE SEMI-CLOSED facing RLOD)
Walk Fwd, —, 2 to CLOSED M face
WALL,
; Side, Close, Back turning
to SEMI CLOSED facing LOD, —; Walk
Fwd, —, 2, —;
29-32 Fwd Two-Step; Fwd Two-Step; (Twirl)
—

—

-
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Fwd, —, 2, —; 3, —, Pickup to CLOSED,
SEQUENCE: Dance goes thru twice. Second
time end in SEMI-CLOSED.
Ending:
1-4 Fwd Two-Step; Fwd Two-Step; (Twirl)
Fwd, —, 2, —; Apart, —, Point, —.
WHOOPEE — Hi-Hat 951
Choreographers: Charlie & Bettye Procter
Comment: An interesting and fun two-step.
The tune is the once popular and very
recognizeable "Whoopee".
INTRODUCTION
1-4 BUTTERFLY M face WALL Wait; Wait;
Balance L, Step/Step, Balance R, Step/
Step; Roll LOD, 2, 3, 4 end in CLOSED;
PART A
1-4 Away, Brush, Face/Step, Step; Away,
Brush, Face/Step, Step SEVI-CLOSED;
Walk, 2, Fwd/2, 3; Walk, 2, Fwd/2, 3;
5-8 OPEN Balance Away/Step, Step, Roll, 2
changing sides end in LEFT-OPEN face
LOD, Balance Away/Step, Step, Roll, 2
changing sides end in OPEN face LCD;
Balance Away/Step, Step, Face/Step,
Step; Roll LOD, 2, 3, 4 to CLOSED M
face WALL;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except to
end in SEMI-CLOSED facing LOD:
PART B
1-4 Fwd Two-Step„ Fwd Two-Step,; Walk,
2, Cut/Back, Cut; Dip Back, Recov,
Step, Brush; Solo Buzz, 2, 3, 4 to
SEMI-CLOSED;
5-8 Fwd Two-Step„ Fwd Two-Step,; Walk,
2, Cut/Back, Cut; Dip Back, Recov,
Step, Brush; Fwd, Hook, Unwind, Step
end M face WALL in CLOSED;
PART C
1-4 Fwd, Side, Recov, Cross to SIDECAR M
face R LOD; Twisty Vine, 2, 3, 4; Blend
to CLOSED M face WALL Side/Close,
Side to BANJO M face LOD, Check,
Recov to face WALL in CLOSED; Side/
Close, Side to SIDECAR M face BLOD,
Check, Recov M face WALL in
CLOSED;
5-8 Walk, Pickup to CLOSED, Fwd, Check;
Rock Apart, Recov, Turn, Close end M
facing R LOD; Two fast couple pivots, 2,
3, 4 end M facing WALL; Turn Two
Step„ Turn Two-Step;
SEQUENCE: A — B
C B C plus Ending.
Ending:
1-2 BUTTERFLY M face WALL Balance L,
Step/Step, Balance R, Step/Step;
DIAGONAL Roll Apart, 2, 3, Point.
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SUNNY CHA Grenn 14235
Choreographers: Iry and Betty Easterday
Comment: An interesting cha cha routine to
very good music.
INTRODUCTION
1-4 BUTTERFLY M face WALL Drum Roll
Wait; Wait; Rock Fwd to SIDECAR,
Recov, Side/Close, Side; Rock Fwd to
BANJO, Recov, Side/Close, Side to
BUTTER FLY;
PART A
1-4 Rock Fwd, Recov, Bk/Close, Bk; (R
Full Turn) Rock Bk, Recov, Side/Close,
Side end in BUTTERFLY; XIB, Recov,
Side/Close, Fwd; (Swivel Walk) Fwd,
Face, Fwd/Close, Fwd;
5-R (Swivel Walk) Face, Fwd, Side/Close,
Fwd; Fwd, R Turn to LEFT-OPEN face
R LOD, Bk/Close, Back; Face, Recov,
Thru, Recov; Face, Recov, R Turn face
LOD, Recov face LOD (W transition to
SKATERS;
9-12 Same Footwork Fwd, Fwd, Side/Close,
Side; Bk, Bk, Side/Close, Side; Fwd,
Fwd, Fwd/Close, Fwd/Lift; Fwd/Lift; R
Turn face R LOD in LEFT-SKATERS/
Lift, Bk/Close, Bk;
13-16 Rock Bk, Recov, Fwd/Close, Fwd; L
Turn face LOD in SKATERS, Recov,
Side/Lock, Side; Side/Lock, Side, Side/
Lock, Side; (W transition) Rock Fwd,
Recov, 1/4 R Turn face WALL, 2 in
CLOSED,
PART B
17-20 Opposite footwork Rock Fwd, Recov, R
Turn/Close, Turn M facing DIAGONAL
RLOD & COH; (W wheel Fwd tight
circle) XIB, Side, XIB/Side, Close turn
to SEMI-CLOSED; Turn 1/2 R face
LOD, Fwd, FwdiClose, Fwd to LEFTOPEN M on outside; L Turn M face
COH in BUTTERFLY, XIB, Side/Close,
Side;
71-24 Heel, Toe, Side/Close, Fwd; Thru to
R LOD, 1/2 R Turn to LEFT-OPEN face
LOD, Point Side, —; FwdiClose, Fwd,
Swivel Walk Fwd, 2; Fwd Check, Recov,
Flick Back, Fwd;
25-28 Point, Thru to BUTTERFLY M face
COH, Side/Close, Side; XI F/Recov,
Side/Recov, XI F/Recov, Side; XI F/
Recov, Side/Recov, XIFiRecov, Side;
XI F iRecov, Side/Recov, XI F/Recov,
Side;
29-32 Toe, Flare, Behind/Side, Thru; Toe,
Flare, Behind/Side, Thru; Change Sides
end face WALL in OPEN, Bk, —;
Draw Close/Flick, R Turn, Turn/2, 3 M
face WALL in BUTTERFLY;
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SEQUENCE: A - B - A - B plus Ending.
Ending:
1-2 Rock Fwd to SIDECAR, Recov, Side/
Close, Side; Rock Fwd to BANJO,
Recov, Side/Close, Side; Rock
Diagonally Fwd to BUTTERFLY SIDECAR.
YELLOW BIRD — Grenn '14235
Choreographers: LeRoy and Anita Stark
Comment: A busy two-step with fine music.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, —,
Point, —; Together to SEMI-CLOSED
facing LOD, —, Touch, —;
PART A
1-4 Fwd Two-Step„ Fwd Two-Step,; (Rock
Apart, Recov, Roll to LEFT HALFOPEN) Rock Apart, Recov, Back, Close;
Bk, L Turn, Side face R LOD in HALFOPEN, Fwd; SEMI-CLOSED Fwd,
Close, Bk, Close;
5-8 Traveling R LOD Fwd Two-Step„ Fwd
Two-Step,; (Rock Apart, Recov, Roll to
HALF-OPEN) Rock Apart, Recov,
Back, Close; Bk, L Turn, Side face LOD
in LEFT HALF-OPEN, Fwd; (Twirl)
Side, Behind, Side, Front end M face
LOD in CLOSED;
PART B
1-4 Fwd Two-Step„ Fwd Two-Step,; (Rock
Apart, Recov, L Turn end in
VARSOUVIANNA face LOD) Rock
Apart, Recov, Step, Step; Fwd TwoStep„ Fwd Two-Step end facing WALL,;
Side, Behind, Side, Front end CLOSED
M facing WALL;
5-8 Turn Two-Step„ Turn Two-Step,;
(Twirl) Side, Behind, Side, Front; Side,
Close, Side, Close end SEMI-CLOSED
facing LOD; Run Fwd, 2, 3, 4;
9-1 1 Apart, —, Point, —; Together to BUTTER FLY M face WALL, —, Touch, —;
Side, Draw, —, Close;
PART C
1-4 Balance L/2, 3, Bal R/2, 3; Rock Apart,
Recov, Change Sides, 2 M face COH in
BUTTERFLY; Balance L/2, 3, Balance
R/2, 3; Rock Apart, Recov, Change
Sides, 2 end in SEMI-CLOSED facing
LOD,
5-8 Fwd Two-Step„ Fwd Two-Step end
facing WALL in CLOSED,; Side,
Behind, Side, Front to face LOD in
SEVI-CLOSED, Dip Bk,
Recov to
CLOSED M face WALL, —; Dip Bk,
Recov, —;
9-12 Side, Close, Side, Touch; Side, Close,
Side, Touch; Apart, —, Point, —; To-

gether, —, Touch, —;
SEQUENCE: A- B - C - A - B - C plus Ending.
Ending:
1-4 Side Lunge, —, Behind, Side; Front,
Side, Behind, Side; Front, Side, Behind,
—; R Spot Turn, 2, Apart/Point.
THANKS ED
By Ed Fraidenburg, Sanford, Michigan
Heads square thru, slide thru
Pass thru, tag the line
Cloverleaf, centers pass thru
Spin chain thru
Girls trade
Flutter wheel
Left allemande
LET'S PLAY TAG
By Thor Sigurdson, Emerson, Manitoba, Canada
Heads go right and left thru
Same four flutter wheel
Same four slide thru and pass thru
Swing thru, boys run
Couples circulate
Tag the line left
Wheel and deal to face
Dive thru, square thru three quarters
Slide thru, everyone spin the top
Boys run around that girl
Tag the line, lady go left, boy go right
Left allemande
SINGING CALL*

PROMENADE WITH SALLY
By Jack Ritter, Naperville, Illinois
Record: Bee Sharp #103, Flip Instrumental
with Jack Ritter
OPENER, VIDDLE BREAK, ENDING
Allemande left allemande thar
Forward two and form a star
Shoot the star a full turn
Turn corner by the right
Four men star left one time tonight
Do a turn thru at home and left allemande
Do sa do promenade the land
Promenade along with Sally
She'll promenade along with you
FIGURE:
One and three lead to the right
Circle up four you're doin' all right
Heads break two lines go up and back
Swing thru then spin the top for me
Without a stop hey recycle too
Sweep a quarter do a cross trail thru
Swing that corner promenade her too
Promenade along with Sally
She'll promenade along with you
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
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SINGING CALL*

FASTER HORSES
By Ralph Silvius, Modesto, California
Record: Red Boot #207, Flip Instrumental
with Ralph Silvius
OPENER, MIDDLE BREAK, ENDING
Walk all around the corner
See saw your pet
Boys star by the old right hand
Once around that set
Pickup your partner with an arm around
Star promenade girls turn around
Left allemande weave around the ring
Faster horses younger women
Do sa do then you're gonna promenade
Faster horses younger women
Red boot music makes the world go round
FIGURE:
Head couples promenade around the ring go
Sides swing thru turn thru you know
Do sa do outside two make an ocean wave
All eight circulate swing thru
Boys run couples circulate half tag
Swing this new girl promenade eight
Faster horses younger women
Pepsi Cola more money
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.

Heads square thru, swing thru
Boys run, crossfire
Coordinate, boys circulate
Girls trade, bend the line
Star thru, left allemande
Sides lead right circle to a line
Touch a quarter
Coordinate, crossfire
Coordinate
Wheel and deal, sweep a quarter
Cross trail, left allemande
Heads pass thru around one to a line
Pass thru, tag the line in
Touch a quarter, coordinate
Crossfire, boys run
Track II, swing thru
Boys run, wheel and deal
Slide thru, square thru three quarters
Left allemande
Heads half square thru
Right and left thru
Circle half to a two-faced line
Crossfire, boys run
Trade by
Circle half to a two-faced line
Crossfire, boys run
Trade by, left allemande

STAR THRU
By Bill Armstrong, Los Angeles, California
Side couples star thru
Substitute
Star thru
Same two swing star thru
Circle four and make a line
Swing star thru
Center four swing star thru
Others cloverleaf
Left allemande
TAKE A GOOD LOOK
To illustrate the figure Crossfire, described on
page 26, we've selected a few routines from
various sources.

SINGING CALL*

HUSH ALL OVER THE WORLD

Sides square thru, swing thru
Boys run, crossfire
Box walk and dodge
Trade by, pass thru
Trade by, left allemande

By Bob Fisk, Chino, California
Record: Swinging Stars #101, Flip Instrumental with Bob Fisk
OPENER, VIDDLE BREAK, ENDING
Sides face grand square
There's a kind of hush
All over the world tonight
All over the world you can hear
The sound of lovers in love
You know what I mean
Four ladies chain and then
You chain 'em back home
Promenade all over the world
People like us falling in love
FIGURE:
Heads promenade halfway round the ring
Sides pass thru cloverleaf
Heads you pass thru do sa do
Swing thru you do girls trade
Turn thru and then you do a
Left allemande come back promenade
Around that ring you will go
Forever and ever
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
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Happiness at Christmas — Sam and Betty Mitchell — 51

Heads swing thru
Boys run, crossfire
Walk and dodge
Separate around one to a line
Slide thru
Zoom and pass thru
Left allemande

AMMUNITION
This month we begin another new feature in
which we spotlight simple, proven material
within the Basic 50 Program that can be used in
the early stages of beginners' square dance
classes. We caution you not to overlook the
simplicity of this material for it is this very
simplicity that many callers find difficult to
build into their classes and one-night stands. A
caller-friend of ours recently remarked, "It's
easy to make a call more difficult, but I have
trouble modifying it to make it simple." To
start things off we've asked Bob Ruff, Whittier,
California, to share some of the material that
has been proven successful in his Level 1
Instructional Series of Fundamental Square
Dancing. Try it in your beginners classes.
Couples one and three promenade the outside
Go all the way around
Couples one and three go forward and back
Forward again and circle four, go once around
Back up to home
Couples two and four promenade the outside
Go all the way around
Couples two and four go forward and back
Forward again, circle four, go once around
Back up to home
Couples one and three promenade the outside
Go all the way around
Same couples go forward and back
Same couples right hand star
Once around, back up to home
Couples two and four promenade the outside
Same couples go forward and back
Same couples right hand star, turn it once
Back up to home
All join hands circle left, go halfway around
Reverse, single file
At home face partner, do sa do
Allemande left the corner
Swing your partner
Promenade
Couples one and three lead to the right
Circle four to a line
Go forward and back
Right hand star with the couple in front
Turn it once around
Circle eight
Allemande left the corner
Right and left grand
Promenade home
Repeat action with side couples active

Couple one go down the center, split the ring
Lady right, gent left, go home
Couple one do sa do
All join hands circle left
Go halfway around
Reverse single file
At home face partner, do sa do
Right and left grand
Promenade home
Repeat for couple two; then couple three;
then couple four.
Four couples go forward and back you go
Face your partner, do sa do
Right and left grand
Promenade home

SINGING CALL ADAPTATION
If you read the feature on pages 20 and 21
about adapting singing call music to fit the new
dancer, perhaps you'd like to try this one, too.
OPENER, MIDDLE BREAK, ENDING
(8) Four ladies chain
(8) Chain back
(8) Circle left
(16) Allemande left, weave
(8) Do sa do
(16) Promenade
FIGURE
(8) Heads (sides) circle four
(8) Face partner, do sa do
(8) Sides circle four
(8) Face partner, do sa do
(16) Circle eight
(16) Corner promenade
BAD BAD LEROY BROWN
Rewritten by Jack Murtha, Yuba City, Calif.
Record: Wagon Wheel 212
OPENER, MIDDLE BREAK, ENDING
Four ladies chain that ring now
Chain the ladies back home
Join hands circle left and then
Allemande left and weave the ring
In and out around you go
Do sa do and promenade
He's badder than ole King Kong
And meaner than a junk yard dog
FIGURE
Heads circle four once around you go
Back out at home, face your own and do sa do
Sides circle four one time you know
Back out at home, face your own and do sa do
Circle eight go around the ring
All the way home, take the corner promenade
He's badder than ole King Kong and
Meaner than a junk yard dog
SEQUENCE: Opener, figure twice, middle
break, figure twice, ending

52 -- Gladness Throughout the Year -- Jerry and Sheri Hoag

SQUARE DANCING, December, '76

How are You fixed for Square Dance Supplies?
OTHER PRODUCTS
& SUPPLIES

HANDBOOKS
A Basic Movements 1-50
(25( each, $15.00 per 100)

P Paper Record Sleeves ($8.00

C Club Organization (50( each)

Q Record Case Index Cards

H Story of Square Dancing
(50( each)
I Youth in Square Dancing
(50( each)

Z Learn to Square Dance
& Posters (indicate #1 color
AA 12 for $1.50; #2 black and white
12 for $1.00, minimum
order 12)

per 100, minimum order 100)
($2.00 plus $1.00 postage)

R Sets in Order Binders

E One-Night-Stands (50( each)
F Party Fun (50( each)
G Publicity (50( each)

or round dance) (Minimum
order 10, 10( each plus
20( postage)

O Plastic Record Sleeves ($12.50
per 100, minimum order 100)

B Extended Basic Movements 51-75
(25( each, $15.00 per 100)
D Indoctrination
(15( each, $10.00 per 100)

Y Diplomas (indicate square

BB Learn to Square Dance Post

($3.50 each) (Plus postage
1 or 2 binders, $1.25;
3 or 4 binders, $1.75)

Cards ($2.75 per 100,
minimum order 100)
CC Completion Cards (indicate
Basic or Extended Basic
Program of Square Dancing)
($2.50 per 100, minimum
order 100)

S Non-Dancer Promotional
Flyer (Per 100, $3.00,
per 1000, $20.00)

T Basic Check List for Callers
(50( per dozen)

TEACHING RECORDS

U Velco Slo-Down ($2.75 plus
$1.25 postage
Total per can $4.00)

MANUALS

DD LP 6001 ($5.95)
EE LP 6002 ($5.95)
FF LP 6003 ($5.95)
GG LP 6501 ($5.95)
EQUIPMENT
HH EV 636 Microphone

✓ Velco Spee-Dup ($2.75
plus $1.25 postage
Total per can $4.00)
(Canada $3.15 per can plus
$1.75 (U.S.) on both
Slo-Down & Spee-Dup)

J Caiier/Teacher Manual for
Basics 1-50 ($5.00)
K Caller/Teacher Manual for
Extended Basics ($5.00)
L Caller/Teacher Manual for
Contra Dancing ($5.00)
M American Round Dancing
(Hamilton $2.50)

W Name Tags (Indicate design
A or B) (Minimum order
100, $2.75 per 100)

N Hamilton Round Dance
Manual ($5.00)

X Peel Name Tags
($4.00 per 100)

($76.80)
II EV 631A Microphone
($54.30)

JJ Mike Cozy ($6.95
plus $1.00 postage)

The Sets in Order AMERICAN SQUARE DANCE SOCIETY
MEMBERSHIP APPLICATION AND ORDER FORM
462 North Robertson Boulevard • Los Angeles, California 90048

Please send me SQUARE DANCING
for 12 months. Enclosed is my membership fee of $6.00 to The SETS
IN ORDER AMERICAN SQUARE
DANCE SOCIETY.

New
Ltr

Qty

Renew
Description

NAME
ADDRESS
STATE

CITY

Each

Calif. add 6% Sales Tax

Total

Ltr

Qty

Description

ZIP

Each

Total Amount (Enclosed) $

Total

MEMOREX, BASF, and SCOTCH
cassettes, open reels and 8 track blank
tapes. Also empty plastic reels and boxes.
New cassette attache case of hi-impact
plastic and many other new storage units

CALLER
of the
MONTH ;4

'1

for cassettes and 8 track tapes.

Bob McVey - Mannheim, Germany

AUDIO RECORDING CENTER
Dept. H
P.O. Box 194, Pittsford, New York 14534
--- 1 line "Slim Jim" 850
Name only
regular size 850
Name and Town or
design 950
Name and town and
design (pictured) $1.25
Name and town and
design and club name

JOHN
HANDS
R11; RIVFR,USA

ANY
STATE
SHAPE
$2.00
EACH

$1.50
We Design Club Badges
Order Any Badge in Any Blue, Green, Brown, Red,
Color—Black, White,
Yellow, Walnut, Birch.
Send Check, We Pay Postage

PAT'S PLASTICS
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718

ecetajthi lag ti thc Mapco
Full line of apparel for ladies & gents.
PETTICOATS: Asst. colors. S, M, L,
$11, $15, $22. PETTIPANTS:
Mid-thigh, rows of lace. Asst. colors.
S, M, L, XL, $8.
DANCE SHOES by Ringo, Classic and
Majestic. M, N widths.
Brochure on request.

Mail and
Phone
Orders promptly
filled.

2228 Wealthy Street S.E.
Grand Rapids
Michigan 49506
Phone 616 - 458-1272

E

to the ideals of
calling and teaching, Bob McVey and his
wife, Marilyn, began dancing in 1969 with the
Heel and Toe Square Dance Club at Fort
Rucker, Alabama. Following a tour to the Far
East for Uncle Sam, Bob and Marilyn began
dancing again with Bob also sharing the calling
duties for the Heel and Toe Club. Also, upon
request of the Vocational Technical Institute in
Chipley, Florida, Bob conducted square dance
classes there and founded the Panhandle Promenaders Club.
In January, 1973, the U.S. Army assigned
Bob to Mannheim, Germany, and he became
caller for the Buttons and Bows in Sembach
and later, for the Heidelberg Hoedowners. He is
still calling and conducting classes for the
Hoedowners, who have dubbed Bob "Super
Caller."
Since Bob is much in demand all over
Europe, he and Marilyn do a great deal of living
out of suitcases. This spring was the third year
in a row that Bob has been on the staff for the
Chiemsee College, a week of square dancing,
round dancing, and fun in the beautiful
Bavarian Alps. He has been Training Director
XTREMELY

DEDICATED

Windsor ReeoPasNelson Watkins

Al Stevens

SrFOR DANCISG

5069 HEARTACHES by Al Stevens
5068 COTTON PICKIN'/COUNTRY BOY Hoedown
5067 THIS LAND IS YOUR LAND by Warren Rowles
5066 THIS IS MY COUNTRY by Marlin Hull
5065 THIS IS MY YEAR FOR MEXICO
by Nelson Watkins
5064 MELODY OF LOVE by Dick Parrish
5063 COTTON PICKIN' DELTA TOWN by Bob Parrish

Produced by
Shelby Dawson
334 Annapolis Drive
Claremont, Ca. 91711

54 — A Happy Christmas Greeting — Marlin and Nancy Hull

Warren Rowles

Marlin Hull

Shelby Dawson

Dick Parrish
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and Vice-President, as well as the current
President of the European Callers and Teachers
Association.
Bob's dedication to calling and teaching is of
the very highest caliber; nevertheless, he feels
that friendship is truly square dancing's greatest
reward. Although he is always busy insuring
that conditions are the best possible for
dancing, he has time for a friendly word or
smile for everyone.
Square dancing in Europe would not be
what it is today without Bob McVey's high
standards and outstanding leadership.

— Nancy Miner
(LETTERS, continued from page 3)
wondering if anyone else had good luck on
growing the sprout as we did.
Lee and Lucy Manning
Burlington, Iowa

MARY JOHNSON
POOR SERVICE FROM YOUR PRESENT
SUPPLIER? TRY US!
95% of ALL orders shipped within
two weeks from receipt of order
FREE SAMPLES FOR CLUB BADGES

Write for free literature and order forms.
* SPECIAL EVENT AND

VISITATION BADGES From
$25.00 per 100
*SPECIAL

* FUN

EVENT
RIBBONS

BADGES

DENVER, COLORADO

Lucy, Lee and tree.

Dear Editor:
Just a personal note to thank you for all the
inspiration, instruction and entertainment we
have enjoyed in Sets in Order since we started

INDEX CARDS
FOR RECORD CASES
WITH 7" RECORDS
NUMBERED FROM 1-75
MADE OF HIGH QUALITY CARD STOCK

$2.00 Per Set

Postage $1.00 Per Set

CALIF. ADD 6% SALES TAX
462 No. ROBERTSON BLVD.
CALLERS' SUPPLY CO. LOS
ANGELES, CA. 90048
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EMBLEM $1.50
Ca. S/Tax
.09
Each
$1.59
Plus 75d per order postage and handling

Have you square danced 1000 miles or more
from home?

If so—YOU can become a "ROVER". A caller's
OK will qualify a couple if they have completed
the mileage requirement. Hang your Rover
Emblem on a Bar engraved with the Town
and State where you visited and danced.

BLUE ENGRAVERS
P.O. BOX 1070
SAN PEDRO, CA 90733

Free Samples
for Club Badges

"ORIGINALS IN SQUARE DANCE BADGES"
For over 20 years

Holiday Cheer - Mac and Lou Letson •- 55

WESTERN SNAP BUTTONS

ARMETA

TECH-PEARL in 10 colors
Blue, Yellow, Smoke, Tan, Brown,
Black, Red, White. Lt. & Dk. Green
5 for 504i

The Original Fun Club Badges

DANCER SILHOUETTES

Send for list

Iron-On for shirts, Dresses, Vests
Red, Black, White —4 inch — 4 for 5041
2 inch — 6 for 50i
Zippers, laces, ric-rac available
Add 40i for handling. Mich. add 4% States Tax

ARMETA, Dept. M
P.O. Box 22221

T & C ENTERPRISES

231 Cedar St.
Cedar Springs, Mich. 49319

Milwaukie, Oregon 97222

imme•prolell■

dancing, teaching and calling over 28 years ago.
For health reasons Carol and I cannot dance
anymore and so we're retiring from calling and
teaching, too. We've done everything we
wanted to do in square dancing- recorded,
toured, helped found organizations, served as
officers at all levels, appeared as often on
festivals, nationals, etc. as we desired. It's been
a rewarding and meaningful hobby. We're
proudest, perhaps, of having taught over 2,000
people to square dance and disappointed most
in the fact that so many quit. Best of luck with
.

the magazine, it's always been superior.
Lew and Carol Torrance
Houston, Texas
Congratulations on all you have contributed
to square dancing and our very best to you
both for the years ahead. — Editor

Dear Editor:
I may have been listed in the first Directory
of Square Dancing published in Sets in Order,
and still am. I must say it's been a pleasure.
Many letters and phone calls have made it most

go Mar
DISTRIBUTORS OF

IV esiern Jewelry and Igeli Pucia es

(

COLLECTOR'S ITEM

nnly 1000 minted

Limited Supply

.999 Silver

25th National Square

$22.00 each - 2 for $40.00
Includes tax and shipping
Mounted as pendant —
add $2.00 each coin

Dance Convention
Commemorative Coin

Send check or money order to
#-0

Mar

7282 Orangethorpe #5, Buena Park, CA 90621

We carry a complete line of Belt Buckles, Western and Coin Jewelry
Write for our free catalog

56 — The Season's Best — Billy and Mary Lewis
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SQUARE 'EM UP WITH HI-HAT HOEDOWNS AND SINGING CALLS
THANK YOU ALL FOR LISTENING TO, AND USING
HI-HAT HOEDOWNS AND SINGING CALLS.
AND FROM ALL THE HI-HAT AND BLUE RIBBON STAFF
WE WISH YOU AND YOURS A VERY MERRY CHRISTMAS
AND THE HAPPIEST OF ALL NEW YEARS IN 1977

HI
HAT
Records

Produced by Ernie Kinney Enterprises, Box 177, Cantua Creek, Ca. 93608
Distributed by Corsair-Continental and Twelgrenn

interesting. Nora and I have danced with many
of these people. . . . Since I have retired we are
camping and traveling a good bit and we are out
of the city so much we ask that you replace us
in the Directory.
Bill Camp
Jacksonville, Florida
Dear Editor:
We wish to thank you for a very informative
and interesting magazine. We read it every
month, from cover to cover, and are really
impressed. I especially like the articles on good

manners in square dancing and "Ladies on the
Square." These are my favorites but all the
articles are great!
Mr. and Mrs. Marvin Music
Laramie, Wyoming
Dear Editor:
As we were getting ready to leave for the
25th National Square Dance Convention in
Anaheim this past June, our newly graduated
square dancing neighbors sent us the following
poem. We thought you might enjoy reading it.
"It's finally here, the trip sublime. You're on

"CLOUD NINE" COMFORT by Coast Ballet

Oete it

/

Our New One Inch Higher Heel
FOR SQUARE AND ROUND DANCERS
Now made to order in all colors,
styles and in both round and tapered
toes. Specify high heel.
Pink, Lilac, Lime, Red, Purple, Navy.

ALL LEATHER
(except heels)

Specify ROUND or TAPERED toe as
shown. Sizes 4 thru 11. Medium or
Narrow widths.

HIGH HEEL RINGO Unlined with
an elasticized throat, an instep
strap joined by an elastic ring.
Cushioned innersole and 1" heel.

BLACK or WHITE
COLORS
GOLD or SILVER

$14.50
$15.50
$16.50

Special rates for new class
members and helpers. State
number of couples when requesting information.

L

Webe

Colors: Yellow, Orange, Lt. Blue, Hot

FREE POSTAGE
104 WEMPE DRIVE

Maw*

#33

Rounded

#22

Wear

— CUMBERLAND, MD. 21502 —
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Tapered

PHONE (301) 724-2925

Peace to You and Yours --- Joe and Claire Lewis -- 57

Produced by
James Htga

MAC GREGOR RECORDS

NEW RELEASES

(NEW)
2202 "TOO YOUNG"
Written and called by Otto Dunn

5039 "LA BORRACHITA"/"IN THE MOOD"
Round Dance with Choreography by Emmette and Monette Courtney]

Otto Dunn

(RECENT)
2200 "MORE THAN ONE KIND OF LOVE" by Otto Dunn
2201 "SONG AND DANCE MAN" by Chuck Acelin

Mac Gregor Records

729 So. Western Ave. Los Angeles, Calif. 90005

your way to Anaheim. With workshops, panels,
and afterparties, you'll come back a couple of
smarties. While you're in the land of sunshine
and cactus, back on the Circle the Doyles better
practice. We'll ignore the looks, the shoves and
the jeers as we Grind the Clutch and Strip the
Gears. We'll go to the fair and learn Ferris
Wheel. A look at used cars will teach Wheel and
Deal. Then it's down to the station to check
out Track 2. We might even be ready for a
Right and Left Thru. But first we must work
with all our might—we still haven't figured our

Chuck Acelin

(213) 384-4191

left from our right. Have a ball! Ed and Joan
Doyle."
Mary Ellen Lackenmayer
Norristown, Pennsylvania
CHRIS VEAR TO CALL
Chris Vear, a most accomplished caller
formerly of England and Germany, is now a
resident of the United States. Chris will be in
California in December and is scheduled to call
a dance on the 17th at the Municipal Auditorium in Riverside. He'll be joined by Nate
Bliss, with Sam and Jody Shawver on rounds.

The BASIC MOVEMENTS of
Square Dancing
EXTENDED BASICS
51-75

BASICS 1-50

BASICS 1-50
The

With this new edition each dancer, armed with his own
copy, can refer to the Description, Styling Notes, and illustrations as his class progresses. Callers will find that this
handbook follows basic by basic the material contained in
the Caller/Teacher Manual for the Basic Program of American Square Dancing.
When ordering, be sure to specify the handbook for me
basic Program — Basics 1 through 50.

BASIC Movements of

SINARE DANCING

Movements of

EXTENDED BASICS 51-75
The book continues on from the first 50 Basics handbook
with the basics 51-75. Callers will find that the handbook
follows the material contained in the Caller/Teacher Manual
for the Extended Basics Program of American Square Dancing.
When ordering, be sure to specify the handbook for the
Extended Basics Program — Basics 51 through 75.

25¢ each
$15.00 per 100
Postpaid

250 each
$15.00 per 100
Postpaid

Orders may be combined for 100 quantity
Californians please add 6% sales tax

Available from your Square Dance Dealer OR

THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY
462 North Robertson Boulevard

58 — Happiness for the Holidays — Dave and Ruth Lightly

Los Angeles, California 90048
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Allemande left
around the tree
Selva shoes fit
to °tee.
Seasons Greetings from Selva
the world's leading manufacturer
of dance and gymnastic footwear.
For more information about
its new line of square dance footwear
write Dept. 126, 47-25 34th Street,
Long Island City, N.Y. 11101
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WEAL: BE•AbERS
Stores handling square dance records and
books anywhere in the world are listed in
these pages. For information regarding these
special listings write SQUARE DANCING Advertising, 462 North Robertson Blvd., Los Angeles,
California 90048. Our Telephone: (213) 652-7434.
Attention: Adv. Mgr.

* ARIZONA
CLAY'S BARN
P.O. Box 2154, Sierra Vista 85635

* CALIFORNIA
ROBERTSON DANCE SUPPLIES
3600--33rd Avenue, Sacramento 95824

* CANADA
DANCE CRAFT
3584 E. Hastings, Vancouver 6, B.C.
GERRY HAWLEY RECORDS
34 Norman Crescent, Saskatoon, Sask.
THE SQUARE DANCE POST
833 Stafford Dr., Lethbridge, Alberta

* COLORADO
S. D. RECORD ROUNDUP
957 Sheridan Boulevard, Denver 80214

* GEORGIA
C-M WESTERN WEAR
3820 Stewart Dr., Doraville 30340
EDUCATIONAL RECORD CENTER
151 Sycamore St., Decatur 30031

* ILLINOIS
ANDY'S RECORD CENTER
1614 N. Pulaski Road, Chicago 60639
JANE'S RECORD SERVICE
P.O. Box 538, Park Ridge 60068

* INDIANA
B-BAR-B SQUARE DANCE APPAREL
& RECORDS, 6313-6315 Rockville Rd.
Indianapolis 46224

* MASSACHUSETTS
PROMENADE SHOP
Square Acres, Rte. 106,
East Bridgewater 02333
SUE'S SPECIALTY SHOP
374 Old Boston Rd., Rt. 1
Topsfield 01983

* MICHIGAN
B BAR B WESTERN SUPPLY
315 Main Street, Rochester 48063

60 . oyeux Noel — Melton and Sue Luttrell

SINGING CALLS

PROMENADE WITH SALLY — Bee Sharp 103
Range: HE Flat
Tempo: 130
Key: E Flat
Caller: Jack Ritter LB Flat
Synopsis: Complete call printed in Workshop.
Comment: A nice feeling in this release. It was
due for a re-do. Choreography seems very
Rating: *-E
adequate. Good buy.
YOU SPARK MY LOVE — Bee Sharp 102
Tempo: 128
Range: HC
Key: E Flat
LB Flat
Caller: Dave Taylor
Synopsis: (Break) Four ladies chain — join
hands circle left — ladies center — men
sashay —• circle — ladies center — men sashay
— left allemande — weave ring — meet own
promenade (Figure) Head two couples
promenade go halfway — into middle -curlique — walk and dodge — circle up four
HOW TO USE THE RECORD REPORT
To get the best possible analysis all singing calls are
checked and rated by two sources. First, a rating is
made by a square of dancers that actually dances to
each record. The records are then sent to another reviewer who rates them on recording quality, instrumentation, clarity of commands, and body mechanics. The
final -star - rating is based on a consensus of the reports from both. In all cases and unless otherwise noted,
it may be assumed that singing calls are recorded in a
medium range. In the case of hoedowns the key will be
included.
HE
HE
HI
-HB
HA
LF
--LE
LD

c
LB
-LA
E LG
E Lf

:•:•:-:...

Each report gives an analysis of the record
and the dance. The shaded area in the
chart indicates the voice range used by
most recording companies. By comparing
the voice range letters in each analysis
with those on the chart, you should be
able to determine the records suitability
to your voice. Occasionally a report will
be starred (*) in which case you will find
the call reproduced in the Workshop sec-

tion of the same issue.
Some of the square dance records reported will have
rating symbols at the end of the 'Comment . ' section.
These represent the opinion of the reviewing committee.
Symbols used indicate as follows: *Average, **Above
Average, **. i'TExceptional, ****Outstanding.
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outside two — break make a line — forward
and back — cross trail — allemande left — do
sa do — corner swing — promenade.
Comment: Another new label with possibilities.
Good instrumental with average figure. Shall
await other releases. Rating: *+

SECRET LOVE — Pioneer 120
Tempo: 130
Range: HE Flat
Key: E Flat
LB Flat
Caller: Tom Godfrey
Synopsis: (Break) Circle left — walk around
corner — turn partner by left — four ladies
flutter wheel — back out — circle left — four
men reverse the flutter — promenade
(Figure) Four ladies chain three quarters
four couples promenade halfway — one and
three square thru four hands — do sa do —
spin chain thru — girls turn back — circulate
two times around — promenade.
Comment: A singing call for singing callers.
Nicely recorded. A few high spots to hit in
vocalizing. Figure moves satisfactorily.
Rating: '*
AFTER YOU'VE GONE — Bee Sharp 101
Tempo: 136
Range: HD
Key: G
LB
Caller: Dave Taylor
Synopsis: (Break) Four ladies promenade —
swing at home — join hands circle left
allemande corner — weave ring — box the
gnat — four ladies promenade — do sa do at
home — allemande corner — promenade
(Figure) Heads promenade halfway — down
middle right and left thru — square thru four
hands — swing thru outside two — boys run
around that girl — wheel and deal — corner
swing — four ladies promenade — swing
promenade.
Comment: Another re-issue on different label.
Figure not comfortable with four ladies
promenading inside with swing after
promenade at the tempo usecL Good music.
Rating:

liBEAli BE•AliERS
* MISSOURI
DO-SAL SHOPPE
16623 E. 23rd St., Independence 64055

MINNESOTA
FAIR N' SQUARE RECORD SHOP
150 Myrman, VV. St. Paul 55118
J-J RECORD
1724 Hawthorne Ave., E., St. Paul 55106
PALOMINO SQUARE DANCE SERVICE
2920 Washburn Circle, Minneapolis 55423

NEW JERSEY
DANCE RECORD CENTER
10 Fenvvick St., Newark 07114

NORTH CAROLINA
RAYBUCK'S RECORD SERVICE & CALLERS
SUPPLY, Rt. 1, Box 212, Advance 27006

OHIO
DART WESTERN SHOPPE
1414 E. Market, Akron 44305
F & S WESTERN SHOP
1553 Western Avenue, Toledo 43609

OKLAHOMA
KEN JOHNSTON'S COUNTRY STUDIO
Star Rt. A, Box 1, Kingston 73439

* OREGON
GATEWAY RECORD SHOP
11913 N.E. Halsey, Portland 97220

* SOUTH DAKOTA
SCHLEUNING'S RECORD SERVICE
Route 2, Box 15, Rapid City 57701

* TEXAS
EDDIE'S & BOBBIE'S RECORD SHOP
P.O. Box 17668, Dallas 75217
THE SQUARE DANCE SHOP
1602 Monroe, Amarillo 79102

THE SWEETER THE MUSIC — Blue Star 2031
Range: HC
Tempo: 130
Key: B Flat
LB Flat
Caller: Johnnie Wykoff
Synopsis: (Break) Four ladies chain — join
hands circle left — allemande left corner —
weave by two — partner box the gnat — four
ladies promenade once around — swing own —
left allemande corner — promenade (Figure)
Head two pass thru — around one make a
line --- forward eight to middle and back —
curlique — single circulate — go two places —
all boys run right — centers square thru three
hands — circle halfway there — pass thru
left allemande — promenade.
Comment: A nice lilting tune capably called.

* UTAH

SQUARE DANCING, December, '75

Wannest Cheer to Yon — Garnet and

WAGON WHEEL HOUSE
728 So. State, Salt Lake City 84110

* WASHINGTON
DECKER'S RECORDS
E. 12425 Trent Ave., Spokane 99206
RI LEY'S RANCH CORRAL
750 Northgate Mall, Seattle 98125

STORES handling square dance records are welcome to write SQUARE DANCING for information regarding a listing on these pages.

Gwen May -- 61

outiD.ER806
Bud
Whitten

Al "Tex" Brownlee, Artist Repertoire
SINGING CALLS

Bill
Volner

Bobby
Keefe

Bob
Bennett

Kip
Garvey

TB 155 I'll Get Over You by Bud Whitten
TB 156 West Texas City (Of El Paso) by Kip Garvey

TB 148 Today I Started Loving You Again by Kip Garvey
TB 149 Before The Last Teardrop Falls by Bobby Keefe
TB 150 Let's Think About Living by Bill Volner
TB 151 Good Morning World by Bob Bennett
TB 152 Happiness by Bob Bennett
TB 153 What I've Got In Mind by Kip Garvey
TB 154 I Just Found Out I Love You by Kip Garvey

ALBUMS
T-Bird 1000 Bicentennial by Bill Volner
T-Bird 1100 Remember Me
by "Singing" Sam Mitchell

THUNDERBIRD RECORDS • P.O. Box 3745 • GREENVILLE, S.C. 29608
Nice figure movement with easy tune to call.
Rating: **
Could recommend.

RISE AND SHINE — MacGregor 2199
Range: HA
Tempo: 128
Key: C
LA
Caller: Otto Dunn
Synopsis: (Break) Circle left — allemande left
corner — do sa do own — men star left —
turn thru — partner left allemande — do sa
do — promenade — swing (Figure) Four
ladies chain across — join hands circle left —
allemande left — allemande than — forward
two — men back up right hand star — shoot
star — curlique — boys run right — left

allemande — promenade — swing,
Comment: A nice easy tune to call for the
average dancer. Nothing outstanding on
choreography or tune, Rating:

I JUST FOUND OUT I LOVE YOU —
Thunderbird 154
Key: B Flat
Tempo: 128
Range: HB Flat
Caller: Kip Garvey
LB Flat
Synopsis: (Break) Walk around corner — see
saw own — join hands circle left — four men
star by right once around — allemande left —
come back and weave ring — do sa do —
promenade (Figure) Heads square thru four

B. & S. SQUARE DANCE SHOP

I TcEAFTO
AR
I. 0 G
A FW
RERE

Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491
THE CLASSIC
Made fully lined, the
- CLASSIC"
features
foam sock lining, a steel
shank for support. a full
inch of heel—rubber
capped for sure footing.
and a buckle with elastic
goring to complete the
3,;3" strap. Sizes in medium 41/2 through
10 and narrow 6 through 10.

$10.95
$11.95
$12.95

854
Black /White
Postage Red/Navy
each.
Silver/Gold
SISSY

$4.95

SHORTIE

MID-THIGH

MAJESTIC
Glove tanned leather. Sizes 6
thru 12 N; 4 thru 12 M; half
sizes. Steel shank for support.
Black & White
$13.95
Navy & Red
$14.95
$15.95
Silver & Gold
Postage 85(

RI NGO
The shoe most square
dancers wear. I/2 " heel
binding
with
elastic
Strap
shoe.
around
across instep.
Black and White $1 2.9 5
Yellow, Pink,
Red, Hot pink,
$1 3.95
and Orange
Silver and Gold $14.95
Sizes 4 to 10 - Med.
and Narrow.
.85V Postage

INDIANA
ADD
4°f

SALES
TAX

STRETCH COTTON PETTI PANTS
KNEE LENGTH

$6.50 or 2 pairs for $12.00

With VA" nylon lace. The mid thigh
has 8 rows of lace and the knee length
has 9 rows of lace. These are made for
us exclusively and they're made true to
size. Colors are: white, lime green,
black, yellow, blue, pink, red, orange,
purple, hot pink, kelly, brown, navy,
dark purple, multi-color, royal and red,
white and blue combinations. Order
mid thigh or knee length in S-M-L-XL.
Sissy Pants-6 rows of lace.
Shorties-3 legs, 8 rows of lace.

Postage 50i ea.
SLIPS — made by B & S
We have one of the finest 50 yard nylon marquisette slips. Cotton tops, wide
elastic band, 4 tiers on 18" and up, 3 tiers on 17" and shorter. Our slits are
stiff enough to insure long life. Order 1" shorter than skirt. 18" to 26 and
other lengths by special order. Colors: white, black, blue, pink, yellow, red,
hot pink, pale green, lime green and multi-color, turquoise, orange, bright yellow, med. purple, royal, red, brown, navy, kelly green, dark purple, red, white
and blue combinations or any color combinations of listed colors.

62 — Merriest of Holidays — Johnny and Gloria Roth

$15.95

plus $1.00 postage. 35 yd. slips $13.95
plus $1.00 postage.
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hands — do sa do corner — swing thru two
by two — men trade — curlique — split
circulate — make right hand star — star
halfway around — girls roll back — allemande left once and a half — roll
promenade.
Comment: Good dance action with choreography tidbits that add to enjoyment.
Dancers will determine their acceptance.
Fine instrumental. Rating: **
HUSH ALL OVER THE WORLD —
Swinging Stars 101
Key: G & A Flat Tempo: 130 Range: HD Flat
LB
Caller: Bob Fisk

Synopsis: Complete call printed in Workshop.
Comment: A popular ballad set to square dance
movements. Nice recording with average
figure. Callers may have to work on melody
line as it changes in figure but it will be
worth it.
Rating: **+
MARIA DON'T YOU CRY — Bee Sharp 104
Key: C & C Minor
Tempo: 130 Range: HC
Caller: Jack Ritter
LB
Synopsis: (Break) Four ladies circle left inside
ring — come back and swing — join hands
circle left — left allemande — weave ring —
do sa do — promenade (Figure) One and
three square thru four hands — meet corner

4314zeir
66

COAST SHOES
is happy to invite the American
Square Dancer to dance in our BILLIE,
with its NEW, all NEW look in a square
toe, plus a 1'/4" heel. It comes in a thrilling
series of colors, white, black, red, navy, bone,
silver and gold. Also take a look at our
BLAZER, a fine look of quality in a 9 inch side zipper

boot with over all puffed stitching. COAST SHOES
takes pride in its crafts manship, you know when its
made by COAST, the QUALITY goes in before
the shoe or boot
goes out.

SQUARE DANCING, December, '76

A Happy Christmas Greeting -- Darryl and Ann McMillan — 63

THE

THE SWINGER

4 OP
Tue, Wed, Thu, Sat 11-5
Friday 11-9
Closed Sunday & Monday

(HAVE MOBILE STORE WILL TRAVEL)

A new handsome shoe in Patent
Leather (Urethane). 1 %" narrow
combination heel. Steel shank. Firm,
counter nylon liner square toe. All
sizes in Black, White, Red. Some
sizes in Navy & Bone. Sizes: AA-61/2
thru 9; B-5 thru 11; W-6 thru 12.
No half sizes beyond 9 . . . $12.98
Post/Ins $1.25

Mail Order Catalog Available

Ruth E. deTurk

Reuel A. deTurk

1606 Hopmeadow St., Simsbury, Conn. 06070 • Phone (203) 658-9417
M•110i1111•1

111111•111111.1

right and left thru — pass thru — trade by —
curlique — scoot back — boys run — star
thru — pass thru — trade by — swing corner
— promenade.
Comment: A singing caller's type of release
Better than average figure usage with lot of
dancer action. Some callers will enjoy.
Rating: **

SUNNY — MacGregor — 2198
Key: A Flat Minor Tempo: 128 Range: HB
Caller: Monty Wilson
LB
Synopsis: (Break) Circle left — men star right
corner allemande — weave ring — do sa do

4.3149

own — promenade (Figure) Heads square
thru all way around — do sa do — swing thru
boys trade — spin the top — right and left
thru — girls flutter wheel — corner allemande
— promenade.
Comment: A different feel with a nice job of
recording and calling. May just catch on.
One of MacGregor's best instrumentals.
Rating: **

OLD MAN RIVER — Blue Ribbon 214
Key: E Flat & E Tempo: 128 Range: HE Flat
Caller: Bill Stone
LB Flat
Synopsis: Complete call printed in Workshop.
Everything for the Square Dancer

M 1 11 5

VERY VERY FULL
SHOW OFF THE BEAUTY OF YOUR
BOUFFANT SKIRTS
TRIPLE TIERED PETTICOATS
ALL BOTTOMS BOUND

White/White Binding
White/Multi-colored Binding
Black/Black Binding
Cornflower Blue/ Blue Binding
Hot Pink/Pink Binding
Soft Pink/Soft Pink Binding
White/Red, White, Blue Binding
Yellow/Yellow Binding
Red/Red Binding
GreeniGreen Binding
Orchid/Orchid Binding

$12.95
Order by Mail
Add 9O for handling
( Please send for our
Free Catalog)

$12.95

Sizes: Sulu, Med, Large
Lengths: 19", 21", 23"
State waist size and length
desired

Nylon "horsehair" is used for the
three-skirted, full triple-tiered
petticoat. It has a firm elastic band
that is double stitched and
reinforced for long wear and comfort.

Aleg Simhins

NEW

119 Allen Street, Hampden, Mass. 01036

64 — Happy New Year - Ron and Donna Schneider
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Wade
Driver
RR-101 You Ring My Bell by Wade Driver
RR-102 Help Yourself to Me by Pat Barbour
RR-103 Here I Am in Dallas by Wade Driver
RR-104 Rocky Top by Wade Driver
RR-105 Honky Tonk Square Dance Blues by Pat
Barbour

Pat
Barbour
RR-106 The Happiness of Having You by Wade
Driver
CIRCLE D RECORDS
CD-201 Good Hearted Woman by Earl Arledge
CD-202 Don't Believe My Heart Can Stand Another
You by James Martin

New Releases

RHYTHM RECORDS • 2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120

Comment: A nice feeling on this record as it is
used more. A peel the top is the extent of
dance figure. Could be a sleeper.
Rating:

**+

LET'S THINK ABOUT LIVING —
Thunderbird 150
Tempo: 128
Key: D
Range: HD
Caller: Bill Volner
LC Sharp
Synopsis: (Break) Walk around corner — see
saw own — join hands circle left — reverse
back single file lady in lead — girls back track
once around — right and left grand — swing
partner — promenade (Figure) Four ladies

BOB RUFF

chain — heads pass the ocean — square thru
three hands — do sa do outside two — swing
thru two times four hands — boys trade —
girls trade — boys run around that girl —
promenade that lady..
Comment: A fine recording with lots of "zip."
Callers should enjoy this release and listen
closely to a good instrumental.
Rating: **+

OLD MEXICO — Swinging Stars 102
Key: C & D Flat Tempo: 128 Range: HB Flat
Caller: Lee Schmidt
LC
Synopsis: (Break) Four ladies promenade inside

CALLER—EDUCATIONAL CONSULTANT—TEACHER

Specializing in Materials for
The Mainstream Basic Program
"The Fundamentals of Square Dancing, Levels 1, 2, and 3"
(Produced by The Sets in Order American Square Dance Society)
• These instructional albums teach the 50 Basic Program of Square Dancing.
Over 5,000 colleges, libraries, and schools now use these records. $5.95 each plus
51:: for mailing. Canada add $1.00
• Singing calls help dancers in learning the Extended Basics. Bob Ruff has categorized
existing records for use in this program.
• Contra records and books can be ordered from Bob Ruff.
• Films. Two 16mm color/sound films on how to teach Level 1 can be rented.
• Special help extended to those learning in areas without a caller.
• In-service training is available to all school districts.
• College workshops for teachers and caller seminars can be scheduled.

BOB RUFF
8459 Edmaru Ave.

Whittier, California 90605
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(213) 693-5976

Warm Thoughts at Christmas — Dave and Angie Taylor --

65
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Malniti RECORDS

"THE RECORD DESIGNED . . . WITH THE CARER IN MIND"

WW 134 "TIMBER"/"RAIN"
Hoedowns
WW 133 "EASY ON MY MIND"

YOUR OWN CLUB STICKERS
FOR EITHER SIDE OF GLASS
THESE ARE DECAL TYPE STICKERS
wet the decal and transfer to desired surface
MINIMUM ORDER 10
LESS THAN 100-25c EACH
100 OR MORE 20c EACH

Flip singing call by Don Franklin

WW 800 "HEY GOOD LOOKING"
Flip round cued by Jim Bahr

Music by the Wagon Masters
Wagon Wheel Records are distributed only
by Twelgrenn and Corsair-Continental,

P.O. BOX 364 • ARVADA, COLORADO 80002

- home box the gnat — swing partner —
allemande left corner — promenade own —
single file ladies lead — girls backtrack once
around — turn partner — left allemande —
promenade — swing (Figure) Sides lead right
circle four — make a line — eight to middle
and back — curlique — coordinate — all eight
go once and a half — wheel and deal — face
those two — curlique — walk and dodge —
partner trade — star thru — dive thru
— square thru three hands — swing corner —
promenade.
Comment: Lots of dance action for the
participants. Tune is easy to sing with

"Send for free catalogue
on badges, stickers,
accessories, etc."

ORBITITO SUARZS

:Downs Olio

MAREX Co.

Box 371, Champaign, III. 61820

Mexican flavor. Good instrumental.
Rating: **
WHAT I'VE GOT IN MIND — Thunderbird 153
Range: HE Flat
Key: B Flat
Tempo: 128
Caller: Kip Garvey
LB Flat
Synopsis: (Break) Sides face grand square — left
allemande — do sa do — men star left once
around — swing — promenade (Figure)
Heads square thru four hands — swing thru
— spin the top — men move up — right and
left thru — square thru three quarters —
swing — left allemande — promenade.
Comment: Good chord progression in in-

Just for the Record
An Open and Shut Case!
Stop searching for the right sized case
We have one to fit your every need!

RC-712W $29.95
Shipping $5.00
Calif. add 6% sales tax

RC-7W $14.95
Shipping $2.50
RC-7BW $19.95
Shipping $4.00

Callers' Supply Company
462 N. ROBERTSON BLVD. • LOS ANGELES, CALIF. 90048
TEL. (213) 652-7434 • HOURS: MON.- FRI. 1-5 P.M.

66 — The Cheeriest of Holidays — Al and Shelley Stevens
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Route 8
College Hills
Greeneville,
Tennessee
Elmer
John
Sheffield,
Jr.,
Hendron
37743

Red
Bates

Patter calls by Lee Kopman

RB 8001 Elmer Sheffield, Jr. Sings

by Elmer Sheffield, Jr.
RB 211 Some of These Days by Lee Kopman

Singing calls by Elmer Sheffield, Jr.

RB 8000 These Boots Were Made For Dancing

RB 209 Ain't It Good To Be In Love Again

Patter calls by Vinyard, Williamson,
Burdick, Silver, Coppinger, Frye, Volner,
Silvius

by Allen Tipton
RB 207 Faster Horses by Ralph Silvius
JK 6015 Colorado Country Morning by Red Bates

BEER BARREL POLKA — Scope 604
Key: B Flat
Tempo: 130
Range: HB Flat
Caller: Jeanne Moody Briscoe
LB Flat
Synopsis: ( Intro & End) Circle left — allemande
left — do sa do — four men promenade
run get home — swing lady — left allemande
— promenade (Break) Grand square -- four
ladies promenade — swing — promenade
(Figure) Heads lead right — circle — make a
line — go up and back slide thru

Allen
Tipton

Albums by Red Boot
RB 8002 Varying the Basics

RB 213 I Wish Her Well by John Hendron
RB 212 Happy Days Are Here Again

strurnental. Tune may not be easy to retain
for average singing caller. Easy dance
choreography.
Rating: *+

Lee
Kopman

curlique — walk and dodge — partner trade
— flutter wheel across the ring — cross trail
thru — swing — promenade.
Comment: A good old tune to have in your
record case. Nicely recorded music with
good feel. Callers can work to get proper
wording in figure. Rating: •n•*+
FASTER HORSES — Red Boot 207
Key: F & G
Tempo: 128
Range: HD
Caller: Ralph Silvius
LC
Synopsis: Complete call printed in Workshop.
Comment: A fine instrumental with a good
piece of choreography. A record callers will

"CLOUD NINE" COMFORT by Coast Ballet

Ireie

er

"PRINCESS" Economy Priced
FOR SQUARE AND ROUND DANCERS
Now made to order in all colors,
styles and in both round and tapered
toes.
Colors: Yellow, Orange, Lt. Blue, Hot
Pink, Lilac, Bone, Lime, Red, Purple,
Navy.
Specific ROUND or TAPERED toe as
shown. Sizes 4 thru 11. Medium or
Narrow widths.
$12.50
BLACK or WHITE .
$13.50
COLORS
GOLD or SILVER . . $14.50
[ FREE POSTAGE

PRINCESS—Unlined with
an elasticized throat. Cushioned innersole and high or
low heel.

Tapered

Rounded

Special rates for new class
members and helpers. State
number of couples when requesting information.

#33

#22

itle‘eis illeitent Map

104 WEMPE DRIVE
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CUMBERLAND, MD. 21502

PHONE (301) 724-2925

Greetings at This Yuletide Season — Allen and Joann Tipton — 67
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CLEAN
CRISP
CLEAR
140 watts & 100 watts peak

ra

PRESEATiki0

1

ge

I 111
1
N.°
with "SOUND AROUND" t.m.

FRESH
BRIGHT
BRILLIANT
70 & 50 watts RMS

4

WELL! WELL! WELL! IT'S ABOUT TIME. FINALLY AN EAGLET,
DESIGNED EXPRESSLY FOR THE ROUND DANCE LEADER.
CHECK OUT AN "EAGLE" AND DECIDE FOR YOURSELF.
OUR COLUMNS WILL OUTPERFORM ALL EXISTING UNITS.
YOU BE THE JUDGE, TRY 'EM, YOU'LL LIKE 'EM, WE'RE SURE.
ASK RON
McCRAVY

TAKE THAT BIG STEP, DO SOMETHING NICE FOR YOURSELF.
FOR MORE INFORMATION AND A FREE BROCHURE, WRITE TO

MODERN SOUND SYSTEMS, P.O. BOX 6548. ST. LOUIS, MO. 63125
enjoy doing. A good buy.

Rating: f'*+

GOOD MORNING WORLD —
Thunderbird 151
Key: D Flat
Tempo: 128
Range: HD Flat
LA Flat
Caller: Bob Bennett
Synopsis: (Break) Sides face grand square —
swing — left allemande — come back and
swing — promenade (Figure) One and three
lead to right — circle tour — make a line —
up to middle and back — pass thru — tag the
line — face in — pass thru — tag the iine —
face in — square thru four hands — corner
swing — promenade.

DREW

GP

noted St. Louis
Area Caller

Comment: A rough introduction to the grand
square. A real country ballad with tag the
line movements and average dance to good
music. On second break sides face without
grand square command although they should
expect sequence. Rating: *+
BEFORE THE LAST TEARDROP FALLS —
Thunderbird 149
Range: HE
Key: G
Tempo: 130
LC
Caller: Bobby Keefe
Synopsis: (Break) Circle left — four ladies chain
three quarters — rollaway — circle left — left
allemande corner do sa do — promenade

MARTY'S

SQUARE DANCE SUPPLY

WE WILL MAIL ANYWHERE
Ask about our club rates
We carry a complete selection of
square and round dance records

PROMENADERS
The Classic
$11.95
Majestic
$15.95
(Black & White only)

COAST SHOES
Men's Western
Shirts including
XXL sizes $11.50 & up

Large selection of petticoats
(4 brands to choose from) $11.00 & up
One of a Kind Custom Made Dresses
(Give detail measurements)
We will design one just for you $35.00 & up
Please state color preference
Send orders to:

Ringo
$11.95
Ringo High Heel
$12.95
Spinner
$12.95
Patent Leather
$15.00
Billie
$15.00
Ruthie
$15.00
(Black & White only)

Large selection of Ready Made Dresses $19.00
& up
Many, many more things to choose from. Write
for more information.

576 Alcosta Mall • San Ramon/Dublin, California 94583 • Phone 829-2066

68 -- Happiness and Joy Be Yours — Bob and Norma Vinyard
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A SQUARE DANCER'S MUST
THE SQUARE DANCER'S DICTIONARY
by Jay King
(formerly entitled "The Handbook of Modern Square Dancing")
* DESCRIBES ALL MOVEMENTS THROUGH APRIL 1 976
* CONTAINS SEPARATE AND COMPLETE SECTIONS ON
• MAINSTREAM MOVEMENTS (1 975 LIST)
• CHALLENGE MOVEMENTS (1 976 LIST)
• "SPECIALS" (TEACUPS, GRAND SQUARES, "WEBS", ETC.)
• GENERAL EXPERIMENTAL MOVEMENTS
• CONTROVERSIAL MOVEMENTS
• MOVEMENTS THAT CAN BE CALLED DIRECTIONALLY
• TRADITIONAL MOVEMENTS
• OUT OF DATE ''CLUB LEVEL" MOVEMENTS
• GLOSSARY TERMS

* MOVEMENTS ARE LISTED ALPHABETICALLY WITHIN EACH SECTION

* LISTS KNOWN AUTHORS AND DATES OF INVENTION
* CONTAINS TWO ALPHABETICAL INDEXES - BY MOVEMENTAND BY AUTHOR
* TABS ARE PROVIDED FOR EACH SECTION
* GROUPS MOVEMENTS IN "FAMILIES" FOR EASE OF RECOGNITION
* CONTAINS BACKGROUND HISTORY ON MANY OF TODAY'S MOVEMENTS
* OVER 250 PAGES
THE PRICE IS $7.95 POSTPAID (OVERSEAS AIRMAIL ADD $7.00)
ORDER DIRECT FROM: JAY KING, P.O. BOX 79, WAYLAND, MASS. 01 778

NOTICE!
SUPPLEMENT NO. 1 NOW READY
COVERS ALL MOVEMENTS FROM APRIL TO NOVEMBER, 1976
The movements are grouped in sections and are
listed alphabetically within each section
Movements are also identified by "families"
There's a complete alphabetical index, too
SUPPLEMENT NO. 2 WILL BE ISSUED MARCH 1st, 1977
SUPPLEMENT NO. 3 WILL BE ISSUED JULY 1st, 1977
SEND $10.00 FOR ALL THREE SUPPLEMENTS. THEY WILL BE MAILED AS
SOON AS THEY ARE ISSUED
JAY KING, P.O. BOX 79, WAYLAND, MASS. 01778

FOR CALLERS
TEACHERS
ALL LEVEL DANCERS

Price: $6.00 postpaid
For magnetic base dancer
figures add $1.60/set
THOT: Ordinary steel TV
tray tables are just the thing
KIT CONSISTS OF:
to use with these.
Eight matched hardwood dancer figures — four men and four girls • Instructions and coloring
materials to easily designate partners and corners at a glance • A square layout significantly
numbered for positive positioning and facing direction • Self examination sheet to test your
knowledge of the basic movements and two worksheets for developing new ideas
RUSSELL L. HOE KSTRA
Mass. residents add 5% state sales tax
67-C Forest Glen Road, Longmeadow, Massachusetts 01106
THE

COPYMPOW A .10 EKSIFIA 1174

(Figure) Heads square thru four hands —
corner do sa do - swing thru — boys run to
right — ferris wheel — bring them in — pass
thru — swing corner — left allemande —
promenade.
Comment: A western ballad with nice music
but some callers may have difficulty in the
high range. Word adjustment seems normal
on phrasing. Rating:
THE LAST FAREWELL — MacGregor 2197
Range: HB Flat
Tempo: 128
Key: E Flat
LB Flat
Caller: Fred Drouant
Synopsis: (Break) Heads face grand square —

allemande left corner — do sa do -- allemande left come back promenade (Figure)
Heads square thru four hands — corner do sa
do -- swing thru down the line — boys run
right — ferris wheel — pass thru — swing
corner — left allemande -- promenade.
Comment: The second release of this tune with
the other label seemingly better recorded.
Word metering in places needs assist.
Rating: *+
MARRIANNE — Hi-Hat 469
Key: D Tempo: 128
Caller: Tommy Cavanagh

GRENN, INC.

Range: HD
LA

P.O. BOX 216
BATH, OHIO 44210

LATEST RELEASES

GRENN
"STARRY EYED" waltz by Ann 'n Andy Handy
GR 14241
"DANCING ARCHES" by Buzz and Dianne Pereira

TOP
TOP 25333

"SMILE ON MY FACE" flip square by Julia

TOP 25334 "UP JUMPED THE DEVIL"/"BOIL THE CABBAGE"
Hoedown instrumental with the Southern Playboys
NEW BOOK: "QUICK-TEACH FUN DANCES FOR RECREATIONAL
GROUPS" by Jack and Helen Todd

70 — Merry, Merry Christmas - Ralph and Jessie Hartley
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SEW IT!
With Jean Hardy Patterns New #740 Misses Square Dance Dresses
Style A offers a cape sleeve with a full circle skirt.
Style B pictured here has peasant styling with an
attractive gored skirt. This pattern runs in
Misses sizes 6-20 with all sizes in one envelope.
Simply trace off your size.
#740 sells for $3.50 plus $1.00 mailing.
Send 2U for a complete catalog of
our other Western styles to:

Synopsis: (Intro & End) Allemande left corner
walk by own — righi hand round right
hand girl — left hand round own — four
ladies chain across — chain back — circle left
— promenade (Break) Sides face grand
square — reverse — circle left — other way
promenade (Figure) One and three spin the
top — turn thru — circle four with outside
two — make lines — up and back — star thru
— pass to center — pass thru — right and left
on thru — eight chain three — swing and
promenade.
Comment: Lot of word action in some places,
making metering a little more difficult. New

JEAN HARDY PATTERN CO.
2151 LaCuesta Drive
Santa Ana, Ca. 92705

release of a former successful tune.
Rating:

*--

f•

AMAPOLA — Scope 602
Tempo: 128
Range: HB Flat
Key: F
LA
Caller: Ted Wegener
Synopsis: (Break) Heads curlique — boys run --do sa do corner — curlique again — boys run
— partner trade — join hands circle left —
left allemande — walk by one — swing —
promenade (Figure) Heads square thru four
hands — do sa do corner — star thru —
flutter wheel — sweep a quarter — right hand
star once around — girls turn back — swing —

1=e
E3
1 ULJ
r■
•

MODEL T-100-2482
Consists of the powerful
T-100 amplifier/turntable
plus two of the highly efficient CS-482 column reproducers. A system to
provide terrific impact
on any crowd.

DON'T FORGET!
$3.00 will bring you our
tape and information
on how to continue the
tape service FREE OF
CHARGE every month.
Reel to Reel or Cassette

WRITE FOR FREE
BROCHURES

ROBERTSON DANCE SUPPLIES
3600 33rd Ave. • (916) 421-1518 • Sacramento, Calif. 95824
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Jolly Christmas Greetings - Bailey Catnpbell — 71

RH 204 "SOMETIME GOODTIME SOMETIME
BADTIME"
Flip singing call by Darryl McMillan

RH 205 "LAST OF THE OUTLAWS"
Flip singing call by Darryl McMillan

RH 206 "ON THE REBOUND"
RH 101 "RANCH HOUSE RAMBLE"/
"SAGEBRUSH"

Flip singing call by Darryl McMillan

RH 401 "SITTING ON TOP OF THE WORLD"

Hoedowns

Flip singing call by Johnny Walters

RH 201 "MOVIN' ON"
Flip singing call by Darryl McMillan

RH 202 "SAN ANTONIO STROLL"
Flip singing call by Darryl McMillan

RH 501 "I FEEL A HITCHIKE COMING ON"
Flip singing call by Tony Oxendine

Distributed by Corsair-Continental Corp.
P.O. Box 644, Pomona, Ca. 91769

Produced by
Darryl McMillan, P.O. Drawer 880, Lynn Haven, Florida 32444, Phone(904) 763-3898
promenade.
Comment: Nice recording with quick opening
for caller's introduction. Different choreography makes the dance more interesting.
Easy dancing. Rating: *

LET YOUR LOVE FLOW Square Tunes 172
Key: B Flat
Tempo: 130
Range: HC
Caller: Ted Frye
LB Flat
Synopsis: (Break) Four ladies chain three
quarters -- join hands circle left — four ladies
rollaway — circle again — left allemande —
weave ring — do sa do — promenade (Figure)
Heads square thru four hands — make right

hand star with outside pair -- heads star left
one time around — same two right and left
thru — swing thru — swing thru again —
corner swing — promenade.
Comment: A country ballad with a good banjo
background. Average figure and tune.
Rating: *+

DIXIE LILY — MacGregor 2196
Tempo: 128
Key: F
Range: HC
Caller: Monty Wilson
LA
Synopsis: (Break) Allemande left corner — go
forward two — turn back one — partner
swing — circle left — allemande left — weave

Incased elastic band
4- All seams merrowed, no raveling
Cool blended cotton fabric
Elastic thread construction
4-- 16 rows of gathered lace
(12 rows on sissy length)
4-- Sizes, S, M, L, XL, all at one price
Available in lace colors of:
White, Pink, Yellow, Blue, Mint, Hot Pink, Red, Kelly, Navy, Burgundy,
Lilac, Orange, Fuschia, Gold, Silver, Brown, Beige. What's more, you
can pick any one or combination of two, three or four lace colors. Great
for holidays or select your club colors for the ultimate club outfit. Mid-thigh
length $7.95, Sissy length $6.95.
Order wherever you buy Bettina fashions or write

grit& of riAmi
572 N.W. 23rd Street
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Miami, Florida 33127
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FUN VALLEY SQUARE DANCE RESORT
Fun Valley has much to offer those who seek a vacation in beautiful surroundings
where they can enjoy participating in any number of hobbies. Fishing is great,
whether you choose the South Fork or any one of nine small lakes in the area.
There is always plenty of action on the miniature golf course and horseback riding
is one of our most popular activities. But square and round dancing is of primary
importance with us and it will be the highlight of your vacation at Fun Valley,
something you will always cherish and remember. We're proud of our program
planned for

OUR 1977 SEASON
BIGGER AND BETTER THAN EVER!
For starters we have three weeks set up in June and we invite you to check the
dates and the staffs, choose one week or all three, and join us for a most satisfying
square dance vacation.

June 6 to June 11

Bob Parrish
Dick Parrish
I erndale, V\/ash. Hobbs, N M

Harper Smith
Celina, Texas

Ray Smith
Malakoff, Tex

June 12 to June 18

.

Pat Barbour Ernie Kinney
Houston, Tex. Cantua Creek, Calif.

-001' 1,xv,

Robert Walker
Wichita Falls,
Tex.

(No photo)
Bill & Maribeth Vestal
Snyder, Tex

Norman & Helen Teague
Wichita Falls, Tex.

Horace & Brenda Mills
Grand, Calif.

From Fun Valley you can venture out to explore many interesting, historical and scenic spots,
located within 5 to 145 miles from the resort. Restaurant, laundry, motels and cabins are available.
Fun Valley's new trailer park and campground is surrounded on three sides by the South Fork of
the Rio Grande River, shaded by majestic pine, spruce and willow trees. Campsites enjoy
individual electrical outlets and water taps. A clean, modern shower house is available. In a
separate area the trailer spaces have full hook-ups. It's the perfect answer to every camper's dream
and you're missing something if you don't come and see for yourself.

For further information, brochures, rates and reservations write or call
FUN VALLEY RESERVATIONS
Nov. 1
2050 S. Elmwood Dr.
May 1
Box 208
Abilene, Tx. 79605
So. Fork, Co. 81154
to May 1
to Nov. 1
phone (915) 692-2160
phone (303) 873-5566

RED

OrrITs

ALBUM OF PATTER CALLS
by Lee Kopman
RB 8002 — Kopman Varies the Basics

Lee Kopman created much interest at the 1976 CALLERLAB Convention with his demonstration of using
basic calls in varied and interesting ways. These ideas
have been recorded by Red Boot Records and are now
LEE KOPMAN
available. The album is a must for callers and dancers
alike. It is an ideal tool in evaluating and workshopping new classes and at post-graduate workshops.
Lee uses only the current basics sprinkled with a few currently popular experimental calls.

Order now from your favorite dealer or direct from:

RED BOOT RECORDS, Route 8, College Hills, Greeneville, TN 37743
ring — do sa do — promenade (Figure) Head
two couple promenade halfway — side two
ladies flutter wheel — square thru four hands
— right and left thru — pass thru — trade by
— swing thru — turn thru -- swing corner —
promenade.
Comment: A new little tune that is catchy in its
musical rendition. Nothing heavy in the
figure. Callers may enjoy. Rating: **
BLOWIN' IN THE WIND — Bogan 1288
Range: HA
Key: C
Tempo: 130
LB
Caller: Mike Sikorsky
Synopsis: (Break) Four ladies promenade once

around — swing at home — join hands circle
left — left allemande — weave ring — do sa
do — promenade (Figure) One and three
square thru four hands ---- get to corner right
and left thru — swing thru — boys run right
— half tag — trade and roll — left allemande
corner --- do sa do own — swing corner
promenade.
Comment: A standard tune with use of a half
tag, trade and roll. Music is strictly Blue Star.
Average figure with nothing unusual.
Rating: *+

Hoedown Reviews start on page 76.

CALLERS! BE TOP NOTCH
WITH THIS EASY TO USE MATERIAL
• The Fundamentals of Hash Calling (275-page book) -- Still haven't found a book that really
teaches you how to call? This one will do the job! Takes you step by step from the beginning.
All the basic knowledge for you to become a "Sight" caller, a "Module" caller, or "Mental
Image" caller. Learn easy diagramming of calls for checking out your material. $9.95 postpaid
($10.95 to Canada)
• The Fundamentals of Hash Calling (Cassettes) The same basic method as described in the book
on four C-60 cassettes. Diagrams with each tape enable you to follow the action. Each cassette is
$5.95 for the first three lessons. The fourth lesson (2 cassettes) is $7.95 (U.S. and Canada)
• How to Teach Modern Square Dancing (275-page book) — Teach like a Pro --- the first time out!
Covers the entire CALLERLAB Mainstream List plus even more. Shows you in detail how to
teach each movement most effectively. You decide how long your class will run — up to 50
lessons if you like. $9.95 postpaid ($10.95 to Canada)
• Special "Caller Clinic" Tapes
Zeros and Equivalents; Fitting Figures to Singing Calls; Setups
and Get Outs; Using Two Ladies Chain Fearlessly; Patter and Timing Development; Teaching the
First Night of Class. C-60 cassettes are $5.95 each for all but the First Class Night tape. First
Class Night (2 cassettes) is $7.95 (U.S. and Canada)
—

• Zero Movements and Equivalents
A priceless collection that includes both Mainstream and
Advanced Movements. $2.50 postpaid (U.S. and Canada)
—

• Hashing it Over
The top-rated monthly callers' notes with diagrams of all new material. The
experimental movements are featured each month plus a listing of other new moves making the
rounds. There's also a section on Advanced and Challenge movements plus many features of
importance to your whole calling program. $16.50 per year (12 monthly issues) postpaid
—

ORDER FROM: Jay King, P. 0. Box 79, Wayland, Mass. 01778
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CONTINENTA I. SQUARES, USA--CAN.
presents their first

Hawaii

Convention
November 7— 21, 1977
THE STAFF
KEN ANDERSON

JON JONES

RON SCHNEIDER

New York

Texas

Florida

AL BRUNDAGE

FRANK LANE

DAVE TAYLOR

Connecticut

Colorado

Illinois

JOHN HENDRON

JACK LASRY

DICK WEAVER

Massachusetts

Florida

Hawaii

DICK HOULTON

GARNET MAY

WAYNE & NORMA WY LI E

California

Ontario, Canada

Missouri

BOB PAGE
California

The Convention will be held in the beautiful SHERATON WAI K I KI'S airconditioned ballroom, with a fabulous hardwood floor.
Special UNITED AIRLINES OTC charters will depart from BOS TON, Mass.,
NEWARK, N.J., ATLANTA, Ga., KANSAS CITY, Mo., CHICAGO, Ill., DALLAS,
Texas, LOS ANGELES, Ca., SAN FRANCISCO, Ca., and MIAMI, Fl.
Never again will such a great staff be together for one event. Don't miss this
super trip! Send for the free brochure which will explain the full program.

'entimentai &timan9,4

U.S.A.-CAN.

39256 PASEO PADRE PARKWAY
FREMONT, CALIFORNIA 94538

eAloha

Your airline in Hawaii.

Oahu•Mauisnawaii
15 DAYS -- THREE ISLANDS

•.t

SQUARE OUT YOUR DANCING DUDS
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Use your imagination on jackets, shirts, blouses,
capes, banners, flags or towels
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White or Black Try one for 8W or 6 for $5.00 postpaid

BARBARA NAN
P.O. Box 1726, Carol City, Fl. 33055

FLIP HOEDOWN

LISA — Square Tunes 176
Key: G
Tempo: 128
Caller: Jack Lasry
Comment: Another workshop series using track
II. Instrumental side is good hoedown
record for callers. Fine for patio or basement
parties. Rating: **
FALCON HOEDOWN — Swinging Stars 104
Key: E
Tempo: 128
Caller: Lee Schmidt

Comment: A workshop series record using one
side for instrumental. This new release uses
pass the ocean, ping pong circulate, extend
the wave, etc. Some callers will enjoy the
instrumental that reflects singing call
aspects.
Rating: **

HOEDOWN BLUES — Swinging Stars 103
Key: C Tempo: 128
Caller: Bob Fisk
Comment: A new label featuring a workshop
series using chase right, single hinge, partner
hinge & couples hinge. A basement party

TWO BOOKS ON THE SUBJECT OF
ROUND DANCING
By Frank Hamilton
AMERICAN ROUND DANCING
This is not a book of dance descriptions. It is a guide to dancing.
Here are the terms, abbreviations, styles and descriptions you will
need to know to keep abreast of the round dance scene.
Illustrated with photographs, drawings and charts showing positions for various steps. The price is $2.50. Calif. add 6% Sales Tax.

ROUNDANCE MANUAL
The "Roundance Manual" for Callers, Teachers, Club Committees and Dancers, by Frank Hamilton, is the most complete
text on this specialized subject available today. Virtually everything is covered, from the business side of round dancing to
programming, to leadership, body mechanics, selection of material, etc. If you enjoy round dancing you won't want to be
without your copy. The price $5.00 (Calif. add 6% sales tax).
ORDER FROM YOUR LOCAL DEALER OR :
SQUARE DANCING • 462 North Robertson Boulevard • Los Angeles, Calif. 90048
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Square Dances!
Round Dances!
Instructional!

Our newest releases
available now!

SS 101 HUSH ALL OVER THE WORLD
-

Singing Call by Bob Fisk • Flip Inst
-

.

SS 102 OLD MEXICO
-

Singing Call by Lee Schmidt • Flip Inst
-

SS 103 HOEDOWN BLUES
With Calls by Bob Fisk • Flip Inst
SS 104 FALCON HOEDOWN
-

-

.

-

With Calls by Lee Schmidt • Flip-Inst
See special offer below!

.

LEE SCHMIDT

OUR NEWEST ALBUM IS
AVAILABLE NOW!

1t+

Music by the MOJAVE ROUNDUP
Arrangements by Ai Vescovo

Write or call

.1Sr#4z5

*6014,

SSLP-1001
Square Dance Party
with Lee Schmidt (basic calls)

R

E

CO R

S

:

Our newest releases
available now!

SWINGING STARS RECORDS
14937 Ventura Blvd., #317
Sherman Oaks, CA. 91403
(213) 990-7414

SS-105 I'LL GET OVER YOU
Singing Call by Bob Fisk • Flip-Inst
SS-106 UNDER THE "X" IN TEXAS
Singing Call by Bob Fisk • Flip Inst
-

.

.

SS 107 "T" FOR TEXAS
-

Singing Call by Lee Schmidt • Flip Inst
-

.

SS 108 SOUTH

Distributed by CORSAIR CONTINENTAL CORP. & TWELGRENN

-

Singing Call by Lee Schmidt • Flip-Inst.
See special offer below!

-14

Dancers!
Special
introductory
offer!
This
beautiful
pendant
and neckchain
created
especially
AND LOOK AT WHAT YOU
for you
GET ABSOLUTELY FREE!
a s •

vaL.

*

By special arrangements with "Jewelry Of The Stars, we ve had this beautiful pendant created especially
for dancers . . (ladies or gentlemen). To be sold
nationally at $7.95, this special, limited-time offer
allows you to choose — ABSOLUTELY FREE — any one
of the great hit records by Bob Fisk or Lee Schmidt
listed above (Square Dance Party Album not
included, please). Order Now One Free Record for
each pendant you order. And you may return for full
refund in 10 days if not absolutely delighted!
—

A PERFECT GIFT FOR CHRISTMAS OR ANY OCCASION
Swinging Stars Records
14937 Ventura Blvd.
Executive Suite :,,-.P:317
Sherman Oaks, Ca. 91403

Rush me
I prefer

"Swinging Stars. ' Pendants

ri

Yellow Gold Plated

=1 Silvery Rhodium
Be sure to include the following record(s) as my free gift(s)
-

I'm enclosing $7.95 per pendant plus 50C for shipping and
handling costs_ (Calif. Residents add 6% Sales Tax )

NAME

ADDRESS
CITY

STATE

ZIP

NEW!

NEW!

Colors: White, Off White,
Gold, Navy and Cranberry
Red

Square Dance Sweater
for the Taw!
Waistlong,
Extra wide sleeves

Sizes: Small, Medium
Large, X-Large

100% washable orlon

$8.50 plus postage for 1 lb. Parcel
Post each. Anywhere in the
United States and Canada

BATEX KNITWEAR, INC.
517 42nd St., Union City, N.J. 07087 Tel: (201) 265-4529
dance record. Hoedown on flip side is very
Rating: **+
pleasing.
HOEDOWNS
MOD HOEDOWN — Pulse 103
Tempo: 131
Key: F
Music: The Helmsmen — Bass, Piano, Guitar

Strictly a heavy rhythm on Mod Hoedown.
Rating: **-1JAMBALAYA — Blue Star 2030
Tempo: 132
Key: G
Music: Bayou Ramblers — Piano, Bass, Drums,

Guitar

FUNKY BASS — Flip side to Mod Hoedown
Key: F
Tempo: 130
Music: The Helmsmen — Bass, Piano, Guitar.
Comment: Pulse returns to the scene and good

PASS THE BUCK — Flip side to Jambalaya
Tempo: 132
Key: A
Music: Blue Star Band — Fiddle, Guitar, Bass,

to have them back. Callers will appreciate
these instrumentals for a change of pace.

Comment: A fine pair of hoedowns. One has

Drums
been re-released but deservingly so. Good

SQUARE DANCE DRESS PATTERN
PATTER N
•275D6-1
$3.50

Create an original square dance dress for yourself or your club at a
fraction of the ready-to-wear prices. Easy to make, extra-full, eight
gore skirt with three neckline choices and matching scarf. Patterns
in multi-sizes (5-7-9, 6-8-10, 12-14-16, 18-20-40). Ask for this
pattern at your favorite fabric shop or if unavailable, order direct.
Complete line of western style patterns for all the family featuring
shirts, pants and suits for men and women, childrens wear, square
dance dresses and English riding clothes.
Dealer inquiries welcome.
Mail to: AUTHENTIC PATTERNS, INC.
P. 0. Box 4560 Stockyards Station
Ft. Worth, Texas 76106
Pattern #275D6-1 @$3.50 ea. Size(s)
TOTAL AMOUNT ENCLOSED $
Name
Address
City
State
Zip
Add 50 cents per pattern for handling and postage.
Complete Western Brochure for only 25ct.
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established beat. Both deserve caller con' sideration.
Rating: **+
CHINESE BREAKDOWN — Cross Road 9001
Key: E Flat Tempo: 132
Music: The Turkey Pluckers — Mandolin, Bass,
Guitar, Fiddle
DANCE ALL NIGHT — Flip side to Chinese
Breakdown
Key: E Flat
Tempo: 132
Music: The Turkey Pluckers — Mandolin, Bass,
Guitar, Fiddle
Comment: More fiddle in these releases than
this reviewer enjoys. Tempo is listed at 132

but plays faster. Low level on recording.
Rating: *
(HOMES FOR SQUARE DANCING,

continued from page 37)
The intent of the CALLERLAB Committee
report is not to discuss various types of
air-conditioning systems since the installations,
options and accessories will vary with the
building envelope, floor layout, lighting system,
structure and most importantly, the geographic
location and climate.
The Committee makes the following
suggestions as a help in selecting a system that

OUR OWN DIXIE DAISY TRAVELING BAG
An unusually versatile and attractive garment bag of exceptionally strong, lightweight vinyl. It features a diagonal zipper for easy
access, a convenient accessories pocket and even a little seethrough window.
Two sizes, 24" x 40" for men, 24" x 50" for ladies, in bold, bright
red, white, and blue.
We're very pleased with this handsome bag, we think you will be,
too. We hope you'll try it at only $2.50 for the men's, $2.95 for the
lady's postpaid.
•••••••••••••••••••••••••••••••••••••••••••••••

THE BEST IN DANCING COMFORT

MAJ ESTI C
1" heel, steel shank, glove leather,
lined, 6 thru 12 narrow, 4 thru 12
med., half sizes

Black/White
Red/Navy/Brown
Gold/Silver

4

LVtt
1:17.11/,

: 14

.7

$14.75
$15.75
$16.75

N-20
Nylon Sissy
S,M,L,XL

$7.00 postpaid
N-24
Nylon, 3 rows
lace Length,
S,M,L,XL

CAPEZIO'S U-SHELL
Leather, Split-elk sole, 1/2" heel
rubber lift, N-M 4 thru 10, half sizes

Black/White
SCOOP
%“ heel, steel shank, glove leather,
lined, sizes 4 thru 10 med., 5 thru
10 narrow, half sizes

Black/White
Red
Gold/Silver

N-21
Cotton/Poly
Mid-thigh length
S,M,L,XL

$8.00 postpaid

$14.50

Wide width - Special Order

$12.95
$13.50
$13.95
Panty-blouse
cotton/poly
broadcloth

White, Red, Black
Hot Pink, Turquoise
P,S,M,L,XL

$12.50

$8.00 postpaid

Add $1.50 handling. Maryland residents add 4% tax.

DIXIE DAISY • 1351 Odenton Road, Odenton, Md. 21113
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SOUTHERN ARIZONA'S
29th ANNUAL

SQUATIR 6. ROUND
DA NCil FESTIVAL

JANUARY 13f 14,15,16, 1977
(ALWAYS THE THIRD WEEKEND IN JANUARY)

TUCSON, ARIZONA

CALLER:
CALLER:
CALLER:
JON JONES GARY SHOEMAKE BERYL MAIN
Arlington, Tx.
Carrollton, Tx.
Aurora, Co.

ROUND DANCE INSTRUCTORS
EDDIE & AUDREY PALMQUIST
El Toro, Ca.

Southern Arizona Square & Round Dance Festival
11/)1111,1 1 / 11 1)1\(11t,( 1( I f

Info: Dick & Boots Schwark, 4350 E. Havasu Rd., Tucson, Az. 85718

will best serve the building-planner's needs:
Choose a reliable contractor. Look at the
products he has installed. Talk to his customers
and determine if they are satisfied with (1)
installation, (2) noise, (3) service (4) operating
costs and (5) maintainence.
Check on the design for maximum, not minimum comfort. Plan for future expansion in
initial design phase. Determine what best meets
your own needs from the three basic types (1)
roof-mounted, (2) pad-mounted or (3)
mechanical room installation (usually inside

your building). Look for energy conservation
controls and get competitive bids.
As a result of the research, the Committee
personally leans toward the roof-mounted units
as the most efficient type available for the
money. However, the structure for these type
units must be included in the initial design for
them to be practical. Under average conditions,
one ton of air-conditioning is required to
properly cool each square of dancers.

This is the third in a series of condensed
articles based on the CALLERLAB Committee

Vill■
MINIIMMill•M■■
=111.■

Bruce Johnson may be
in your area this spring.
Once each year Bruce and Shirley take
off on a calling tour, reaching many areas
across North America. If you've never
danced to Bruce's calling, or if it's been a
while since you've had that pleasure,
you're invited to contact Shirley for dates
during April and May, 1977.
Bruce and Shirley will be at the
CA L LE R LAB Convention in Kansas City
April 3rd to 6th. On Friday, April 15,
they'll be in Moline, Illinois, and will be in
the Illinois-Ohio-Michigan area until they
take off for a date at Baypath Barn in
Boyleston, Mass., on April 29th and 30th.
Following this date they will travel in
Massachusetts and Pennsylvania, arriving
back home in California some time during
early June.
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(this adv. courtesy of friends of Bruce Johnson)

SHIRLEY and BRUCE JOHNSON

For full information write:

Shirley Johnson
P.O. Box 418, Santa Barbara, Ca. 93102
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NEVVCOMB
Isn't it time you considered moving up to a NEW NEWCOMB SYSTEM? We have sets in stock and we are ready
to serve your calling needs. Check the prices below and
then write us today for a free color catalog.

T-40-2BF
T-40-2461
T-50-2461
T-100-2482
T-100-2DP4

$565.94
$725.91
$824.94
$995.24
$1095.24

All Systems F.O.B. Los Angeles
Californians add 6% Sales Tax
MODEL T-100-2482 consists of
the powerful T-100 amplifier/
turntable plus two of the highly
efficient CS-482 column reproducers. A system
to provide terrific
impact on any
crowd!

MODEL T-100

MODEL T-50

200 watts power

100 watts power

maw

wow"

Cirtilers' Supply Company
'
141ftemmosie-

462 N. ROBERTSON BLVD. • LOS ANGELES, CALIF. 90048
TEL. (213) 652-7434 • HOURS: MON.- FRI. 1-5 P.M.

BADGES
BY
PROFESSIONALS
CLUB AND
Over
GUEST
VISITATION BADGES

15 Years of
Service to
Square Dancers

FUN BADGES

*Send CLUB BADGE With Order for Design
*$25.00 per 100 Minimum
Plus $5.00 One Time Die Charge
*All orders Prepaid with $1.00 postage

*New Methods to Make Your
Club Badges Stand Out
*Send Sketch or Present Badge
for Estimate and Sample

DeIron's of

P. 0. Box 364, Lemon Grove, Calif. 92045
(714) 469-2109

•
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report. Again we thank Chairman Melton
Luttrell and his Committee for permission to
quote from these reports which we feel will
prove timely and helpful to those who are
considering a square dance home of' their own.
ABOUT CALLERS' SCHOOLS
All those who are conducting callers' schools
during 1977 are invited to send us the dates,
staffs, etc., so they can be included in the
February issue of SQUARE DANCING, which
will feature callers' schools. Copy must be in
our office no later than December 30, 1976.

GEORGE LAKE
Always one of those happy types who help
so much in forming the backbone of a square
dance club, George Lake, who passed away last
September, will be greatly missed by his many
friends. George was for years a member of the
Rip 'n Snort Club of Los Angeles. We join
others in extending our sympathies to his wife,
Mickey, and to members of his family.

NEW WORDS
These words to the singing call "Summer
Sounds" were put together by Torn Powell of

THE OTHER SIDE OF THE MIKE
The "HOW" Book of
Square Dance Calling by Bill Peters

th e

The first really complete guidebook
and home-study training manual
for new or student callers . .

S'jpz.

Of the
Aithicz

NEVER BEFORE A BOOK LIKE THIS!
Here at last is a truly in-depth caller guidebook directed primarily to
the needs and requirements of new or student callers—or to dancers
who have sometimes wondered what it is like to be "On the Other
Side of the Mike". Its 347 jam-packed pages have been described
by many leaders as the most complete how-to-do-it manual ever written
in the field of caller training.

ACCLAIMED BY EXPERTS EVERYWHERE!
I am very impressed ... It is a tremendous work ... an excellent reference text. LEE HELSEL ... It probably contains more good solid information than anything that's been put out yet ... your writing style is excellent. JAY KING . . . It is a fine book and I will take it with me to the
callers' clinics I conduct to show the other callers. HAROLD BAUSCH. An
invaluable help to the new caller or to the veteran, this collection is a
gem loaded with information. BOB OSGOOD

A MUST FOR EVERY STUDENT CALLER
A real bargain at only $14.95 per copy. Order postpaid by sending
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose,
California 95129
Canadians add current exchange; Californians add 6% sales tax.
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PARTIAL CONTENTS
• How to analyze and develop square
dance figures and movements • How to
acquire successful timing techniques •
How to memorize and retain square
dance figures and patterns • How to develop and use sight calling techniques
• How to work with square dance music
— And how to make it work for you
• How to select and present singing calls
(the most detailed outline of this subject
ever presented) • How to project emphasis and command • How to plan and
present an effective square dance program • The art and science of square
dance teaching • How to organize and
conduct a beginners' class • The techniques of square dance leadership • How
to become an effective caller showman
• The role of the Caller's Taw • Special
instructions for female callers • How to
study and practice calling skills • How
to get started as a caller.
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scope records

PRESENTS

SC 608 LITTLE COQUETTE
Called by "Mac" McCullar

We at Scope Records wish you a very pleasant Holiday Season
and a most Happy Square Dancing New Year!!!
Jeanne Moody Briscoe — "Mac" McCullar — Clyde Drivere — Ted Wegener
Wes Wessinger — Dick Hoffman — Don Pfister — Bill Donahue

Mac McCullar

SPECIAL NOTE: Don't overlook our teaching records for
teaching at schools, clubs, or any small group that has no caller
Write for Brochure
P.O. BOX 1448, SAN LUIS OBISPO, CA 93406
Lewisburg, Pa., for the Bicentennial Year:
"Listen to the rhythm of the Freedom Bell that
rings over the land we love so well. There is a
spirit and pride in our name, and love for this
land our forefathers claimed. A nation founded
on laws that are just, and a people practicing 'In
God We Trust.' This is America the land we
love so well."

A CODE OF ETHICS
The many associations and individuals who
sponsor teen dancing have come a long way in
promoting square dancing for the youth. Here

1Ni

is a set of guidelines one group has produced
for the young people in their area.
I'll wear long-sleeved shirts and neat attire,
remembering that square dancing is an exercising activity.
I'll always try to keep alive the spirit of
square dancing by always practicing good
fellowship.
I'll try not to talk about youngsters unless I
have something good to say.
I'll never walk out of a square unless I am ill
or for an important reason and then I will

u=e

Ez3 ®

MODEL T-40-2461
Consists of the T-40 amplifier/
turntable plus two CS-461 compact
column reproducers.

Professional Net $725.91
CALL OR WRITE
FOR INFORMATION
POSTPAID ANYWHERE IN U.S. IF CHECK IN FULL ACCOMPANIES ORDER

HARLAN'S RECORD CENTER
RD 2 BOX 292 MONTOURSVILLE, PA. 17754
SQUARE DANCING, December, '76

Ph: (717) 368-2721
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NEW FUN BADGES!

REFLECTIVE

Square Dance Figures

Trainmen Twirlers+

elS
#466.DIC D

BETTY RICANI,_

;Kg

Bumper Size

MAI ,

rt-TAT WV 1UP IA E

ONLY

CAMPER DANCER
CALLERS REVENGE
STAGE COACH
(Our hot new 50-mile trip badge)
WRITE FOR OTHERS
ALSO NAME BADGES FOR CLUBS
FAST SERVICE!

6" SIZE

$1.15

4 COLORS — RED, GREEN,
BLUE, GOLD
Calif. add 6% Sales Tax
At your dealers—or write

99-A Wilcox Ave.
BEACON BADGE CO. Pawtucket, R. 1.02860
explain to my caller and try to get someone to
take my place.
I will not sit out a dance if one more couple
is needed to fill a square.
I will do my share of club duties, whenever
asked.
I will practice proper manners in asking a girl
to dance and with other youngsters in my
square by setting a good example.
I will have respect for my teacher and always
feel free to talk about my complaints.
I won't glare at other children if they make a

UJ

LOCAL SQUARE PRINTERS
Dept. S0,976 Garnet, San Diego, Calif. 92109

mistake. After all, I sometimes miss, too.
If I feel like shouting to show my exuberance, I'll do it during a pause in the call and
not when it will drown out the caller.
I'll leave the instruction to the caller and not
try to explain the dance to my own square.
I'll remember that personal grooming is
important to my acceptance in a square dance
group.
I'll keep my dancing standard unless I am
sure the rest of the square approves of the extra
twirls, etc.

•
■•■■■
•■

SEE YOUR
LOCAL DEALER
FOR RECORDS
NEW RELEASES

MUSIC PRODUCED BY

Chaparral

C-102 ROADRUNNER ROMP
(Patter) Called side by
Jerry Haag
C-402 FLASH OF FIRE (Flip
Inst.) By Beryl Main
C-602 FIVE FOOT TWO (Round
Dance) By John and Wanda
Winter
C-101 TAKE ONE (Patter)
Called side by Beryl Main
C-201 SOMETHING ABOUT YOU
BABY I LIKE (Flip Inst.)
By Jerry Haag

RECORDS

Beryl Main

Jerry Haag

JOHNNY GIMBLE and
THE ROADRUNNERS
RECENT RELEASES

C-301 GONE AT LAST (Flip Inst.)
By Gary Shoemake
C-501 I WRITE THE SONGS
(Flip Inst.) By Ken Bower
C-401 IF I HAD IT TO DO
AGAIN (Flip Inst.) By
Beryl Main
C-302 SOMEBODY LOVES YOU
(Flip Inst.) By Gary
Shoemake
C-601 ANN'S SONG (Round
Dance) By John and
Wanda Winter

Write to:

CHAPARRAL RECORDS
366 San Miguel Dr. Suite ;; 200
Newport Beach, Ca. 92660

Gary Shoemake

Ken Bower

John and Wanda Winter
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SQUARE AND ROUND DANCE RECORDS BY MAIL
•
•
•
•
•

In Business since 1949 at same location.
Same day service on most orders.
Catalog upon request. Include 50d postage & handling.
One of the largest stocks in the Southwest.
Quantity purchase discounts.

MAIL ORDER-MASTER RECORD SERVICE
P.O. BOX 7176 • PHOENIX, ARIZONA 85011 • TELEPHONE: (602) 279-5521

I'll remember that once upon a time I was a
beginner and be willing to dance with those
who have had less experience than I have had.
I will not cut in on a square unless I know
the youngsters in the square and know that
they would approve.
I'll try to remember that the primary basic
of square dancing is to have FUN and "A
square dancer I don't know is a friend I haven't
met."
Although this Code of Ethics was aimed at
young square dancers, it most certainly applies

to all square dancers, young and old!

LEGACY MEETING SCHEDULED
Plans are underway for the international
LEGACY Assembly of square and round dance
trustees to convene May 5-8, 1977, in Memphis,
Tennessee, at the Hyatt-Regency Inn. Leaders
of the activity from over 40 states and Canadian provinces are already pre-registered, according to Executive Secretaries, Stan and
Cathie Burdick. The theme is "The Memphis
Emphasis—Leadership Training." LEGACY is a

The GREATEST Collection
BARGAIN of them ALL
We have a limited supply of this
special collector's edition of
square dance calls, round
dances, contras, etc., from the
1974-1975 issues of SQUARE
DANCING magazine.
special low price of only '250
Orders will be filled as received while the supply
lasts.
Order from:

Calif. add 6% Sales Tax

The Sets in Order AMERICAN SQUARE DANCE SOCIETY
462 North Robertson Boulevard • Los Angeles, California 90048

SQUARE DANCING, December, '76
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NEW RELEASES

A
Joe Prystupa

DANCE NIGHT
LAUED BY

'S.,,

4'

MIKE TROMBLY

9,,,,

SP'

MUSIC BY

L%

Co

TNT

BAND

„..09.

TNT 101 Dance Night Flip inst. called by Mike
Trombly
TNT 102 Spoil the Cabbage/TNT Hoedown
Hoedowns
TNT 103 Powder Your Face Flip inst. called by Joe
Prystupa
TNT 104 Don't Be a Baby Round Cued by
Jeanne Heater

,-,'‘-''t'

'S°?5 SUSANNA ''''''

TNT RECORDS 38158 Jamison, Livonia, MI 48154
non-legislative assembly of leaders of all facets
of the square and round dance activity dedicated to maintaining high standards for the
activity in general. Invitations are issued at the
suggestion of present trustees, and by approval
of the Board of Directors, to men and women
of proven leadership ability. A local committee
headed by Bill Crawford is handling arrangements for the more than 250 persons expected
to attend. Further information may be obtained from the Executive Secretaries at P.O.
Box 788, Sandusky, Ohio 44870.

CORRECTION RE: LEGACY
In the October issue (SQUARE DANCING,
page 8) LEGACY was reported to have a paid
Executive Secretary. While this may some day
be the case, this post is jointly filled at present
by Cathie and Stan Burdick on a volunteer
basis. A fund to cover some expenses has been
set up, but this in no way covers salaries.
CALLERLAB, on the other hand, has a fulltime paid Executive Secretary. We're sorry to
have offered the misinformation and hope this
will set the record straight.

Petticoat Kits
•
•
•
•
•

FEATURING
NYLON MARQUISETTE LAYERS
NO SNAG CONSTRUCTION
STIFFENED RAYON BINDING
NON-ROLL ELASTIC INCLUDED
EASY TO FOLLOW INSTRUCTIONS

Each layer completely gathered and bound.
Simply sew the side seams and finish the
casing for a perfect fit.
State waist measurement and length of petticoat.
Include $1.25 PER KIT to cover mailing costs.
Please allow three weeks for delivery.

Colors:
white, black, red, pink, hot pink, maize, yellow,
orange, kelly green, lime, light blue, aqua, royal,
navy, brown, orchid, purple.

Sewing Specialties
7429 4th Avenue South
Richfield, Minnesota 55423
(612) 869-6822
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eV/FriZene
INTRODUCING
Our new petticoat design featuring two layers
with four tiers of marquisette per layer. The fullness of the petticoats match that of our original
two, three and four layer petticoats.
FULLNESS
Style A
not too full look
Style B
full look
Style C
extra full look

KITS

CUSTOM
MADE

$10.95

$15.95

$14.95

$21.95

$18.95

$27.95

MULTICOLOR PETTICOATS
Made in three layers (full look) or four layers
(extra full look) with three tiers of marquisette
per layer. Each layer may be a different color.
State order of appearance of colors (outsidemiddle-inside). Please add $2.00 to the above
prices for the fullness desired.

Special Discount: $1.00 per kit for
seven or more kits per order.
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PLEASE INCLUDE POSTAGE
If you're planning to take advantage of the
special shoe bargains as advertised by the
Rochester Shoe Store on page 74 of our
October, 1976, issue, please don't forget to
include $1.50 per pair of shoes for postage and
handling charges.

BICENTENNIAL IDEAS CONTINUE
Cathy Ervis of Wyandotte, Michigan, sends
this idea for a Bicentennial square dance dress.
Designed by Fred Pave, it was sewn and is
modeled by Cathy. White cotton-polyester is

JACK LASRY NOTES FOR CALLERS
Starting Our 9th Year of Service
Receive the notes monthly from Jack —
An active and nationally recognized
caller and leader
Emphasis placed on
Smooth Dancing • Selected Experimentals •
Understanding Choreography
Subscribe today — 12 monthly issues $13.00

Jack Lasry
19010 N.W. 11th Avenue, Miami, Fl. 33169

DON'T THROW MUD
GET A
SQUARE DANCE MUD GUARD
SQUARE DANCE

20x14 VIRGIN RUBBER
MUD GUARD
DESIGN EMBOSSED
IN WHITE
$10.95 PER SET PREPAID
Plus Postage $1.55
Dealers Inquiries Welcome

U.S. Patent #235633

P & L SQUARE DANCE SPECIALTY CO.
P.O. Box 1293, Carson City, Nev. 89701 (702) 882-1230

ENCYCLOPEDIA 6)°k%
OF

-q4

SINGING CALL RECORDS
Regular Price $10.00 NOW $5.00

used with squares of red and blue polyester
serving as accent. Within each of the five
squares, 13 white stars have been sewn on by
hand, representing, of course, the 13 original
colonies.

Quarterly Update Available
Regular $6.00 NOW $5.00
The most complete listing of Singing Call Records
with tabulated movements ever published. A Must
for Every Caller.

JIM CHOLMONDELEY
301 SW 74th St., Lawton, OK 73501 (405) 355-5210

VEAR IS HERE! England and Germany's contribution to
mass confusion and hilarity. Check the American Square
Dance Society LP 1976-C Premium Record featuring Mainstream Movements for a sample of his calling. Dates open and
he can be yours on request. Experienced with conventions,
vacation resorts, tour groups, festivals, and special dances.
Write for particulars.

CHRIS VEAR

c/o Steve Stephens, 151 Dryden Drive
San Antonio, Tx. 78213 phone 1-512-344-4339
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NAME BADGES
NAME ONLY, TOWN nft ,,,,
UVILi
AND/OR CLUB

SQUARE

Illinois Residents—add 5% sales tax.

Any state shape, with name and town
$1 25 ea. and up
WRITE FOR A NEW FULL LIST OF
ACTIVITY BADGES AND NEW BROCHURES

mina

We make and design any shape badge.
Enclose sketch and quantity of initial order
for our prices.

p_3•

DATE BOOK

Write for brochure and full information

A TO Z ENGRAVING CO.
1150 Brown St., Wauconda, III. 60084
Fancy Western Style Shirt Fasteners
from the Campau Co.
Durable
Attractive* No special tool required
ROUND LOW RIM SYN. PEARL FASTENERS
AVAILABLE IN: BLACK, BLUE, GRAY, GREEN,
RED, WHITE, YELLOW # 18 line $1.20 per dozen
SQUARE PLASTIC TOP
$1.15 per dozen
AVAILABLE IN: MARBLE WHITE, JET BLACK
Plus 90d for postage and handling
We also carry Rhinestone and Nail Head Fasteners

SEND FOR FREE CATALOG
For professional results every time, — Hand Tool Set
— only $5.00 when you send this ad with your order!

Campau Co. P.O. Box 518-SD
Rosemead C.Ii 6 1771

'The RepkThitigi

BADGE HOLDER

CD)
• Double sided snap-on
for western shirt

• Clip-on for dresses
and no-flap pockets

At Your Square Dance Store and Badge Maker

DEALERS: Write for brochure for full information

Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544

357 Seven Oaks Dr.
Knoxville, Tn. 37922

Paul Marcum Johnny Davis

Recent Releases
164 I've Got Rhythm by Dick Jones
165 Old Folks At Home by Johnny Davis
166 Roses and Love Songs by Bob Fisk
167 David by Jack Lasry (Ferris Wheel)
168 Mandy by Dick Jones
169 Caren by Jack Lasry ( Lock it)
170 Lying Eyes by Paul Marcum
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Dec. 2 — SESDA Fall Festival, Aldridge Hotel,
McAlister, Oklahoma
Dec. 3-4 — Winter Wonderland Dance, Shelby,
North Carolina
Dec. 10 — Dinner Dance, Valley West Shopping
Mall, Glendale, Arizona
Dec. 10-11 — Tantara Christmas Weekend, Lake
of the Ozarks, Osage Beach, Missouri
Dec. 10-11 — Holiday Happenings, Jekyll Island, Georgia
Dec. 11 — Christmas Dance, William Fleming Hi
School, Roanoke, Virginia
Dec. 17 — Chris Vear Special, Municipal Auditorium, Riverside, California
Dec. 18 — Christmas Party, Quadra-Dangle Clubhouse, Laramie, Wyoming
Dec. 30 — Fiesta Ball, Community Center,
Tempe, Arizona
Dec. 31 — New Year's Eve Dance, Frederick
County Jr. Hi, Winchester, Virginia
Dec. 31 --• New Year's Eve Dance, QuadraDangle Clubhouse, Laramie, Wyoming
Dec. 31 — Permian Basin S/R/D Assn. New
Year's Eve Dance, Crane, Texas
Dec. 31 — New Year's Eve Ball, Kaiser Steel
Gym, Fontana, California
Dec. 31
New Year's Eve Dance, Y.W.C.A.,

Bob Fisk

Jack Lasry Dick Jones Ted Frye
New Releases
171 if I Had It To Do All Over Again
I'd Do It With You by Bob Fisk
172 Julianne by Jack Lasry (Chase Right)
173 Secret Love by Dick Jones
174 Keep On Smiling by Johnny Davis
175 Let Your Love Flow by Ted Frye
176 Lisa by Jack Lasry (Workshop)
177 Dear World (Round) by Dick Whaley
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Cedo0
LAST CHANCE TO BUY A WIRELESS
MICROPHONE AT THIS LOW PRICE
MR-1 Mini Receiver and PM-4H Headset microphone complete with rugged
plastic carrying case at this Low Introductory Offer!
OFFER EXPIRES DECEMBER 15, 1976
ORDERS MUST BE RECEIVED BY THAT DATE

$399

0

Write for
Details

plus $5.00 shipping
Calif. add 6% tax
EDCOR'S all new MR-1 Mini Receiver (21/2 pounds, 2"x6"x7") is the
perfect companioffitir use wiTh the
new lightweight PM-4H Headset microphone and transmitter. Clip the
miniature microphone to your eyeglasses or use the headband shown
and you have totally hands free
operation from anywhere in the
room! Simple operation and high
quality output make this system a
dream to use with any PA system.
Callers: Ask about our new PM-4C
transmitter only with a connector
on it that allows you to use your
favorite low impedance hand microphone such as EV635A, EV660 etc.

Callers' Supply Company
462 N. ROBERTSON BLVD. • LOS ANGELES, CALIF. 90048
TEL. (213) 652-7434 • HOURS: MON.- FRI. 1-5 P.M.

FOUR EACH YEAR — RED BOOT ROUNDUPS
at the Civic Auditorium — Gatlinburg, Tn.
The opening dance will feature live music by the Red Boot Recording Band on Jan.
28th, 29th, 1977. All festivals will require separate tickets for the AdvancedChallenge Hall. The main hall is limited to 60 squares; Advanced-Challenge hall to
20 squares. A special Challenge Dance and Callers' Clinic will be held each Sunday
following the RBR's.
Aug. 26, 27, (28 Challenge)
May 20, 21, (22 Challenge)
Jan. 28, 29, (30 Challenge)
Lee Kopman, Don Williamson
Bob Fisk, Elmer Sheffield
Elmer Sheffield, Don Williamson
Elmer Sheffield
Don Williamson
Johnny Jones, Jack Lasry (Sun. only)
Jerry and Barbara Pierce
Ray and Bea Dowdy
Bill and Elizabeth Sloop
Jan. 20, 21, 22 (Challenge)
Dec. 2, 3, (4 Challenge)
John Hendron
Jack Lasry, Elmer Sheffield
Don Williamson, Elmer Sheffield
Don Williamson, Dick and Pat Whaley
For tickets in advance write Don Williamson, Rt. 8, College Hills, Greeneville, Tn. 37743. Phone 615-638-7784.
For motel info write Gatlinburg Chamber of Commerce, Gatlinburg, Tn. 37738.

Hot Springs, Arkansas
Jan. 8 --- Winter Wonderland Dance, Kaiser
Steel Gym, Fontana, California
Jan. 13-16 — 29th Annual So. Arizona S/R/D
Festival, Old Pueblo Dance Center, Tucson,
Arizona
Jan. 14-16 — Wonderland Weekend, French
Lick-Sheraton Hotel, French Lick, Indiana
Jan. 21-22 -- Winter Festival, Villa Inn Convention Center, Amarillo, Texas
Jan. 21-23 — Wonderland Weekend, French
Lick-Sheraton Hotel, French Lick, Indiana

Jan. 22 — 22nd Anniversary Dance, Kaiser Steel
Gym, Fontana, California
Jan. 26 — Funstitute, Crestview School, Salt
Lake City, Utah
Jan. 28-30 — Mid-Winter R/D Festival, Lake
Mirror Center Auditorium, Lakeland, Ha.
Jan. 28-30 — SIOASDS Asilomar Weekend,
Pacific Grove, California
Jan. 29-30 — Mid-Winter S/R/D Festival, Lane
County Fairgrounds, Eugene, Oregon
Jan. 31-Feb. 5
SIOASDS Asilomar S/D
Institute, Pacific Grove, California

KALOX- ee40.-Longhorn
NEW ON KALOX
K-1196 THE DOOR IS ALWAYS OPEN Flip/Inst. Caller: Harper Smith
K-1197 SEND HER ROSES Flip/Inst. Caller: Vaughn Parrish
LATEST RELEASES ON KALOX
K-1195 AH SO/WAHOO Hoedowns
K-1194 MERCY Flip/Inst. Caller: Jon Jones
K-1193 A COASTIN'/TRUCKIN' Hoedowns

Harper
Smith

NEW ON LONGHORN
LH-1015 SWEETIE Flip/Inst. Caller: Rick Smith
RECENT RELEASES ON LONGHORN
LH-1014 OLD FASHIONED Flip/Inst. Caller: Johnny Hozdulick
NEW ROUNDS ON BELCO
B-268A CHASING THE WIND Two-Step by John and Shari Helms
2nd band cues by John Helms
B-268A STEPPIN'EASY Easy Level by Iry and Betty Easterday
2nd band cues by C.O. Guest
B-269A SPRINGTIME IN THE ROCKIES Waltz by Ken Croft and Elena de Zordo
2nd band cues by C.O. Guest
B-269B RED ROSES Two-Step by Bud and Shirley Parrott
2nd band cues by Bud Parrott
C.O.
Guest

90

SEASON'S GREETINGS TO ONE AND ALL

PRODUCED BY KALOX RECORD DISTRIBUTING CO.
2832 LIVE OAK DRIVE • MESQUITE, TEXAS 75149 • Phone (214) 270-0616

Jon
Jones

Johnny
Hozdulick
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FASHIONS by Mr. Phillips, Inc.
P.O. Box 3599
Cranston, R.I. 02910

WORLD'S FINEST PETTICOAT MFG.
ALSO
ALSO PRODUCTS LISTED
NEW
BEAUTIFUL
EMBROIDERED
TOTE TOWELS
ALL COLORS

TOTE BAGS
SMALL
LARGE
SHOULDER
ALL COLORS

CINCH BELTS
S-M-L-XL
ALL COLORS
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PETTICOAT

VERY, VERY FULL — Show off the Beauty
of

2 Pc. Skirt

Your Bouffant Skirts—
A Triple Tiered Nylon

PMIPANTS

—

Matching
Blouse Sets
Skirt Lengths
Blouse Sizes
S-M-L-XL

SISSY
MID THIGH

"MATCHING PANTALETTES"
Available For State Conventions

LONG LEG
ALL NYLON TRICOT

MASTER CHARGE & BANKAMERICARD ACCEPTED
For UPS - add charges $2.00

Send For Price List

LET YOUR
SQUARE DANCE CLOTHIER
HELP YOU

Drive fn
I NA046°

‘4'
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•■
,

For only $9.50 per month, a clothing store
dealer may reach the homes of more than
25,000 square dancers. That means somewhere in the neighborhood of 75,000 square
dancers—all potential clothing buyers. If
you're interested in a listing write to Dress
for the Dance, SQUARE DANCING Magazine, 462 North Robertson Boulevard, Los
Angeles, California 90048.

ABBOTT'S SQUARE DANCE SHOPPE
1734 California St., Redding, Ca. 96001

THE ALLEMANDE SHOP
1561 Haslett Rd., Haslett, Michigan 48840

B-BAR-B SQUARE DANCE APPAREL & RECORDS
6313-6315 Rockville Road, Indianapolis, Ind. 46224

BERNADINE'S WESTERN WEAR BOUTIQUE

DONOHUE'S DANCING DUDS

P.O. Box 486 - 100 Washington, Edinburg, II. 62531

205 Lincoln St., Scotia, N.Y. 12302

BILLIE'S INC.

DO PASSO

4760 Rt. 60 East. Huntington, W. Va. 25705

203 Vermont St., Buffalo, N.Y. 14213

THE BOBBIE SHOPPE

DORIS' SQUARE DANCE AND WESTERN WEAR

84 Jackson Ave., Meadville, Pa. 16335

8575 W. Colfax. Denver, Colo. 80215

BUCK & SANDY'S WESTERN WEAR

DOROTHY'S SQUARE DANCE SHOP

Route #3, Box 80, Fairmont, W. Va. 26554

3502'2 Strong Ave., Kansas City Ks. 66106

THE BUCKBOARD WESTERN SHOP

THE DO-SI-DO SHOP

,

RFD #2 Marshall, Michigan 49068

1138 Mosby Rd., Memphis, Tenn. 38116

C & M WESTERN WEAR

DOUBLE W DANCE WEAR and WARES

3820 Stewart Rd., Doraville, Georgia 30340

1172 Edgell Road. Framingham, Mass. 01701

CALICO HOUSE

ELAINE'S KOLLECTIONS

1166 Hooksett Rd., Manchester, N.H. 03104

2030 N. 12th Ave., Pensacola, Ha. 32503

THE CATCHALL

MADELYN FERRUCCI CREATIONS

1009 9th Street, Wichita Falls, Texas 76301

Brewster & Lake Rds., Newfield, N.J. 08344

CHEZ BEA SQUARE DANCE CREATIONS

F & S WESTERN SHOP

650 N.E. 128th St., North Miami, Fla. 33161

1553 Western Ave.. Toledo, Ohio 43609

CIRCLE EIGHT SQUARE DANCE SHOP

FASHIONS BY MR. PHILLIP, INC.

5517 Central Ave. NE, Albuquerque, N.M. 87108

P.O. Box 3599, Cranston, R.I. 02910

COUNTRY CORRAL

FLUTTER WHEEL SQUARE DANCE SHOP

12041 Beach Blvd.. Stanton, Ca. 90680

108 Booth Calloway Rd.. Hurst, Texas 76053

COUNTRY FASHIONS

GEORGIA'S WESTERN & CASUAL WEAR

5239 N. Harlem Ave., Chicago, II. 60656

Box 158, Rt. #58, St. Petersburg, Pa. 16054

DANCE CRAFT

THE HAYSEED SHOP

3584 E. Hastings, Vancouver 6. B.C. Canada

246 S. Arizona Ave., Chandler, Az. 85224

DANCE-RANCH

IRONDA SQUARE DANCE SHOPPE

Carrollton Shopping Center, New Orleans, La. 70118

759 Washington Ave., Rochester, N.Y. 14617

THE DANCERS CORNER

KATHLEEN'S SQUARE DANCE SHOP

2228 Wealthy SE, Grand Rapids, Mich. 49506

508 W. Chestnut St., Chatham, II. 62629

DART WESTERN SHOPPE

KROENING'S OF BALTIMORE

1414 E. Market, Akron, Ohio 44305

4313 Harford Rd., Baltimore, Md. 21214

DIXIE DAISY SQUARE DANCE & WESTERN WEAR

LENORE'S PETTICOATS

1355 Odenton

I

nripnton, Md. 21113
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STORES handling square dance clothing are invited to write
SQUARE DANCING regarding a listing on this page.
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AT THESE
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MAREA'S SQUARE DANCE SHOP
Cor. Love & (3749) Zimmerly Rds. 1/.2 mile off 832,
Erie, Pa. 16506

RUTHAD PETTICOATS AND PANTIES

THE MAREX CO.
5061/7 W. Columbia, Champaign, II. 61820

SALTY DOG RAGS

MARTY'S SQUARE DANCE FASHIONS

SHIRLEY'S S/D & MAIL ORDER SHOPPE

404 Cherokee Dr., Greenville, S.C. 29607

Route 9-D, Hughsonville, N.Y. 12537

MARY'S WESTERN WEAR

SKY RANCH SADDLERY

2480 S. Saunders St., Raleigh, N.C. 27603

109-111 S. Main St., Central Square, N.Y. 13036

McCULLOCH COSTUME & DANCEWEAR CENTER

SMITH'S SQUARE DANCE SHOP

1034 Dundas St., London 31, Ontario, Canada

10125 East 12th St., Tulsa, Ok. 74128

McCREERY DANCE WEAR

SQUARE DANCE SHOP

214 Iowa Ave. (Highgrove). Riverside, Ca. 92507

134 Gleneida Ave., Carmel, N.Y. 10512

NICK'S WESTERN SHOP

THE SQUARE DANCE SHOPPE

245 E. Market St., Kingsport. Tenn. 37660

2527 W. Pawnee, Wichita, Kan. 67217

OBIES WESTERN & SQUARE DANCE FASHIONS

THE SQUARE FAIR SHOP

614 S. Lake St. (Rt. 45), Mundelein, Ill. 60060

7408 Atlantic Blvd., Jacksonville, Fla. 32211

PALOMINO SQUARE DANCE SERVICE

SQUARE FASHIONS MFG. CO .

2920 Washburn Cir., Minneapolis. Mn. 55423

1501 W. Hwy 82, Gainesville, Fl. 76240

PEARL'S OF RALEIGH

SQUARE-ROUNDER

2620 Poole Rd., Raleigh, N.C. 27610

3413 High St., Portsmouth Va. 23707

PEARL'S WESTERN FASHIONS

SQUARE TOGS

Dawes Ave., Clinton, N.Y. 13323

11757 Hwy. 42, Sharonville, Ohio 45241

THE PRINCESS SPECIALTY SHOP

SQUARE WEAR SHOP

584 Main St., So. Portland. Me. 04106

5951 54th Ave., No. St. Petersburg, Ha. 33709

THE PROMENADER

TINGUE'S SQUARE WEAR

4194 Convoy St., San Diego, Ca. 92111

1987 Yale Ave., Williamport, Pa. 17701

PROMENADE SHOP

TOWN & COUNTRY PETTICOATS

4200F 62nd Ave. N., Pinellas Park, Fl. 33565

24 New Road, East Amherst, N.Y. 14051

PROMENADE SHOP

WHEEL AND DEAL SHOP INC.

3112 Woodsen Cir., W. Columbia, S.C. 29169

Rt. 115, Yarmouth Rd., Gray, Maine 04039

THE QUALITY WESTERN SHOP

WHEEL AROUND COUNTRY WESTERN WEAR

1894 Drew St., Clearwater, Fla. 33515

2308 Neuse Blvd., P.O. Box 3055, New Bern, N.C. 28560

RILEY'S RANCH CORRAL

WESTWARD HO

750 Northgate Mall, Seattle, Wa. 98125

47 W. Williamsburg Rd., Sandston. Va. 23150

ROMIE'S SQUARE DANCE & WESTERN WEAR

KAY WILSON

3827 El Cajon Blvd San Diego, Calif 82109

8869 Avis, Detroit, Michigan 48209
9050 Telegraph Rd., Downey, Ca. 90240

,

5022 Nnkornic Ave , Minneapolis , Minn55417

Take six-and-a-half yards of
100% polyester ripple fabric; design
a twelve-gore skirt, a bodice with
raglan sleeves and a sweetheart
neckline; trim with six rows of

self-ruffle on the sleeves and three
rows at the hemline and you have a
beautiful square dance dress which
any gal would delight to find under
her Christmas tree. The creator and
model, J an Hawkins from California.
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First Line
Top Quality
All Leather, Long Life
Slip Resistant

The Preferred Square and Round Dance Shoe

Fits Well, Feels Comfortable
Steel Shank Support
Available in yellow, orange,
light blue, lilac, hot pink,
bone, lime, red, purple,
navy, silver, gold, black and
white.
4

Black Et White

$12.95

Colors

13.95

Gold or Silver

14.95

Postage Free

Tapered

Weber Western Wear
104 WEMPE DRIVE
CUMBERLAND, MD. 21502
PHONE 301-724-2925

#33

Rounded

#22

Specify Round or Tapered Toe
Sizes 4-11
Medium or Narrow Widths
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"Sometimes the decorating committee gets carried away!"

The BEST SQUARE SHOE
in All America
At This Price
COMPARE AND
YOU'LL AGREE

Widths A-B-C-D-E-EE-EEE
Sizes 6-12
Colors — Black orBrown
We pay postage anywhere

All Leather — Top Quality

GORDON BROTHERS
2488 PALM AVE.

BOX 841 - HIALEAH, FLORIDA 33011

